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HE encouragenient which Mr. Lauper at firft 
met with, was owing folely to the nature of the 
difcovery which he pretended to have made, and 
not to the fteps that led him to it, or his motives 

for the profecution of it, or to any opinion, either of his tafte, 
his knowledge, or his prudence. Nor did his difcovery 
come recommended by any other circumitance but novelty 
and fingularity; for it was then fufficiently evident, that no- 
thing more could be produced by the eftablifhment of its re- 
ality, than a knowledge of Miiton’s refources ; refources 
which many fuppofed him to have had, and which all muft 
allow him the liberty of applying to, without any diminu- 
tion of his poetical character. 


THE queftion, then, appeared to be only about the fingle 
fact, whether thefe refources were MiLTon’s or not; and, 
in this light, LAUDER was fupported in the publication of 
his evidences for the affirmative. But thefe evidences were 
fuppofed to be genuine, and faithfully produced: the manu- 
{cript copies of MaAsenius and GROTIUS were frantmittes 

rom 


i a, BAT va Pt 


from Louvain and Leyden to a different perfon, in whofe 
hands they remained for fome time; and they were fre- 
quently infpected with’a profeffed defign to expofe the 
weaknefs of their teftimony: and this, added to a perfua- 
fion of LAupER’s honefty, at leaft of his want of capacity 
to contrive and execute a fraud, precluded all fufpicion of 
abufe and interpolation: But the inferences which he draws 
from his doétrine, in impeachment of Minron’s moral 
character, produced an opinion of his integrity : for though 
thefe inferences were not likély to extend their influence, 
as they appear at firft fight to be the decifions of a weak and 
diftempered judgment, yet they are made with great indig- 
nation and bitternefs ; and it was not poffible to conceive, 
that a man could even think.of fupporting fo bold a charge 
of difhonefty and fecret dealing, by a¢tual fraud, and the 
violation of every duty which an author in hjs circum- 
ftances was obliged to practife. 


AFTER ten months infolent triumph, the Reverend Mr. 
Douctas has favoured the world with a detetion of this 
{cene of villainy ; and has fo powerfully urged his proofs, 
that no hope was left of invalidating them, but the laft and 
Jeaft, of a variation between the feveral editions of thofe 
books from which Lauper has felected his authorities, 


An immediate application to LaupER was, however, 
neceflary, as well to juftify ourfelves, as to remove or 
confirm the charge. Accordingly we acquainted him, 
“¢ ‘That if he did not inftantly put into our hands the books 
** from which he had taken the principal controverted paf- 

fages, namely, Masenir Sarcotis, SrapHorsrir 
ec ‘TRIuMPHUs Pacis, TauBMANNI BeLLUM ANGE- 
LICUM, FLretrcHerr Locusta, and Fox#1 Curt- 
strus TRIUMPHANS, we would publicly difclaim all 
connexion with him, and expotle his declining the only 
¢¢ f{tep left for his defence.” ; 


Turs declaration brought him to us the following day, 
when, with great confidence, he acknowledged the inter- 
polation of all the books abovementioned, and feemed to 
wonder at the folly of mankind, i making fach an extrava- 
gant rout about eighteen or twenty lines. 
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Jan. 2. 1750. 


R. Lauper, ina Lerrer to rue Rev. Me.. 
Dovctas, publithed this day, has not only ac- 
knowledged the above interpolations and for- 
geries in Masentus, STAPHoRSTIUS, Fox, FLercu- 


ER, TaugMan, and * Heywoon; but confeffed the 
following : 


In MASENIUS, 


Page 10, The word PANDEMONIUM, in the marginal 
notes of Book I. 


Page 38. Angeli hocefficiunt, cocleftia jufla fecuti. 


Page 41. Infernique canes populantur cunéta creata. 


Page 43. Vatibus antiquis numerantur lumine caffis, 
Tirefias, Phineus, Thamyrifque, et magnus 
Homerus, 


The above paflage ftands thus in Masewivs, in one 
line ; and is not in the Sarcotis, but in his poems : 


Tirefias coecus, Thamyrifque, et Daphnis, Homerus. 


Page 46. Perfimilis turri pracelfe, aut montibus altis 
Antique cedro, nudate frondis honore. 


* Mr. Lauper, either to fave himfelf the /abour of writing, or to make 
the world believe that we are ftill conneéted with him, has impudently tran. 
feribed into his letter to Mz, Doveras, (Page 12) the laft parapraph of ove 
PREFACE. (Page 4) 

In, 


( vi) 
In GROTIUS. 


Page56&58. Quid dico? Tellus ? Orcus et pedibus tremit. 


Page 58. 


Page 61. 
Page 63. 

Ibid. 
Page 65. 
Page 66. 


Ibid. 


Page 67, 


Page 68, 


ea 


Nam, me judice, 
Regnare dignum eft ambitu, etfi in Tartaro 5 
Alto preefle Tartaro fiquidem juvat, 

Coelis quam in ipfis fervi obire munia. 


Innominata queque nominibus fuisy 
Libet vocare propriis vocabulis. 


Ceeli folique foboles! z#therium genus ! 


Carbunculorum luce certantes rubra. 


Nata Deo ! atque homine fata! 
Regina mundi! eademque interitus infcia! 
Cunctis colenda ! 


Rationis etenim omnino paritas exigit, 
Ego bruta quando beftia evafi loquens $ 
Ex homine, qualis ante, te fier1 Deam. 


Caffam, oro, dulci luminis jubare tu. 
Tibi nam reliéta, quo petam aut evumM Xie 
gam ? 


Tu namque foli numini contrarius, 

Minus es nocivus; aft ego nocentior, 
(Adeoque mifera magis, quippe miferize comes 
Origoque {celus eft, lurida mater mali !) 
Deumque lefi fcelere, teque, Vir! fimul. 


Quod comedo, poto, gigno, diris fubjacet. 
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In RAMSAY. 


Page 88, Pallentes umbras Erebi,nocétemque profundam! 


In STAPHORSTIUS. 


Page 109, Aurora redeunte nova, redeuntibus umbris. 


In QUINTIANUS. 


Page 117. Summos dolores maximifque gaudiis. ® 


In BE ZA. 


Page 119. Quafi exyiflem omnem malitiam ex pectore. 


f 


* In the precediag line of the paffage from Quin TIANVe, wolupo is fabq 
Bitwted for facitee 
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E are defired by. the author of the retrer 
W N° Hil. among rue ExTRACTs prefixed to this 
Essay, to affure the publick, That he was induced to 
‘write that letter from the probability of the truth of the 
difcovery, as it then appeared, not doubting but that 
the quotations were genuine; and from a generous mo- 
tive to favour Mr. Lauper and his family, who were 
then in diftrefs, by endeavouring to make him known 
as a good Latin fcholar; being fully perfuaded that he 
could ‘not be guilty of any vile fraud or impofition. And 
farther, when he wrote that letter in 174.7, it was above 
a year before the book was compofed ; having then 
only feen that fimile of a fhip from Ramsay in a print- 
ed copy, which ftruck him much, and afew others from 
Grotius and Masenivs in M. S. which’ it never 
entered into his heart to fufpe&. And when the book 
was intended to be wrote, he advifed to do it in the mot 
candid and genteel manner, clear of all reflections on 
Mitton’s political charaéter. Then afterwards, when 
he faw the book in M. S. thofe forgeries detected by Mr. 
DovucGtas were not in it, fo far as he remembers, nor 
was it in the form in which it now appears, And, there« 
fore, he thinks he has been deceived with many others of 
fuperior rank and underftanding, in an impudent manner, 
unworthy of a man ef letters, or of common honefty. 
But, tho’ he has been impofed upon, he is confident that 
the letter is fo wrote, that it may be confidered rather as 
an apology, or vindication of Mitton, than any thing 


againft him, fuppofing the fats, that were alledged, to be 
true, 


wl weds. OTS + 
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As this man, then, has been guilty ‘of -fuch a wicked hints 
pofition upon us, our friends, and the public, and is capable 
of fo daring an avowal of it * ; we declare, that we will have 
no further intercourfe with him, and that we now {ell his 
book only as A cuRIosITy OF FRAUD AND INTERPO- 
LATION; which all the ages of literature cannot parallel, 


London, Dec. 1, Joun Payne. 
£750. JosePH Bovquer, 


Tue following paflages in the Essay are Iiterally trans 
feribed from Mr. Wittiam Hoe’s Latin Tranflation 
of the Parapisz Lost. 


Page 43, Quadrupedi pugnat quadrupes, 8c.—pre- 
tended tobe taken from Masenius. 8 lingg, 


Page 104. Aufpice te, fisin® &c;— incorporated 
. with a pafiage from STAPHORSTIUs, 
and printed in Italic charaCters, to point 
out the ftrength of the refemblance.— 8 lings, 


Page 110, Te primum, &c.—inferted in a paflage 
| from STAPHORSTIUS, is taken lite- 
rally from Hos except the variation 
from bunc to te, —= — — — line, 


Page 116, The interpolation of the paflage from Fox’s 
| Curistus TRIUMPHANS, Tz, Phychephone J 
&c.—will appear from the paflage ai it ftands 
in three editions of Fox, viz. 
— -— Tu Pfychephone 
Elypocrifis efto, hoc fub Francifid pallia. 
Lu Thanate, Martyromaftix re & nomine fies 


* We have fince been informed, that Mr. Lauper has difcovered fome 
remorfe for his behaviour ; and that he intends to print a recantation, in 
which he is to acknowledge all his forgeries, and beg pardon of the 
public. As we are not influenced by paffion in any reprefentation that 
we have given of Mr. Lauper, we would not, by fuppreffing this cjr+ 
cumftance, deprive him of any advantage whigh the Knowledge of it is 
salculated to procure him, . 


Faze 


Foes 


[iw] 
Pave 125. In promptucaufa ef : fupereft invicia voluntas, 
—Immortale odium, vinditia &% fava cupide,—in- 
ferted in.a paflage from FLETCHER} are not 
in the edition of 1627.—But voluntas, and zm- 
mortale odium, are in Hoe’s ‘Tranflation of that 
paflage in Mit'ron which LauDER brings in 
comparifon with this. 


Page 132. Three lines, viz. Scilicet, &c.— Ccelitibus, &c.— 
Et cogar eternum, &c.—inferted in a fpeech 
from TAUBMAN, are not in the Leipfig edi- 
tion. 


Page 152. Thront, dominatiines, principatus, virtutes, pote/ta- 
tes, is faid to be a line borrowed by MILTON 
from the title-page of Heywoop’s Hizr- 
ARCHY OF ANGELS. But there are mofe 
words in Hey woon’s title; and, according 
to his own arrangement of his fubjects, they 
fhould be read thus: — Seraphim, Cherubim, 
Throniy Poteftates, Virtutes, Angeli, Archangeli 


Principatus, Dominationes. 
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T is now more than half a century, fince 
the PARADIsE Lost, having broke through 
the cloud, with which the unpopularity of 

its author for a time obfcured it, has attracted 
the general admiration of mankind ; who have 
endeavoured to compenfate the error of their 
firft neglect, by lavith praifes and boundlefs 
veneration. There feems to have arifen a con- 
teft, among men of genius and literature, who 
fhould moft advance its honour, or beft di- 
ftinguifh its beauties. Some have revifed edi- 
tions, others have publifhed commentaries, «and 
all have en deansaiae to make their particular 
{tudies, in fome degree, fubfervient to this ge- 
neral emulation. 


AMONG the dBA, to which this ardour 
of criticifm has : natu rally given occafion, none 
is more ob{cure in itfelf, or more worthy of ra- 

ce tional 


ene 


Pa erase 2 
tional curiofity, than a retro{pection of the pro- 
erefs of this mighty genius, in the conftruGion 
of his work; a view of the fabric gradually 
rifing, perhaps from fmall beginnings, till its 


{parkle in the fkies; to trace back the ftructure, 
through all its varieties, to the fimplicity of its 
firft plan; to find what was frft projected, 
whence the {cheme was taken, how it was im- 
proved, by what affiftance it was executed, and 
from what ftores the materials were collected, 
whether its founder dug them from the quarries 
of nature, or demolifhed other buildings to em- 


bellith his own. 


THIs inquiry has been indeed not wholly ne- 
elected, nor, perhaps, profecuted with the care 
and diligence that it deferves. Several critics 
have offered their conjectures ; but none have 
much endeavoured to enforcé or afcertain them. 
Mr, Vo_Tarre tells us, without proof, that the 
firft hint of PARADISE LosT was taken from a 
farce called apamo, written by a player; Dr. 
PEARCE, that it was derived from an ITALIAN 
tragedy, called rn PARADISO PERSO; and Mr, 
Prcx, that it was borrowed from a wild ro- 
mance. Any of thefe conjectures may poflibly 
be true, but, as they ftand without fufficient 
proof, it muft be granted, likewife, that they 
may 


‘gal ose Eiki Stahl, Wal 3) 55 
inay all poflibly be falfe; at leaft they cannot 
preclude any other opinion, which, without ar- 
gument, has the fame claim to credit, and may, 
perhaps, be fhewn, by refiftlefs evidence, to be 
better founded. 


Ir is related, by fteady and uncontroverted 
tradition, that the PaRapISse LosT was at firft 
a TRAGEDY, and, therefore, amongft tragedies 
the firft hint is properly to be fought. Ina ma- 
nufcript, publifhed from MizitTon’s own hand, 
among a great number of {ubjects for tragedy, is 
ADAM UNPARADISED, or ADAM IN EXILE; 
and this, therefore, may be juftly fuppofed the 
embryo of this great poem, As it is obfervable, 
that all thefe fubjects had been treated by others, 
the manufcript can be fuppofed nothing more, 
than a memorial or catalogue of plays, which, 
for fome reafon, the writer thought worthy of 
his attention. When, therefore, I had obferved, 
that ADAM IN EXILE was named amongft 
them, I doubted not but, in finding the origi- 
nal of that tragedy, I fhould difclofe the genuine 
fource of Paranpisz Lost. Nor was my ex- 
pectation difappointed; for, having. procured 
the ApAMus ExsuL of Grotius, I found, 
or imagined myfelf to find, the firft draught, 
the PRIMA STAMINA of this wonderful poem. 
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Havine thus traced the orn1G1Nat of this 
work, I was naturally induced to continue my 
fearch tq the COLLATERAL RELATIONS, 
which ‘it might be fuppofed to have con- 
tracted, ie its progrefs to MATURITY: and 
having, at leaft, perfuaded my own judgment, 
that the fearch has not been intirely ineffe€tual, 
I now a the refult of my labours before the 
public ; with full conviction, that, in queftions 
be this kir ah the world cannot be MISTAKEN, 
at leaft cannot long continue in ERROR. 


TcannorT avoid acknowledging the cANDOUR 
of the author of that excellent monthly book, 
the GENTLEMAN'S MAGAZINE, in giving ad- 
miffion to the {pecimens in favour or this argu- 
ment; and his IMPARTIALITY, in as ae 
inferting the feveral anfwers. I fhall here fub- 
join fome ExTRAcTs from the xvii. volume of 
this work, which I think fuitable to m y pur- 
pote. To which I have added, in Stee to ob- 

viate every pretence for cavil, ist of the 
authors quoted in the ees: ring cave ¥, with 
their refpective DaTF 


comparifon with the 
DATE of PARADISE LosT. 


I. 


"N your magazine, for January laft, I obferved an ESSA Y 
on Mrtron’s IMITATION OF THE MODERNS, with 
which I confefs I was agreeably entertained, as well upon 
account of the great novelty of the fubject at this time of 
day, as the extraordinary nature of the difcovery to the 
admirers of Mixton. If the author, whoever he is, will 
be fo kind as to communicate to the world fpecimens from 
thofe writers, which, he fays, remain in his pofleffion; 
this, in my opinion, would be the moft effectual way, both 
to afcertain his difcovery, if real, and to oblige fuch of the 
LITERATI 2s may think themfelves concerned, to vindi- 
cate our Mizton, fo far as he juftly may be vindicated, 
and confequently examine the validity of what is offered to 
the learned world. 


q 


By the fpecimen from the GERMAN jefuit, I find more 
than thirty rohy which appear conflituént parts of Mit- 
Ton’s Paradife Loft; but, as the piscovER ER has only exhi- 
bited the heads, without fhewing in what manner the jefuit 
has executed them, it is certainly’ more juft to both fides, 


q 


to fufpend one’s opinion till this is done, than draw harfh 


re 


conclufions from truths not yet produced to view. » Before 
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I conclude, I cannot forbear to remark, that this gentle- 


man 


BRR Ae ee 
man has either been more fortunate than others, in falling 
upon what appears plaufible at leaft, or his fuperior judg~ 
ment, and extenfive reading of books upon facred fubjects, 
has given him this afcendant.—I impatient! ly wait to fee the 


{equel of his productions, Temple Bar, Feb. 20, 1746-7. 


II. 


I apPpREHEND that all gentlemen of tafte will efteem 
themfelves indebted to the ato, who has obliged the world 
with the abftracts from Masenius, and fo happily traced the - 
refemblance betwixt’ him and the father of our ENGLISH 
poetry. —It is certainly the bufinefs of every genius, to adopt 
and improve ufeful hints. from the obfervations of others, 
equally as from his own private refleGtions; and doubtlefs 
Masentus likewife, in his defcription of Paradife, con- 
fulted and borrowed from the gardens of ALCINoUs, and 
the £#AN groves, in the 7th and 12th books of the opys- 
SEY, to enrich his poem. Nor is it unlikely that even Ho- 
1£R himfelf improved his immortal works Aged preceding 
epics of other nations, if their exiftence could be traced ; 
for it is not to be fuppofed that a piece, fo exquifitely finithed, 
was the product and invention of one man, and-fo early 
too, had his genius been greater than it was. Poetry re- 
quires the moft extenfive faculties, an uncommon fublimity 
of conception, and a very warm imagination, with great 
regulation of judsment to retrench exuberances ; and where 
this lait is abfent, the fen of fancy is {ull preferable 
erility, as far as fuperfluity to want. Masenivs may 
feem to have erred on the more excufable fide ; but the de- 
yle, the harmony of his numbers, and the 
great choice of his epithets, feveral of which are fingular, 


fy and palliate trifles. 
PLAYING 
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PLAYING upon words is a principal objection to Mr 1- 
ton’s ityle; tis likely he copied this learned jefuit in that 
too. . It was certainly the epidemical difeafe of the times, 
which induced them to indulge it, and from which VircIL 
himfelf is not free, though very rarely ufing it. Masenius 
puts two very near together. 


Inviolatus honos viole et—— 
And immediately, 
Nullus hyperboreo Boreas, €¥c. 


T Lone to fee the other citations promifed, but am at fuch 
diftance, that I have not the pleafure of the magazine, ’till 


fometimes a month or two after its publication in Lon- 


don. et Carlifle. 


Il. 
The following letter was written by 
THE RECTOR OF S. MIC. BASSISHAW. 


IT uave attended to fome fpecimens, that you have lately 
publifhed, from fome modern authors, upon fimilar fubjects 
with Mintow’s ParapisE Lost; and I muf own that 
they ftrike me very much. Some of them are truly fub- 
lime, and contain nearly the fame fentiments with him ; 
and others of them are fo exactly the fame, that fome paf- 
fages in Mitron might pafs for a juft tranflation. It is 
true that feveral perfons, thinking upon the fame fubject, 
muft naturally fall into the fame thoughts; for, if they 
think juftly, they muft fee the fame propofitions, and 


arrive at the fame conclufions, though not in the fame 
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saethod; but then I believe, they will hardly hit upon 
the fame images or fimiles, to illuftrate their thoughts ; 
for there is no natural connection between a fubject and 
them. For as the mind may range through the whole ma- 
terial world, to find fomething to defcribe or paint its no- 
tions, it is by great chance if the fancies of different per- 
fons fall upon the fame picture ; there is indeed a pofibility 
of it, but I believe it cannot frequently happen. And for 
this reafon I am inclined to think, that Min Ton muft have 
feen thofe authors, and that he freely borrowed fome 
thoughts and images from them. Ido not condemn him 


for it; but perhaps it had been better, if he had mentioned 


their names, and made fome acknowledgment. I believe 
all authors, that arrive at any perfection upon any fubjéét, 
muft have confidered what others have faid before them, 
and improved upon their notions. It can hardly be thought, 
that Homer himfelf, or indeed any of mankind, could 
have finifhed fo noble a work, if there had not been variety 
of poetic authors before him, from whom he might colle 

and improve his fancy, and who are now loft in oblivion. 
And that this is not bare conjeCture, appears from 
hence, that there are fome lines in his 1L1ap, and in 
Hig-iop, exactly the fame, which they both muft ‘have 
copied from the fame original; for it cannot be thought, 
that either of two contemporary poets, jealous of each 
other, as antiquity reprefents them, would have leffened 
his glory, and fubmitted to take from the other. But 
neh does not detract from the genius and charaéter of 
Homer; it only allows that there were other great men 
before him, and that his -work was the more perfeét for it’: 
and fo of our Mitton it may be faid, that it does not di- 


minifh 


Lf — Ste Le lias. Ee PTT OE j ar a 


ead OR AEs. 


minifh his praife, that he has taken fronr excellent writers 
before him; perhaps no genius could have made fo perfeét 
a work without them. There is indeed great merit due to 
them; but we muft allow him the greateft fhare, as from 
their materials he formed fo noble a fyftem. An Enc iisu- 
MAN indeed, who has never read fuch authors, ftands 
amazed at the ftupendous performance, as he imagines 
fomething divine in the poet who finifhed it without any 
affiftance from others; but when he is convinced, that he 
has taken freely from them, it will only alter his fuperftiti- 

ous opinion, and not diminifh his reafonable regard; and 
this may be the beft reafon that can be given, for fo great a 
difference that there is between this work, and his piece of 
PARADISE REGAINED. In the firft he was greatly obliged 
to others, but in the laft he could have no affiftance from 
any, though the nature of the fubject was at leaft equally 
favourable. For no man can perfuade me, but that the 
glory of a Victory, fuch as the REGAINING of PARA- 
DISE, may be. defcribed with at leaft as noble and majettic 
figures, as a Dereat, which the LosInG of PARADISE 
may be juftly confidered. And it will farther help us to 
account eafily, why he himfelf, as it is faid, efteemed the 
PARADISE REGAINED more than the other; for, gene- 
rally, we fee parents are moft fond of their eenuine off- 


fa 


Now, fir, in this view I look upon the attempt of your 
correfpondent to be very curious, as it fhows the gradual 
rife of the greateft things to their utmoit perfection, and 
difcovers that the works of the beft authors often excel, in 


proportion to the value of others on the fame fubject before 
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them. And, in my opinion, this gentleman has fucceeded 
fo far, that he deferves the applaufe of the public. Preju- 
dice will be fo great in many that they will not liften to 
him, as they imagine that he derogates from the glory of 
their favourite ; but furely truth is not to be fuppreffed, in 
complaifance to any name whatfoever. It is true the no- 
tion is new, as M1rtron’s fame has not been difturbed thefe 
fourfcore years; and, as all new things are, it muft be 
attacked and cavilled at, either from the ignorance, or pre- 
judice of mankind: and, therefore, it is not to be expected, 

in this sie that men will eafily change their opinion; nor 
Is it of any confequence if they do. For if it fhould 
come out, that het is not fo much an original author as was 
formerly belicved, where is the damage to the public, and 
in what does the character of the ENGLISH genius fuffer ? 
Are there not monuments enough of it befides him? It may 
indeed be faid, that in all the quotations that are given us 
from thofe authors, there are few that will force us frilly 
to conclude, that Mitton has taken from them: but then 
it ts to be remembred that, when they are confidered. all to- 
gether, they make a ftrong proof that he has at leaft feen 
them, and that they gave birth to many of his defcriptions : 
for in any cafe, from many prefumptions collected in one 
view, though each confidered fingly by it felf is flight and 
inconclufive, there will at leneth arife: in the whole fuff- 
cient evidence for the fact. If it be confeffed, from plain 
proof, that Mii ton has taken many things from the ans 
tients, why fhould not as good evidence make us equally 
conclude, that he has likewife borrowed from the moderns ? 

To be partial with regard to thefe is unreafonable, and it 
favours of caprice and fuperftition. If I may fpeak freely, 


I 


EXTRACTS. 
‘I think there is as ftrong proof given, that he has taken 
fome things from Masenrus, Ramsay, and the ApaA-~ 
Mus EXsUL of Grorius, as that Vircit has copied from 
Homer; and foreigners, who'have no national attachment 
to him, will not hefitate in the one cafe, more than in the 
other. For if we fee fome of the fame images and defcrip- 
tions in VirGiL, that we obferved in Homer, and con- 
clude, from thence, that he has copied them; why may 
not we, likewife, when we fee the fame things in thofe 
Mopern AuTuors, that we admire in Mitron, juitly 
fay that he has taken from them? I could venture the iffue 
of the whole caufe, upon the * fimile of a thip working into 
port againft wind, to illuftrate Saran’s addreffing Eve. 
For it feems to me to be next to impoffible, that two authors 
could have fallen on fo remarkable a defcription, that has 
no neceflary connection with the fubje&. I will not hefitate 
to fay, that I am fure Miron has taken this from Ram-~- 
say; and if he has ventured to take fo remarkable a figure, 
it is natural to think, that he would deal more freely with 
thofe that were not fo liable to be traced. This brings to 
my mind a pleafant {tory of two famous mathematicians, 
told by Dr. Waxuis, and with which I fhall conclude my 
Jetter, Mr. Harrior was author of a ereat difcovery in 
algebra, which he printed at Lonponx; and afterwards 
M. Des carres publithed his geometry, in which he in- 
ferted the fame invention, without taking any notice from 
whom he had it, and for which he was admired by all the 
foreigners who had not feen the other. Some time after, 
fr CHARLEs Cavenpisu, brother to the firft duke of 


NEWCASTLE, who was well {killed in mathematics, was 


ry 
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* See the effay, p, 90. 
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And he difcourfing there with Mr. RoBERVALs 
concerning that piece of Drs CARTES 


at PARIS. 


a famous geometer, 
then lately publifhed, “ I admire, faith RopeRVAL, that 


é& notion of Des CARTES, Of putting over the whole 
«© equation to one fide, making it equal to nothing, and 
«c how he lighted upon it.” « The reafon why you ad- 
“ mire it, faith fir CHARLES, is becaufe you are FRENCH- 
<¢ wAN; for if you were an ENGLISHMAN, you would 
« not admire it? “ Why fo? replied RoBERVAL.” 
6° Becaufe, faith fir CHARLES, we in ENGLAND know 
<< whence he had it, namely from Harrrot’s algebra.” 
«© What book is that? faith RoBERVAL, I never faw it.” 
<¢ Next time you come to my chamber, faith fir CHARLEs, 
<< [ will thew it you.” Which fome time after he did; 
and upon perufal of it M. RopERVAL exclaimed with ad- 
miration, “In u’a veU! In LA VEU, he had feen it, he 
< had feen it.” - Finding all that in HaRRIOT which he 
had before admired in DEs CART Es,~-and not doubting 
but that Des caRTES had it from thence. The applica- 
tion I leave to your readers, and, in the mean time, Lams 


Londan, ‘fune 23. 1747+ Sir, your bumble fervant, W. B. 
I fhall take the liberty to add the following. 


V. 

To the objection “ thatM ASENIUS’s work was publifhed 
«¢ after Mit ToN’s was begun,” it may be anfwered, that Mr. 
RicHARDSON, in his Lire or Mumron, fays exprefly, 
that he did not affiduoufly apply himfelf to that work till 
1660, when his leifure for fuch an undertaking commenced, 
being then divefted of his public employments ; and that 
even the plan of it was not formed foonet than r654, the 
wery 
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very year in which Masentus’s work firft appeared, and 
which, together with two or three pieces more, much to the 
fame purpofe, feems to have determined him, long fluctu- 
ating, to the choice of PARADISE LOST for the fubject 
of his intended ENGLISH EPIC. 


Bur granting that Mrz Ton began his poem, in the year 
of his blindnefs 1650; as Masentus’s work appeared in 
1654, and the PARADISE LosT not in MANUSCRIPT 
till 1665, Miron had eleven years to take advantage of 
the jefuit’s performance. And I cannot forbear to obferve 
here, that it is much more probable that he did fo in thofe 
places, where the refemblance is indifputable and itriking, 
than that fuch a refemblance fhould be the effect of mere 
accident; for it cannot be pretended, with any fhew of 
reafon, that the fame thoughts and expreflions were equally 
and neceflarily fuggefted to both writers, by their com- 
MON SUBJECT, when they occur in the machinery of the 
poem ; becaufe this, as it is wholly fictitious, could have 


no cther origin than the luxuriance of a poet’s imagination. 


Tux leaft degree of prepollent probability muft, therefore, 
determine the judgment of an impartial mind: it muft be 
admitted, that as Mri rown was plainly an imitator of Ma- 
SENIUS, in that part which is arbitrary and indeterminate, 
fo likewife the paflages, which might poflibly have been 
fuggefted to them both by their fubject, were more proba- 


bly copied by the latter writer. 


To the other objection, ° that if Mir. TON was fo apparent 
<< animitator, he would probably havebeen long fince detecte 
<< by fome one among his numerous enemics, many of whom 
<< had zeal and abilities equal to the work;”’ to this, I fay, it 


le may 


bf 
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EX AT TS, 
itiay be replied, that thofe authors, to whom MiLTown isin 
debted, have ever been veryfcarce. MAsENIUs’s poem, and 
the ADAMUs EXUL of GROTIUs, particularly, feem to have 
been almoft unknown in ENGLAND; nor is it difficult to 
affign the reafon: MODERN LATIN POETRY, on facred 
fubjects, was, more efpecially at that period, lefs likely 
to be read than any other kind of literature, the beft of it 

being inconteftably of an inferior clafs, with refpect to the 
purity and elegance of the language, and the harmony of 
the numbers ; arid, at the fame time, the fubject was -lefs 
likely, than any other, to attone for the defects in language, 
when libertinifm was patronized at court, and all the fa- 
fhionable wit was of the diflolute kind. And it is probable, 
that even Mitton himfelf would never have taken the 
trouble, either to procure or read thefe pieces, but with a 
view to find materials for his own undertaking. It muft 
be remembered too, that as he was LATIN SECRETARY for 
foreign affairs to O. CromweL, when Masenrus’s work 
was publifhed, he was more likely, by reafon of his exten- 
five correfpondence with men of letters abroad, to hear of 
this work, and could more eafily procure it, than ANY 
@THER MAN. 
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Mr. RicHARDsoN conjectures, 
that Mitton entered upon ¢ ANNO 1654 
this poem, 

And that is was fhewn, as done, 1665 
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Mr. Peck fays, that when the] 
Hi plague began to increafe in 
| London, in 1665, Mr. E1- 
woop, the quaker, took a houfe 
Wil for our author and his family, 
iN at S. Giles Chalfont, in Bucks. 
il There it was that, his PaRa- 


Minton lent Mr. E:woop 
il the MANUsCRIPT of his poem, 
iM in order [that he] might read it 

| over, and give him his judg- 
| ment of it. 

bil Peck’s new memoirs of Mr. ' 
i JoHN MILTON, p. 70. 


TON’s contract with his ‘book- 
Hl | feller, S. Simmons,. for the 
| copy, bears date 27 April, 

Hi And the FIRsT EDITION, 1n ‘ten 
books, appeared 
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Picea. ane. for 7, read of. 
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vi P. 32.1. penult. for rends, read rives. 
Pe 40.705: for fupence read _fufpence. 
Pro sid zet for Arcuit, read Arcuat. 


i Ps QF. 1... for Crefia, read Creffia. 

Mt P. 108.1. 5,6. for ablutely, read abfolutely, 
P. rro. 1.6. for imine, read lumine. 

P.124.1.24. for fraétris, read fraétis. 

P. 147. |. penult. for Elops, read Ellops. 

P. 160.1. 11. for aurea, read areca. 
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shiny THE SAME YEAR, 
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AGE 24. 1. ante epenult, dele (and Buchanan and Phineas 
Fletcher, whom I thall cite afterwards to prevent con-~ 
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N ingenious writer having fome years 
ago obliged the world with an effay 
on Milton’s imitation of the anci- 
ents, which was very favourably re- 

ceived both here and at Edinburgh, where it 
was printed: I have, after his example, ad- 
ventured to publifh the following obfervations 
on Mz/ton’s imitation of the moderns ; having 
lately fallen on four or five modern authors in 
Latin verfe, whom I have reafon to believe 
Milton has confulted in compotfing his poem, 
Paradife loft, And if my conje&ture fhall ap- 
pear well-founded, the novelty of the fubject 
will entitle me to the favour of the reader, 
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[2] 
fince I no way intend unjuftly to derogate from 
the real merit of that noble poet, who cer- 
tainly is entitled to a high degree of praife, for 
raifing fo beautiful a ftruéture, even fuppofing 
all the materials were borrowed. 

The firft author I thall produce, as one of 
Milton’s afliftants, is ‘facobus Mafenius, pro- 
feffor of rhetoric and poetry, in the Jefuits 
college at Cologne, about the year 1650, who 
wrote a poem, entitled Sarcotidos libri quingue, 
confifting of about 2500 lines. The author, 
in his preface, obferves that he did not intend it 
fo much for a compleat model of an epic poem, 
as‘for a rude draught, or the great outlines 
of one to be worked up to perfection by a 
perfon of ruperior genius, of more leifure than 
himfelf. And it muft be owned it fell into, ex- 
cellent hands: tho’ the merit of the improve- 
ment made upon it, may admit of fome dimi- 
nution from the proverb, facile of inventis ad- 
dere. Milton follows his fteps pretty clofe in 
his two firtt books, in which both their fub- 
jects feem much the fame. He begins to lofe fight 
of him towards the opening of his third book, 
where Mafenius, to {peak truth, begins to lofe 
himfelf, I mean his original plan, and inftead 
of purfuing the fall of man, which at firft he 
propofed, enters upon a comparifon betwixt the 
different vices and virtues of mankind, their 
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oppofition to, and confli€ts one with another. 
In this way he proceeds to his conclufion, 
treating all along his fubject with great dig- 
nity and elegance, and prefixing fuch long hif- 
torical arguments to his five books, as alone 
dre fufficient to ferve as a plan for compofing a 
noble epic poem, tho’ he had not proceeded 
to illuftrate the excellent rules, given in the 
former part of his work, which exhibits dj- 
rections for writing all kinds of Laz poetry ; 
and is very juftly entitled, Palefira lgate elo- 
quentie. But that the reader may have a clear 
and diftinét view of the nature and extent of 
the affiftance which Milton derived from this 
author, I fhall firft exhibit his preface, toge- 
ther with the arguments and marginal heads 
to his three firft books, and then, in the fecond 
place, produce fome parallel pafiages from both 
poems: Ma/encus begins his preface thus, 


Friendly Reader, 


«© As you will find defcriptions of the prin- 
“ cipal virtues, flightly touched in my pane- 
“ gvric onthe emperor Charles; fo you will fee 


“© the 


Amice Lecitor, 
Ut precipuarum virtutum defcriptiones leviori calamo 
exaratas in Carolina panegyri reperies, ita vitiorum ima~- 
D2 gines, 
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the pictures of vices, fhadowed with greater 
labour, and drawn out to a more extenfive 
«length, in this my Sarcotis; which I com- 
<< pofed chiefly, that it might be a kind of com- 
< mon ftore-houfe of the moft ufual images, 
“ whence young men who are to be formed to 
‘c this art, may derive fubjects of delight and 
« practice ; and, like the {cholars of limners, be 
‘<< brought gradually, by the draughts and linea- 
“ ments of fingle members apart, to a proper 
«© formation of the whole body. You mutt 
‘not therefore expect in this work a full and 
“‘ compleat body of Latin heroic poetry; for 
“* this by no means was my intention; nor blame 
“ either the frequency of my defcriptions, or 
my care to amplify them, fince I was induced 
to this as my principal bufinefs, that in one 

“ work 
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gines, majori adumbratas opere, fufiufque dudtas in Sarco- 
tide noftra reperies, ad hoc praecipue a nobis concinnata, 
ut plerarumque magis in poefi communium quidam quafi 
hortus eflet ; unde rudior etiamnum etas, ad hanc difcipli- 
nam erudienda, delectationem ufumque caperet; ut que, 
tamquam pictoriz artis difcipuli, per fingulorum feorfim 
membrorum ductus ac lineamenta, ad corporis totius ido- 
neam conformationem traducenda fit. Quocirca noli inpri- 
mis heroice poefios corpus, in hac mea Sarcotide requirere. 
Hoc enim, ut omnino agerem, mei inftituti non fuit. De- 
inde, ne accufes defcriptionum five frequentiam, five quz- 
fitum amplificandi ftudium: cum id mihi precipué facien- 
dum duxerim, ut congeftam aliquam illarum filvam, uno 
tamen 
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work Imight prefent to general view a com- 
pleat collection of fuch images, an index of 
“ which I have given at the end of the book. 
I have conformed my ftyle, as near as pof- 
“ fible, to the chaftity and fimplicity of Vir- 
gil’s; who alone has properly united majefty 
and perfpicuity, and who, when it is need- 
ful, can be humble without being abject, 
grand without {welling, learned and elegant 
without obfcurity, and harmonious without 
“© affectation, The firt neither Ovid: nor Si- 
hius Italicus have fufficiently avoided ; nor the 
** fecond Lucan, the fecond and the third Sta- 
“* tis, nor the fourth Cleudian. 

“« T have prefixed to each book a proper ar- 
gument and explication, for the ufe and imi- 
tation of young ftudents, to the more igno- 
s* rant part of whom I was defirous to afford 


<3 be 
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tamen in opere, quo eminerent illuftrius, proponerem. In- 
dicem omnium ad libri calcem exhibebo. Stylum propius 
ad Virgilianam modeftiam, candoremque fimul inflexi; ut 
qui folus pene omnium cum majeftate orationis per{pica - 
ciam aptiflimo nexu conciliarit ; et cum necefle eft, humi- 
lis fine abjectione, grandis fine tumore, rarus doétufque 
fine obfcuritate, nmumerofus fine affectatione : Quorum 
primum non vitavit Ovidius & Silius, alterum Lucanus, 
tertiumque cum altero Statius, quartum denique Claudi- 
anus. 

Argumentum & refolutionem librorum premifi, ad ftu- 
diofe juventutis facilem ufum imitationemque, cujus etiam 
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“ a pretty large flock of materials, that in fo 
‘ wide a field of defcription, they may profi- 
‘ taply enough lay the foundation of a greater 
‘ work, to be in time wrought up to perfoétion.” 


“ 


A 


Lay 


A SHORT HISTORICAL ARGUMENT OF THE 
FIRST BOOK, AND ANALYSIS OF THE POETRY, 


HE uistrory.- Gad created seis aoe 
&  £ve,the firft parents of mankind, and pla- 
ced them in a paradifc of aga: w Juste. nap~ 
pinefs the devil envying, he endeavours by his 
{nares to fubvert it. 

THE POETRY AND FICTION. As it is proper, 
as well in an heroic poem, as in a tragedy, that 
there fhould be fome hero’ or piers perfon, 
the poet comprehends Adam and Eve under 


the 
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rudioribus materiam fufficere volui; ut qui in illo defcri- 
ptionum campo, majori aliquando operi preludere utiliter 
poterunt. 


ARGUMENTUM LIBRI PRIMI BREVE HISTORICUM, ET 
POESIS RESOLUTIO. 


Historia. Deus Adamum & Evam, humani generis pa- 
rentes, condidit, atquein Paradifo voluptatis collocavit ; 
quorum LACE cacodemon invidens, molitur fuis illam 
infidiis fubvertere. 

PoxEsis AC FiCTIo. Cum in heroico carmine, tam in 
tragcedia convcniat, ut fit totius aliquis operis princeps, Ada- 
mum 
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the fingle name of Sarcothea, or human nature ; 
whofe antagonift, the infernal ferpent, is called 
Lucifer or Antitheus, that is, the adverfary of 
God. To Sarcothea are joined, by a pro/opo- 
peia, attendants and affiftants---Arete (a Greek 
name) or virtue; Agape, or charity; Themis, 
ot juftice; Elpis, or hope; Diana, or reafon 
and underftanding ; Metanea, or forrow and 
repentance. On the other fide, with Antitheus 
are affembled the furies, guile, death, difeafes, 
old age, labour, poverty, famine, &c. by whofe 
intervention the whole plot, procefs, and iffue 
of the action, is involved and fufpended. In 
purfuance of this fcheme, the poet feigns a 
trance of rapture, in which, beholding, as it 
were from heaven, the variable image of the 

whole 


mum & Evam, uno Sarcother, 7. ¢. Nature humanz 
(quam Deam carnis adpellamus) nomine pocta complecti- 
tur. Cujus antagonifta eft draco infernalis, Lucifer, An- 
titheus, id eft, Det adverfarius. Sarcothex foci fautri- 
cefque perfone, per profopopeam junguntur, Arete (ufi- 
tato Grecis vocabulo) virtus ; Agape, feu charitas; The- 
mis, five juftitia; Elpis, five fpes; Diancea, five ratio ac 
mens ; Metancea, five dolor ac pcenitentia. Contra, Antitheo 
fociantur, furia, dolus, mors, morbi, fenectus, labor, 
paupertas, fames, &c. Quarum interventu totius rel ex- 
peditio & eventus implicatur & fufpenditur. Primo itaque 
raptum, feu mentis exceflum vates fingit, quo ex fublimi 
totius orbis inconftantem imaginem contemplatus fit; ut 
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whole world, he may from thence take occa+ 
fion to inquire into the caufe and nature of the 
evil, which is produced by the fall of human 
nature, and the power and fubtilty of the devil. 
Afterwards, the poet defcribes the pleafantnefs 
of paradife, by the fimilitude of earthly things 
and places ; difplays the formation of Sarcothea, 
by figures of things well known, to whom he 
joins companions with proper drefs and morals, 
explaining their ftudjes and employments. Then 
he exhibits Azntitheus, inflaming firft himfelf 
with rage and envy, and next the whole infer- 
nal council with a dire oration, exciting death, 
difeafes, care, labour, forrow, poverty, . famine, 
to revenge. Lajftly, he paints the violence and 
fury, with which they all make an eruption 
out of hell into the world. 


THE 


fcilicet, occafionem habeat de cauffa mali inquirendi, qua 
ex nature humane lapfu, Demonifque vi ac fraude acci- 
pitur. Deinde paradifi amoenitatem ex fimilitudine loco- 
rum rerumque terreftrium adumbrat,.tum & Sarcothez 
creationem figuris rerum cognitarum explicat, cui focias 
moribus atque habitu digno adtribuit, ftudiaque omnium 
exponit. Denique Antitheum, invidia ir: 


ique fefe primim, 
tum Acherontis totius concilium dir4 oratione inflammantem 
exhibet, morte, morbis, curis, labore, luctu, paupertate, 
fame, ad ultionem excitis. Poftremo, violentiam & furo- 
rem omnium, quo ex inferno in orbem irruperint, depin- 
Bit. 


ORNAMENTA 


[9] 

THE ORNAMENTS are various defcriptions, as 
a, The purfuits of different men in the world, 
2. Paradife, 3.’ The formation of man, 4. Beau- 
tiful virgins. 5. Perfons purfuing pleafures in 
a garden. 6. A furious being, invoking the in- 
fernal powers. 7. Death and the other furies 
in the train of Antztheus; the monftrous fhape 
and the fpeeches of utitheus, Finally, com- 
parifons; 1. A potter with God in the work 
of creation. 2. A flower with Sarcothea, af- 
ter her creation. 3. A beautiful woman with 
Efiber, &c. 4. Spirits making an eruption out 
of a clofe prifon, with burfting winds and 
overflowing waters. 


ORNAMENTA funt defcriptiones varie, ut 1. Hominum 
diverforum in orbe ftudia. 2. Paradifi. 3. Creationis hu- 
mane. 4. Formofarum virginum. 5. In horto delicias 
fectantium. 6, Furiofi & inferos invocantis. 7. Mortis 
& reliquarum fupra, tum & Antithei deformis fpecies, de- 
inde & orationes ejusdem, Denique comparationes. 1. Fi- 
guli cum Deo creante. 2. Floris cum Sarcothea creata. 


3. Formofe cum Efthere, &c. 4. Erumpentium de claufo 
Carcere cum vento & aquis exundantibus, 


MARGINAL NOTES To Book JI. 


HE proposirion. The invocation of . 
the divine majefty. A defcription of the 


world, 
NoT # MARGINALES AD LIBRUM PRIMUM. 


Proposirio. Invocatio divini numinis Orbis, & eorum 
quz in orbe yniverfim geruntur, defcriptio, Paradifi de- 


{criptio, 


Ee Sent 
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world, and what things are tranfacted univer- 
fally throughout the world. A defcription. of 
paradife, the creation of the firft man, and a 
defcription of his perfon. A comparifon of a 
potter with God the creator. A comparifon of 
a flower with man at his birth. The govern- 
ment of reafon. The beauty of man’s fhape. 
Virtues implanted in man. His exquifite form. 
Delighting in gardens amonegft flowers ahd fruits. 
The fpeech of Lucifer, full of envy and indig- 
nation at man’s being preferred to him in point 
of happinefs. ©The council of the devils, Jor 
PANDEMONIUM. Death, difeafes, old age,..care, 
labour, grief, poverty, famine, guile. . Lucz- 
fer's fpeech inflaming the devils againft man. 
The infernal furies making an eruption out of 
hell. A comparifon of this with winds and 
waters. Lucifer’s habit and chariot. 

A SHORT 


{criptio. Hominis primi creatio, ejufque defcriptio. Com- 
paratio figuli cum creatore Deo. Comparatio floris cum 
nafcente homine, Rationis imperium. Forme pulcri- 
tudo. Virtutes homini adjun@e. Forma rara. In pratis 
deliciari flores inter & fructus. Oratio Luciferi, invidi & 
indignantis, ob homines fibi in felicitate prelates. Conci- 
lium inferorum, five PANDaMoNiIUM. Mors, morbi, {e- 
nectus, cura, labor, luctus, paupertas, fames, dolus. Ora- 
tio. Luciferi, dzemones adverfus hominem inflammantis. 
Inferno erumpentes furiz. Comparatio ventorum & un- 
darum cum erumpentibus per vim. Luciferi habitus & 
currus. 

BaErvis 
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A SHORT ANALYSIS OF THE SECOND BOOK. 


HE urstory. The devil, deceitfully af- 
_ failing man inthe likenefs of aferpent, per 


fuades him to eat of the fruit forbidden by God. 
Man therefore, in vain endeavouring to fly from 


the prefence of his creator, and to cover -his 
nakednefs with leaves, is punifhed, and expel- 
led out of paradife, to cultivate the ground by 
his labour. The ferpent alfo defervedly incurs 
a curfe and punifhment, 

Tue poetry. The infernal troops are led in- 
to paradife by Axntitheus: guile, fent before them 
in a feigned appearance, with a proper perfon 
and manners, leads Sarcothea to the forbidden 
tree, and to Antitbeus lurking there treacheroufly 

; under 


BREVIS LIBRI SECUNDI RESOLUTIO. 


Histor1ta. Cacodemon per fraudem, hominem in fer- 


‘pentis fpecie adgreffus, perfuadet pomi a Deo vetiti efum, 


Homo igitur, fruftra Dei confpectum fugiens, fuamque nu- 
ditatem foliis obtegens, punitus, & de paradifo ad terram 
labore fuo excolendam ejectus eft. Serpens etiam maledi- 
¢tionem poenamque eft promeritus. 

Porsrs. Educuntur ab Antitheo infernales acies in para- 
difum, ac premittitur ficto habitu, perfonaque ac moribus 
inftru@tus dolus, qui Sarcotheam ad vetitam arborem, & 
Antitheum illic infidiofe fub ferpentis forma latentem dedu- 

cat 


nite tli eA Sn, habe, O46 —— ——— 


[ 12 ] 
under the form of a ferpent; he perfuades her, 
ftruck with the poifonous arrow of felf-love, 
to eat the fruit, reafon at the fame time flatter- 
ing the attempt. With the fame council, and 
incited alfo by the miraculous language of the 
ferpent, man being feduced, by eating of the 
forbidden fruit, violates the eternal law. Upon 
this, the earth and all the elements are troubled 
and undergo a change, and every evil, together 
with the infernal furies, invade the world. But 
that vanquifhed Sarcothea might not be dragged 
alive by Antitheus into hell, Arete or virtue, in 
conjunction with Pronea or divine providence, 
oppofes herfelf to Antitheus, and repels him 
threatning his final deftruction; but Themis, or 
juftice, accufing alike the fury of Autitheus, and 
Sarcothea’s breach of faith, withdraws herfelf 
from the world, and is carried up into heaven. 


Sarco- 


cat, denique venenata amoris proprii fagitta tatam, Dia- 
noea, five ratione, blandiente, impellat. Quo confilio ad- 
ductus homo, prodigiofo etiam ferpentis incitatus oraculo, 
vetiti pomi efu, divinas humanafque leges violavit. Simul 
orbis cum omnibus elementis turbari mutarique coeptus, fi~ 
mul omne malum & demones ab inferis in orbem effufi. 
Ne tamen vita Sarcothea ab Antitheo in orcum viva ab- 
{traheretur, Arete fefe cum divina Pronza, five providen- 
tia, Antitheo objecit, repulitque ultimum exitium inten- 
tantem, quamquam Themis Antithei furorem & Sarcothee 
perfidiam adcufans, fefe orbi, in ccelum elata, fubduxerit ; 


Sarco- 


[13 ] 

Sarcothea, with Dianwa, or reafon, reviled and 
contemned by Antitheus, endeavours to fhun 
the prefence of God, who appears to judge their 
crime; the laft in vain affumes the charaéter 
of Metanwa or repentance, that the might be 
concealed. The reft of the fitters too, e{peci- 
ally charity, grievoufly wounded with affliction, 
expelled out of paradife, and cruelly tormented 
by famine, but chiefly Sarcothea, fcarce find 
fubfiftence with Tellus, a fevere and niggardly 
miftrefs, who configns her over to flavery, and 
the wretched labours of a toilfome life. 

THE ORNAMENTS. A defcription, 1. Of the 
infant world, free from ftorms, wars, and dif- 
eafes. 2. Of guile affuming the falfe appear- 
ance of friendfhip. 3. Of one hefitating at a 
crime. 4. Of the world convulfed. 5. Of the 
conflict betwixt virtue and utitheus. 6. Of 


Sarco- 


Sarcothea cum Dianoea, male ab Antitheo tra@tata, Dei in- 
quirentis confpectum fubterfugit ; hac etiam nomen Meta- 
noee fruftra, ut lateret, fumpfit. Sorores relique, praefer- 
tim Agape, multis vulneribus male tra¢tatze, omnes denique 
Paradifo exturbate, atque ab fame adflicte, inprimis Sar- 
cothea, vix hofpitium apud duram parcamque dominam 
Tellurem repererunt, quae fervituti illam ac miferis ruftice- 
rum laboribus mancipavit. 

ORNAMENTA. Defcriptio. 1. Primzvi orbis ab tempef- 
tate, bellis ac morbis immunis. 2. Doli f@am amoris 
perfonam adfumentis. 3. Dubitantis in fcelere. 4. Con- 
cufi orbis. 5. Duelli inter Areten & Antitheum. 6. Sar- 


cothez 


—— 
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Sarcothea and her attendants expelled out of 
paradife. 7. Of the afflictions of famine, and 
the fevere earth. 8. Of Agriculture, and the 
world ina peaceable ftate without gold or traffic. 
The fpeeches ufed occafionally; 1. Of guile, 
perfuading to eat the forbidden fruit. 2. Of 
virtue and juftice complaining of the violence 
of Antitheus. 3. Of Sarcothea in defpair. 4. OF 
God pronouncing punifhment on Sarcotbea and 


the ferpent. 5. Of a man begging entertain- 
ment in a time of famine. Finally, the com- 


parifon of God with a fhepherd feeking a loft 
fheep. 
MARGINAL NOTES To BOOK II. 
gt HE world, in the beginning, free from 
H  ftorms, wars and difeafes. Lucifer, by 


the offer of an apple, accomplifhes the feduc- 
tion 


cothe: & comitum paradifo eject. 7. Famis adfligentis 
& dure telluris. 8. Agriculture, & orbis fine auro & lucro 
pacati. Deinde orationes. ufurpate. 1. Doli efum pomi 
vetiti fuadentis. 2. Aretes & Themidis de Antithei vi que- 
rentis. 3. Oratio defperantis Sarcother. 4. Dei Sarco- 
theam & ferpentem punientis. 5. Hominis in fame hofpi- 
tium poftulantis. Denique comparatio Dei cum paftore 
ovem perditam quzrente. 


Norz MARGINALES AD LIBRUM SECUNDUM: 


Orbis a tempeftate, bello & morbis principio immunis. 
Lucifer, oblato pomo, hominem feducendum fuadet. Do- 
lus 


[ is] 
tion of man. Guile under the appearance of 
love. The oration of guile perfuading to cat of 
the forbidden fruit. Sarcothea, in fufpence, 
whether or not to difobey, at laft confents. 
The concuffion and change of the world, upon 
which all manner of evil breaks loofe. Virtue 
oppofes Lucifer, and reftrains him. Combats 
and flaughter. Juftice put to flight ; her fpeech 
and complaint, upon forfaking the world. Man 
fhuns the prefence of God, entering para- 
dife. God’s powerful voice. Sarcathea’s {peech 
flying to God in defpair. A comparifon of God 
with a fhepherd feeking a loft fheep. The 
fpeech of the Almighty, rebuking Sarcotbea and 
the ferpent, and inflicting the punifhment in- 
curred. Man expelled out of paradife. The 
horrible picture of famine. The afflictions of 


famine, 


lus amoris fpecie indutus. Oratio doli vetiti pomi efum 
fuadentis. Dubitans in malo Sarcothea mox victas dat ma- 
nus. Orbis concuffio, ac mutatio, in quem omne malum 
irrupit. Virtus fefe Lucifero oppofuit, eumque repreffit. 
Pugne & clades. Juftitia fugata, ejus oratio ac querela 
mundum deferentis. Dei paradifum ingredientis confpec- 
tum homo fugit, Vox Dei potens. Defperantis.ad Deum 
fugientis oratio, Comparatio Dei cum paftore ovem qua- 
rente. Dei hominem ac ferpentem increpantis, & punien- 
-tis oratio. Homo paradifo exturbatur. Famis imago.tur- 
pis. Fame adfligi. Tellus, cjufque defcriptio. Oratio ho- 

minis 


a ae 
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famine. ‘The earth and a defcription of it. Sars 
cotbea’s prayer, imploring affiftance in time of 
famine. _Man’s fcanty provifion for his table. 
Man earns his bread by tilling the ground. The 
firft age of the world without gold, traffic or 


wars. 


minis opem in fame implorantis. “Tenuis menfe adparatus. 
Homo labore ruftico panem fuum meretur. ‘Terra fterilis. 
fEtas prima fine auro, lucro, ac bellis. 


A SHORT ANALYSIS OF THE THIRD BOOK. 


‘HE uistory. The enemy of mankind 

H _perfecutes man, and, by means of felf- 
love, feduces him to the commiffion of all 
wickednefs, and even to the worfhip of devils. 
Next to idolatry, pride ufurps the chief domi- 
nion of the whole world. 

THE PoETRY. Antitheus divides the govern- 
ment of the whole world amongft the peers of 
hell in fuch a manner, that to himfelf, under 
the name of ‘fove, he affigns heaven, to ano- 
ther 


BREVIS LIBRI TERTII RESOLUTIO. 


His'ror1a. Hoftis humani generis hominem perfequitur, 
atque per amorem proprium ad omnia {celera, ipforumque 
etiam daemonum cultum feducit. Poft idololatriam vero 
inprimis fuperbia toti orbi dominatur. 

Poesis. Antitheus inter orci proceres totius mundi im- 
perium ita partitur, ut ipfe fibi, {ub Jovis nomine, coelum ; 
alteri, 
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ther, under the title of Pluto, hell; to a third, 
under the appellation of Neptune, the fea; 
others, other bs ae that, the remembrance 
of one God being by that method effaced, they 
might all claim to the eels ves divine honours. 
Which purpofe he intends to expedite by the 
marriage of Philautus, or Self-lave, with Sarco 
thea his mother. Philautus, educated by Tif. 
phone, and inftructed in deceit by the infernal 
powers, affumes the form of Sarcothea, as feen 
by her in the water. Under this appearance, fhe 
embraces him, and conceives a various iffue of 
vices, particularly feven daughters, given after- 
wards in marriage to various ranks of men. Of 
thefe daughters, Pride, married to kings, fixed 
her refidence in the Eaft, where fhe began to rear 
up a magnificent kingdom, together with a pa-~ 


lace, 


alteri, fub Plutonis titulo, inferos; tettio, fub voce Ne- 
ptuni, mare ; aliis alia, cum fumma poteftate adtribuat, quo 
divinum fibi honorem, obliterata unius Dei memoria, veh- 
dicent.. Quod confilium per Philauti, five amoris proprii, 
cum Sarcothea parente conjugium expedire ftatuit. Hunc, 
a Tifiphone educatum, & diis infernalibus ad fraudem in= 
ftructum, Sarcothea in fue forme, fub aquis fpectate, ima- 
gine, per Philautum animata, complectitur, atque ex illo 
variam fobolem vitiorum concipit, feptem inprimis filias, 
vario deinde hominum generi connubio juntas. Ex qui- 
bus Superbia, regibus in matrimonium data, in oriente fe- 
dem fixit, magnificumque extol!lere cum palatio, vitreo 


C fundae 


——— 


lace, raifed upon a brittle foundation, whence 
fhe might rule over all mankind. This govern- 
ment fhe commenced with great pomp and 
haughtinefs, and the deftruction of thoufands. 
Boafting, Contumacy, Herefy, and Rebellion 
again{t. heaven itfelf, hence deriving their origin, 
occafioned the ruin of not a few; amongft 
whom Alexander the great, Xerxes, and the 
giant-builders of the tower of Babel. 

THE ORNAMENTS. Defcriptions; 1. Of the 
gods of the heathens, their kingdoms and facri- 
fices. 2. Of the perfon of felf-love, and of a 
man influenced by it. 3. Of the evils flowing 
from felf-love. 4. Of men building a palace, 
its grandeur-and magnificence. 5. Of Pride, 
her drefs, form, and infolent manners. 6. Of a 
perfon boafting the nobility of his birth. 7. Of 


a vaunt- 


fundamento innitente, regnum coepit; unde toti humano 
generi imperaret. Quod imperium magno fuo faftu, cum 
pernicie multorum aufpicata: jactantie, contumaciz, 
heerefis, atque in ipfos etiam fuperos rebellionis origo, 
non paucos peflumdedit, in quibus Alexander magnus, 

Xerxes, Babylonizque turris molitores gigantes. 
OrNAMENTA. Defcriptiones. 1. Deorum gentilium, 
regnorum & facrificiorum. 2. Amoris proprii perfonz, tum 
fe ipfum amantis hominis. 3. Malorum ex proprio amore 
provenientium. 4. Palatium exeedificantium, ejufque ma- 
gnitudinis & excellentia. 5. Superbiz & habitus illius, for- 
me, ac morum infolentium. 6. Jactantis nobilitatem ge- 
neris. 7. Jactatoris militis. 8. Contumacis herefis. g. Bre- 
vis 
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a vaunting foldier. 8. Of ftubborn herefy. 9. Of 
the fhort-lived profperity of proud people. ix- 
cifer’s {peech exhorting to impiety.  Laftly, 
Comparifons, 1. Of a kindling {park with love. 
2. Of Bucepbalus with an arrogant perfon. 


vis fortune fuperborum. Deinde oratio Lucifert impieta- 
tem fuadentis. Denique comparationes, 1. Scintille gli- 


{centis cum amore. 2. Bucephali cum arrogante. 


MARGINAL NOTES To BOoK III. 


UCIFER, having abrogated the worfhip 
h; and honour of one God, and the heaven- 
ly {pirits appointed by him to fuperintend the 
creation, deliberates with his peers, how he may 
introduce into the world the worfhip of devils, 
under certain names of gods. The facrifices of 
the gods. ‘The origin and temper of Philautus, 
or Self-love. The comparifon of a kindling 
{park with the firft dawnings of this paffion. 

From 


NoTZ MARGINALES AD LIBRUM TERTIUM, 


Lucifer, abrogato Dei unius, & cceleftium mentium ab 
Deo rebus creatis prepofitarum, obfequio & honore ; de 
cultu demonum {ub certis decorum nominibus, in mundum 
introducendo, cum fuis deliberat. Victimz Deorum. Phi- 
Jauti, five amoris proprii, origo & ingenium. Seipfum aman- 
tis defcriptio. Comparatio fcintille infammantis cum amo- 

C2 re 
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From felf-love, luxury, and all manner of 
vice broke forth into the world. Different men 
addicted to different vices. By wickednefs the 
worfhip of devils was introduced. Human 
crimes exceed all eloquence. The rifing fun. 
Pride, the inventrefs of palaces; their ftructure 
and magnificence. "The wonders of the world. 
‘Fhe emblems of proud animals. ‘The vain la- 
bour of the Proud. The image of Pride. The 


comparifon of Bucephalus with an arrogant man. 


The comparifon of a ae with ae fame. 
Rich and embroidered vefiments. Hair and face 
finely ornamented. Boaftine nobil lity of birth. 


Grafping at vain fame. Pride has its various 
retainers, corrupting in fome the good qualities 
of the mind, in others the good qualities of 
the body. Riches and uae render people 
proud. Vain boafters. Proud perfons are ftub- 

born. 


xe primo. Ex amore proprio luxus, omniaque in orbem 
vitia prodiere. Varii variis addicti in orbe vitiis. Per fce- 
lera demonum in orbem invectus cultus. Eloquentiam fu- 
perant flagitia. Sol oriens. Palatii Superbia inventrix, ejus 
ftructura & magnificentia. Orbis miracula. Emblemata 
fuperborum animalium. Superborum labor vanus. Super- 
biz imago. Comparatio Bucephali cum arrogante. Com- 
paratio pavonis cum arrogante. Veftis pretiofa & varia. 
Culta ceefaries & facies. Nobilitas generis jactata. Famam 
tnanem captare. Superbia varios habet affeclas, sls corpos 
ris, aliis animi inquinans bona. Divitize & honores fuper- 
bos faciunt Jactatores vani. Superbi contumaces funt. 


Herefis 


eeu 
born. Herefy flows from Pride, its picture and 
malignity. Pride productive of difobedience. 
Perfons, vainly elated with pride, often fall. The 
giants, the builders of Babylon, proudly rife in 
rebellion againft heaven. Pride threw Lucifer 
headlong out of heaven. 


Herefis ex Superbia eft, ejus imago & malitia. Faftus in- 
obedientes facit. Superbé elati fepe ruunt. Gigantes, five 


Babylonite, fuperbi adverfus fuperos confurgunt. Lucife- 
rum Superbia precipitavit, 


THE END OF THE MARGINAL NOTES, &c. 
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PF HE reader, I make no doubt, has already 
Ef oneigatell moit of the obfervations I 
ould poll if bly make, on the ftrong refemblance 

there is, betwixt the plan of Paradife Loft, and 

the fubjtance of thefe arguments and marginal 
notes to Mafenius’s poem. Therefore, not to 
infift on thofe things, which, it may be alledged, 
aif GcHOe hilited ae in chs Tec pt are ter eee 
ubject, common to both poets, might naturally 
furgeft; I fhall only remark, that the infernal 
conc or PAND@MoNIUM of Mafenius, Luci~ 
fer’s habit and chariot, the fight of the angels, 
efpec ially as fo circumitantiated, with the excur- 
fion of the fallen fpirits from hell, and other par- 
ticulars too obvious not to have been noticed, 
undoubtedly gave birth to the fimilar conftitu- 
ent parts of Mzlion’s poem; in which, tho’ 
they are more highly fnithed and ampli- 
fied with additional ornaments, there are fuch 
ftrong traces of refemblance left, as to make 
the affitt ance he derived from Ma/enius indifpu- 
tably clear and obvious. I now proceed to the 
confideration of the poems themfelves. M/i/ton’s 


exordium 1S a s follows, 


Of 
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Of man’s firft difobedience, and the fruit 
Of that forbidden tree, whofe mortal tafte 
Brought death into the world, and all our woe, 
With lofs of Eden, ’till one greater Man 
Reftore us, and regain the blifsful Seat, 


Sing, Heav’nly Mufe! 


Thefe lines very probably owe their rife to 
the following moft beautiful ones of Mafenius 
and Ram/fay, an author I fhall have occafion to 
mention more particularly hereafter. Mafenzus 
writes thus : 


Principium culpe, Stygidque tyrannidis ortum, 
Et qua fera premant miferandos fata nepotes, 
Servitio turpi fcelerum, poendque malorum, 
Pandimus, 


Ramfay thus. 


Utque hominis libata polo mens, Numinis hauftu, 
Semina mortifere labis concepit Edene ; 

Unde Dei foboles cceli radiantia templa 

Liquit, ut ztheria reduces nos fifteret arce, 


Argumentum ingens ! celfze dignum alite mentis ! 
Pandere fert animus. 


In thefe Latin verfes, the fubftance of the 
Englifh poet’s lines is eafily vifible: But that 
this may appear more clearly to the Hnglijh 
reader, I {hall here fubjoin a tranflation of the 
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preceding 


which 


ng Latin verfes, as literal as poffible, 
he may compare with Milton's. Ma/e- 


nius’s may be tranflated thus, 


The rife of fin, the fource of hellith pow’r, 
‘The fatal ills, which all the wretched race 


Of men opprefs, with fins bafe fervitude, 
And penal woes, I fing. 


Ram ay’s in the following manner. 


And how 


The human foul, by God infpir’d from heav’n, 
In Eden’s paradife of mortal euilt 


‘The feeds conceiv’d, whence God’s eterna] fon 


Forfook heav’n’s 


radiant manfions, that loft man 


He might reftore to climes of forfeit blifs,s— 
A lofty theme! wort! ay a daring foul ! 
I mean tunfold. 


The 
Milton 


3 
rae 
And 


refemblance is clear and undeniable. 
afterwards proceeds, 


chiefly thou, O Spirit ! that doft prefer, 


Before all temples, th'upright heart and pure, 


Inftru& me, for thou know’ft : thou from the firft 
Watt prefent 


Mafenius in like manner, (and Buchanan and 


Pb ducts Fletcher, whom I thall cite afterwards 
to prevent confufion) 


"Ew 


Le254! 
Tu ceptis, O Diva! fave, noftrofque labores 
Dirige, inoffenfo per fecula priftina curfu : 


Quo me cumque rapis, fequar impiger: omnia namque 
Te dudtrice patent, rerurnque occulta tueris, 


Prima opifex! noftra {peCtatrix prima ruinz ! 


That there is here alfo a great fimilitude of 
fentiment, I think no one can fairly deny.. A 
tranflation may help to make it {till clearer. 


Do thou, O Spirit! favour this attempt, 

And guide my labours thro’ this new-trod path. 
Where’er you foar, affiduous I'll purfue,— 

All things to thee unfold, all nature’s depths, 
Firft caufe ! Spe&tator chief of man’s perdition ¢ 


But this fimilitude will Rill more remarkably 
appear from the following pafiage. 


Say firft, for Heav’n hides nothing from thy view, 
Nor the deep tract of Hell ; fay firft, what caufe 
Mov’d our grand parents in that happy {tate 
Favour’d of Heav’n fo highly, to fall off 

From their Creator, and tranfgrefs his will 

For one reftraint, lords of the world befides ? 
Who firft feduc’d them to that foul revolt ? 

‘Th’ infernal ferpent! He it was, whofe guile, 
Stirt’d up with envy and revenge, deceiv’d 

The mother of mankind ; what time his pride 
Had caft him out of Heav’n, with all his hoft 

Of rebel angels, by whofe aid afpiring 


iat ee ee 
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To fet himfelf in glory *bove his peers, 
He trufted to have equall’d the moft high, 
If he oppos’d ; and with ambitious aim, 


Rais’d impious war in heav’n, and battel proud, 


With vain attempt. 


Thus Milton: who undoubtedly took thefe 
fublime conceptions from the following ones of 
Mafenius, and fome other elegant poetical au- 
thors, whom I thall have occafion to mention in 
the progrefs of this work: For Mz/ton had a 
large {tore of materials before him when he firft 
engaged in compofing his poem, tho’ hitherto 
he has been thought. to have digged them only 
from the quarries of nature. 


Let us now hear the learned Fefuit. 
‘Tu mihi tantarum interpres, Sapientia ! rerum, 
‘Tam duros hominum cafus, tot in orbe laborum 
Principium memora, cauflafque evolve malorum. 
Umbrarum princeps, & opaci rector Averni, 
Antitheus, quondam zternas damnatus ad umbras, 
Profcriptufque polo, cum coeco marte Tonantem 
Infelix peteret, fuperofque lacefleret audax, 
FErea concuffis laxavit vincula clauftris, 
Carceribufque pedem rurfum extulit, ore minaci, 
Armataque manu, nafcenti triftia mundo 
Bella movens, latamque ferens toto orbe ruinam, 


Invida livoris rabies, mentifque venenum 
Ambitio, 
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Ambitio, tantos potuit concire furores 
Antitheo, tantos bellorum extollere fluétus. 


Wifdom ! Interpreter of great events ! 
Man’s wretched hap relate, his num’rous woes ! 


The fource evolve, whence fprung thefe mighty ills ! 
The prince of darknefs, black Avernus’ lord, 
Antitheus, erit to endlefs fhades condemn’d, 
Outcaft of Heav’n, what time with fruitlefs rage 
‘The Thunderer he dar’d, and ftorm’d the fky : 
His brazen chains he burft, his prifon broke, 
And liberty refum’d ; with threatning front, 
And armed hand, the new-born-world he fills 
With horrid war, and devaftation wide. 
Of envy this the fruit! this, of ambition, 
Ambition, the mind’s bane! Thefe Satan’s breaft 
With fury fwell’d, and pour’d a flood of war! 


From thefe lines, where Satan is reprefented 
as the author of all the calamities introduced 
among{t mankind, by making an excurfion out 
of his infernal prifon, to which he was confined 
for his audacious infurrection’ againft the Al- 
mighty ; it feems highly probable, that Mz/ton 
had this learned writer in his eye, when he 
compofed the preceding invocation. 


I thall produce a few pafiages more in con- 
firmation of my opinion, as I am abundantly 


fenfible 


mth a 
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fenfible it will be expected, that an affertion fo 
new fhould be moft clearly fupported, and, if 
poffible, fet beyond all reach of cavil. 


Milton, in his fourth book of Paradife loft, 
and elfewhere, reprefents Satan, filled with in- 
finite rage and indignation, upon reviewing the 
happinefs of man’s ftate, and particularly at 
his enjoying that fhare in the favour of his cre- 
ator, of which he judged himfelf unjuftly dit 
poflefled: from hence he is determined to de- 
prive man of his happinefs, and involve him 
in the fame mifery, to which himfelf was fub- 
jected, {uppofing that pain would be alleviated, 
when communicated to others. The Englfb 
lines are as follow, 


O Hell! what do mine eyes with grief behold ! 
Into our room of blifs thus high advanc’d — 
Creatures of other mold; earth-born perhaps, 
Not fpirits, yet to heav’nly {pirits bright 

Little inferior, whom my thoughts purfue 
With wonder! &c. 
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Thefe fentiments we find exprefied in the 


moft copious and lively manner imaginable by 
Ma/enius, thus: 


Viderat Antitheus niveam per gramina nympham 
Errantem, & facilis captantem gaudia ruris, 
Pafcentemque animum jucunde munere vite : 
Vidit, & indoluit tantorum herede bonorum, 
‘Tam cultz telluris opes, tantafque teneri 
Vivendi illecebras : quin & pallatia Divam 
Claufa fibi, quzeque infamis bona perdidit exful, 
Exherefque poli, felici adcrefcere nymphe. 
Ergo, ait, immeriti patriis profcribimur altris, 
Ccelituum proceres ! magni decora alta Tonantis ! 
Primigenzque Detm! Noftrisne indignior heres 
Sedibus exfultet, luteze pars ultima terre, 
Brutorumque nepos ? Cur non hic fulmine noftro 
Corruit, zterna caput involvente ruin4 ? 

Nos, nati propiore Deo! nos, candida cceli 
Turba! tenemus adhuc magne veftigia forme, 
Quam Sophia effinxit, divino pollice, mater. 
Nos decus ingenii, nos rara potentia coelo 
Adferuit !_ Quid nunc generis primordia noftri, 
Et regni titulos, confanguineumque Tonantem,, 
Commemorem? Vires, & nobilitatis honorem ! 
Nomina digna quidem, fed non habitura favorem, 
Adferimus : Semel excidimus crudelibus aftris, 
Et conjuratas involvit terra cohortes : 

Fata manent, tenet & fuperos oblivio noftri. 


Indecores premimur: volgi tolluntur inertes 
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Ac viles animz, coeloque fruuntur aperto: 
Nos, Divum foboles, patriaque in fede locandiy 


Pellimur exfilio, moeftoque Acheronte tenemur. 

Heu dolor! & fuperum decreta indigna! fatifcat 

Orbis! & antiquo turbentur cuncta tumultu ! 

Ac redeat deforme chaos ! Styx atra ruinam 

‘Terrarum excipiat ! Fatoque impellat eodem 

Et ccelum, & cceli cives! Ut inulta cadamus 

Turba! nec umbrarum pariter caligine raptam 

Sarcotheam, invifum caput! involvamus! Ut aftris 

Regnantem, & nobis domina cervice minantem, 

Ignavi patiamur ! Adhuc tamen improba vivit ? 
Vivit adhuc, fruiturque Dei fecura favorem ? 

Cernimus? & quidquam furiarum abfconditur orco r 

Vah pudor ! zeternumque probrum Stygis! occidat ! amens! 

Occidat ! & noftrz fubeat confortia culpe ! 

Hec mihi, feclufo ccelis, folatia tantum 

Excidiz reftant ! juvat hac conforte malorum 

Poffe frui!. juvat ad noftram feducere poenam 

Froftra exfultantem | patriaque ex forte fuperbam ! 
ZErumnas exempla levant : minor illa ruina eft 

Quz caput adverfi labens oppreflerit hoftis. 

Quid moror ? apta dolus pugnanti fubgeret arma. 
Simplicitas patet infidiis, via fraudis aperta eft. 

Huc agite, umbrarum cives! Stygiaque phalanges { 
Ultrices Furie! ftirps funeftifiima noétis | 
Eumeriides ! Tuque, inprimis fcelerata malorum, 
Ale&to! inventrix, cui luxus, & improba fervit 
Ingluvies, quaeque ab pulcro feducis honefto 

Tlluftres animos, fcelerumque adftringis habenis. 
Dixit, & imperium fenfit famulator Avernus, 
Fallentefque anime ; ftetit impigra turba tyranni 

Ante 
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Ante pedes 5 {ceptrumque potens, foliumque veretur, 


Excipiens mandata patris, quacumque nefandis 
Pafcitur, & Stygio livet fubfufa veneno., 


Straying thro’ flow’ry meads Antitheus faw 

The lovely nymph, enjoying rural {weets, 

And folacing her mind with life’s beft gifts. 

He faw, and griev’d, that fhe fhould thus poffefs 

Such riches, in fuch ftore, as lawful heir ; 

While ’gainft himfelf he finds the gates of heav’n 

For ever fhut, unhappy fugitive ! 

And in his room the favour’d nymph inftall’d. 

Are we, faid he, then moft unjuftly driv’n 

From native ftars? we, heav’nly peers ! the boaft 

Of the great Thund’rer ! the firft-born of God ! 

_ And in our feats do heirs unworthy fwell ? 

Creatures deriv’d from duft, ally’d to brutes ! 

Why do they not fall headlong by our thunder ? 

Their wretched heads with ruin overwhelm’d ! 

We, God’s immediate race! we, heav’n’s fair fons! 

Do ftill retain the traces of our birth, 

Which, with unerring fkill, wifdom has ftampt 

Upon our form, Our genius uncontroul’d, 

And matchlefs pow’r, aflert our claim to heav’n. 

But why, with fruitlefs boaft, do I difplay 

My birth, my pow’r, and heav’ns affinity ? 

My pow’r, my lofty birth are worthy names, 

But names, alas! that favour can’t reftore ! 

We, once for all, are from the ftars cut off, 

And earth, in darknefs, our confpiring troops 

Has fhrouded. Still our fate ftands fix’d, and heav’n 
Has 
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Has blotted out our vile remembrance quite. 
Inglorioufly we're crufh’d, while vulgar fouls, 
A worthlefs race! exalted are on high, 
And heav’n’s beft fmiles enjoy. We, race of Gods! 
Deferving to refume our native feat, 
Are banifh’d thence, to hell’s fad regions doom’d! 
©! curft decrees of heav’n ! O wretched lot ! 
Annihilate, thou world ! Creation fair, 
With antient Chaos mix, and be no more! 
And thou, rude mafs! fuch as at firft, ‘return ! : 
Now let earth’s ruins Jartarus fucceed ! 
And in one common fate high heav’n involve, 
And heav’n’s inhabitants ! For fay, fhou’d we 
Fall, and quite unaveng’d ? And fhall we not 
The curft Sarcothea with us involve 
Tn equal darknefs, fharer of our woes ! 
Or mutt we ftill endure her reign, and yield 
Our necks to hoftile fcorn ? Lives yet the wretch, 
Lives fhe fecure, and God’s high {miles enjoys ? 
Behold we this ? And does hell’s teeming womb 
Contain, or furies fell, or means of vengeance? 
O hell ! O fhame to hell! Deftruction feize her 
And make her fhare the pains of our fad guilt ! 
To me, excluded heav’n, this joy remains, 
‘This comfort of deftruction! her t’enjoy  « 
A partner in my pains! O what delight, 
To lead her on to equal punifhment ; 
Vainly exulting in her noble ftate! 
Companions eafe our forrows ! Lefs the lofs 
Which rends the head of the oppofing foe. 


re 
at 


But why do I delay? fit arms, be fure, 


Will 
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Will guile afford---fimplicity lies ope’ 
To ambufcade, and fraud’s an eafy tafk. 
Advance, inhabitants of hell! advance, 
Ye vengeful furies ! Stygian troops advance ! 
Eumenides ! night’s baleful offspring black ! 
And thou, inventrefs of all curfed ills, 
4leéo dire! with luxury and luft, 
Thy minifters! that, with inceflant aim, 
Illuftrious fouls from virtue ftill feduce, 
“nflaving them to vice, as bound with chains ! 
He faid: And fervile hell, his tyrant fway, 
Confeft and own’d: pale ghofts, an active train! 
Before their haughty lord’s imperious thro 
Stood watchful, and his nod fubmifs adore ; 
All proud his fov’reign mandates to obey, 
Whatever crew on baleful poifon feeds, 


Or fafcinates with dire enchanting eyes. 


7 


The fentiments, hitherto accounted Mz/ton’s 
own, are here ex p osrefled, with all the pomp of 


er 
words, and the utmoft luxuriance of fancy. 


n a 4 c i a oO ry Qa ‘al —, 5 TE ¢ 
Mafenius afterwards proceeds, to give a com- 
* rq F 
plete lift of Satan’s’ privy counfellors and at- 
q 1 ‘ : } es Paes © 
tendants; death, old age, care, labour, erief 
Oo © pd) 


poverty, famine; guile, &c. which might very 


naturally ft fuggeft to Milton his infernal council, 
where the devils are introduced, each in order, 
making a {peech, importing vhat was mott 
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proper to be done at that critical conjuncture. 
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After the infernal peers were aflembled, Ma- 


hale reprefents Satan haranguing in the fol- 


lowing manner ; where almoft every line feems 
to have dittated the fentiments afcribed to 
Milton. 'The {peech is truly remarkable, and 
deferves to be carefully attended to. 


Tenarii proceres! quorum ignorata poteftas 

Hactenus, umbrarum tenebrofo conditur antro, 

Vivimus opprobrium fuperumque hominumque, nec ullis 
Obfequiis colimur ; poenarum ingentia tantum 

Pondera, fatorumque mine, flammezeque voraces, 
fEterna nos morte premunt. Quid inulta manemus 
Turba? Quid ignavo dudum torpemus Averno ? 


Eripiant ccelos ee geminoque negentur 


Oo 
Orbe poli : nondum hic languet calcata potettas. 
Eft animi vir eft fraus, eft caufla nocendi, 


BD) 
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riebs nova terrigenum tumidis cervicibus auda 
Sie & noftris gaudet fe crefcere damnis, 


Ex shia edn 
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pla mali: juvat hanc infamia Ditis, 
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Et {polis tantis fruitur, tellure vagatur 


. : 
immai 


manis, {ceptroque folum moderante coercet, 


Jnvafura polos: Nos, fegnis turba! protervo 


Spernimur ingenio, totifque expellimur aftris : 


‘Terra data eft: etiam terris excludimur ipfis, 
ee 


intames ac probrofi ludibria mundi. 


patimur ? nondum aftrigenas confundimus orco ? 


Vevotaque cadit coclumque folumque ruina? 


‘tL artareos adjuro lacus, {tygiique draconis 
fe 
z forre Ww Ore! 


um Antitheus teftor caput, una petetur 


a are Fs TTle y 
Saréothea: Ultori nympham involvemus Averne 


Vos animos rebus faciles aptate 
Me duce conftabit coeptum, prior omnibus unam 


Adgrediar, prior illecebras & mellea vocum 


Blandimenta dabo, pulcraque tenebitur arte, 
Fraudibus intercepta meis, & carcere vincta. 

Vos fidas preeftate manus: nec plura locutus, 

Arma fimul fremit, arma minax, ferrumque; facefques 
Sulphuraque, & piceas cogit per tartara nubes, 
Fluminague infundenda folo: ruit omne per antrum. 
Immenfum voleus, furveque, atra agmina, turmz 
Terrarum eluctantur humo, objectafque fremendo 
Adfiliunt portas, urgentque immanibus aufis 
Murorum adverfam molem ; dum rupta filentum 


; 
Antra patent horrenda, foloque fruuntur aperto. 
f 


The following tranflation of this paflage was 
tranfmitted to us:from Louvain, by the inge- 


a 
nious gentleman, to whofe care and friend{hip 
we owe the recovery of Ma/enius. ‘The tranf- 


Jation is as literal- as poffible, and bears a very 
great analogy to Mz:fon. 


Ye peers! whofe pow’r unknown, fince firlt we fell, 
Is bounded by the glogmy fhades of hell; 


a the na eae 
To us no altars fmoke, no temples rife, 


The fcorn of man, and laughter of the fkies ! 


on. 


fhame! and tamely fhall we bear the weight } 
Of flames devouring, and the th t 
Eternal objects of celeftial hate ! { 
Tho’ they, by whom into thefe deeps we’re hurl’d,; 
Deny the commerce of yon lucid world ; 
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Ne t all our pow’r is loft, we ftill may find 


pony 


hom 


ew arms to conquer in the unconquer’d mind. 
Wiles too there are, and let them blame in heav’n 
The will'to hurt, by whom the caufe is giv’n, 

An earth-born upftart race infulting goes 

Above, and on our ruins proudly grows ; 

Rich by our fpoils, and honour’d by our fhame, 
‘Thefe princes lord it o’er the earthly frame : 

Soon to invade the fkies, our right by birth, 

From whence far driv’n we're yet deny’d the earth. 
And we, a fluggifh crew ! do we remain : 
The fcoff of heav'n, and hug the tyrants chain? 
Nor tear we down yon mafters of the fky ? 

While heav’n and earth in one great ruin lye? 


~ 


But, by the Stygian waters drowfy bed, 


By the Tartarean dragon’s horrid head, 


Antitheus {wears Sarcothea foon fha\l fall, 


culph h fhall hold us all. 
} 


And hell’s ave ngin 


ic 


(ey 
© 
uinds for mighty deeds prepare, 


Now then your n 
Myfelf fhall open all the fcene of war. 

Mine be the care firft to attack the foe, 

And try what fraud, and faireft words can do: 
For, by infidious blandifhments, I ween, 


d 
Caught in our fnares, fhall fall this fav’rite queen. 


I am perfuaded that no one, who duly con- 


fiders the foregoing fpeech, and, at the fame 
1 


time, is rok Ctly acquainted with Satan’s {peech- 


i a8 


es in Milton, but muft acknowledge, not only 
a very great likenefs in the fentiments, but fuch 
a ftriking refemblance in the very expreffion, as 

4 could 


a7) 

could never be the refult of chance, or of two 
writers illuftrating the fame fubject; but mutt 
certainly be owing, to the latter poet’s confulting 
and copying the former. Sztan’s undertaking 
to go firft on the ente terprize; his rage and indig- 
nation, at the lownefs of man’s origin, and is 
being enriched with his {poils ; are fe ntimer 
entirely common to both poets, and that a 
ly for the reafon ; already affigned: but, a: 
fentiments lie {eattered in Para. dife Loft, it is 
not eafy to produce many lines together. 
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Milton, after the commiffion of the fatal 
tranfgreffion, reprefents hell, as opening its jaws 
and difvor ging its horrid Hofts; all nature in 
diforder; Hoh fun hiding his head, or going 


arate as at the Tiyeffean banquet t, as he 
phrafes it, oe he is ever fond of antient fa} wine 
and the unhappy pair, in the utmof terror and 
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Wag 


confufion, on account of their tra; feceninn 


The fun 


en 


Had firft his precept fo to move, fo { fhine, 

As might affe& the earth with cold, and heat, 
Scarce tolerable; and from the north to call 
Decrepit winter, from the fouth to bring 
Solftitial f{ummer’s heat.—To the winds they y { 
‘Their corners; when with blufter to confound 


pea, air, and fhore: the thunder when to roll! 
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Vifus, et abftractis ccelum turbare quadrigis. 
Hinc iter adfuetum fieétens, mado de vius errat 
Phoebus adhuc, propiorque folo, vel frigore lentos 
Vel fervore nocet. Primis tunc aftra tenebris 


Amifere diem, primis ferus ignibus ather 


Exarfit, ruptoque polus defeviit axe. 
yas 
Tunc elementa, datz neglecto foedere Pacis, 


Excuffere jugum, raptaque morantia fede 
Exercent rapidis bellum implacabile pugnis 
Tota anceps natura ftetit: ruptone profundo 
Mittcie Itores fuperos? et, cardine vulfo 
Coelorum, chaos antiquum confunderet orbi? 


An malé tentatum facinus fubmergeret orco? 


De “fa 4m oppreflit terrore: haitfie trementem 


uGtorem, & proprium fcelus expallefcere vifum, 


A 
Antitheum memorant: erat hzc audacia coepti! 


With guile the haplefs nymph complies, and eats, 


(Ah! doleful crime! ah! endlefs fource of woe! ) 


Unconfcious of the mortal fruit’s dread poifon 


Straight, hell, difclos’d, pours forth eet horrid hofts, 
And earth, wide-yawning, from her centre groans; 
Nabathean realms return’d i th 1e baleful found, 
And on the Pharian fhore affrighted bluth’d 
Old Nereus. At that inftant too was heard 
The howling of the fam’d He/pertan vales, 
And Libya’s parched lands blaz’d far and wide. 


> 


Lycaon’s bear, aftounded, check’d her courfe 
y} ? ? 


And, icy, ftiffen’d in her frighted car. 
The world itfelf, mov’d from its hinges, fhook; 
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bis rete Cary grew he 
And with abjtracted fteeds obfcur'd the heav'ns. 
lence varying his accufiomd rout, now here, 
Now there he roams, and either chills with colds 
When too remote; or burns with heat, too near. 
The ftars then fu ivft, in darknefs, Io oft the days 

Then fir Sf with conflagration fierce, blaz'd out 
The horrid fey; and from its axis broke 

‘The ree y pole bezan to reel. 

‘Then’twas, the elements, their peaceful league 
Diffolv’d, fhook of the yoke, and dwelling ftill 
{n feats befieg’d, with fierce encounter meet, 
And wage eternal war with confliG dire, 

All nature ftood aghaft, as in fupente, 

pie from burfting clouds, avenging hofts 
‘To fend upon the world, or, heaven itfelf 

Unhinging, chaos old with earth to blend? 

Or plunge the rafh advent’rous deed in hell? 
Such fear Sarcothea feiz’d, remorfe, and fhame, 

And horror, lock’d up th’ avenues of fenfe, 

Nay too, ’tis faid, Antitheus felf, quite ftunn’d 

And trembling ftood, at his own cult appall’d : 


So horrid ‘was th’ accurfed deed he dar’d ! 


But, not to multiply quota tions from this ele- 
gant writer, in a matter fo clear, I thall content 
< 
mylelf with one or two mote, and then con- 

; 
clude this head. Jz/fon introduces the A]- 
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See! with what heat thefe dogs of hell advance, 


To wafte and havock yonder world, which I 
So fair and good created. Se, PrEo Be xi :616, 


Mafenius reprefents Juftice, as preferring the 
fame complaint before the Almighty, which 
Milton, in the lines juft now quoted, afcribes 
to God himfelf, tho’ certainly with far lefs de- 
cency; fo that here the copy falls fhort of the 


original. 


Illa quidem fugiens, fparfis per terga capillis 
Orarigat lacrimis, & coelum queftibus ial 
Talia voce rogans. Magni Deus arbiter orbis! 
Qui rerum momenta tenes, folusque futuri 
Preefcius, elapfique memor; quem terra potentem 
Imperio, coelique tremunt ; quem Dite fuperbus 
Horrefcit Phlegethon, pavidoque furore veretur : 
En! Styge crudeli premimur. Laxantur hiatus 
‘Tartarei, dirufque folo dominatur Avernus, 
Infernique canes populantur cunéta creata, 

Et manes violant fuperos: difcrimina rerum 
Suftulit Antitheus, Divumque oppreffit honorem. 
Refpice Sarcotheam: nimis, heu! decepta momordit 


Infauftas epulas, nosque omnes prodidit hofti. 


TN 


She, flying with difhevell’d locks, her face 

Bedew’d with tears, and fill’d the heav’ns with plaints, 
‘Thus humbly fued the Fair: Of this great world, 
Both judge and maker! who, of nature’s courfe, 
The balance holds; who, future things alone 


Exa ictly 


ee Oe ee 


a€tly knows, as mindful of the paft! 
Whofe potent rule both heaven and earth obey, 
Trembling with awe! whom Tarf’rus’ gloomy realms, 
Proud in their chief, with fearful rage adore! 

By crue! hell behold us overpower’d!— 

The jaws of Yartarus are opend wide, 

And over earth Avernus bears full f{way, 

And dogs of hell the whole creation wafte 3 

And bik infernal heav’n-born fouls infeft. 


Difference ’twixt good and ill Antitheus dire, 


—_ 
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‘Thrice fertil e fource of woe! has cancel’d quite, 
And wholly crufh’d the honour of the gods! 

/ 
Sarcothea with an eye of favour view, 
Who, wretchedly, alas! deceiv’d, has pluckt 
The fatal fruit, and to our mertal foe, 


1 


In moft unlucky hour, betray’d usall, 


Milton afterwards, as one confequence of the 
fall, introduces the beafts at variance one with 
another, and all of them together at variance 
with man. 


Beaft now with beaft’gan war, and fowl with fowl, 
And fith with fith: to eraze the herb all leaving, 
yer: nor ftood much in awe 


)f man, but fled him; or, with count’nance grim, 


Glar’d on him paffing. — Pb B) aero. 

a ial " (= 5 Re Pape oe qe: . 1 , : 

I'hefe lines. are literally tranflated from the 
following : 


Quadrupedi 
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Quadrupedi pugnat quadrupes, volucrique volucris; 
Et pifcis cum pifce ferox hoftilibus armis 
Prelia feva gerit: jam priftina pabula fpernunt, 


Jam tondere piget viridantes gramine campos: 
=) 


Alterum et alterius vivunt animalia letho: 
Prifca nec in gentem humanam reverentia durat, 
Sed fugiunt, vel fi fteterant, fera bella minantur 


Fronte truci, torvofque oculos jaculantur in illam. 


Beaft now with beaft, and fowl with fowl], and fifh 
With fith, wage cruel war with hoftile arms. 
They now defpife their antient food, now {corn 
‘To graze the verdant plains, and fow’ry ora{s; 
And beaft on beaft, as proper fuftnance, feeds. 
Nor does their former rev’rence paid to man 
Remain, but ftraight him fly, or, if they ftand, 


They threaten bloody war with favage front, 


And fiercely dart on him their baleful eyes. 


I thall add only one Pafiage more, but of 
fuch a nature, as may, I hope, ey this matter 
beyond all difpute, and convince every a ttentive 
reader, that Mi/ton borrowed from Mafenius. 
The latter has thefe two remarkable lines ; 


Vatibus antiquis numerantur lumine cafiis, 


Tirefias, Phineus, Thamyrifque, & magnus Homerus. 


Amongtt blind p srophets thefe are reckon’d chief, 


os am ma td D = e Ph 
Tirefias, Phineus, Thamyris, and fomer. 


atnigttin ls BE 24.) ae hs oO. — ee — 
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Milton alfo has beftowed two lines, to exprefs 


the names of thefe four blind bards, or pro- 
phets s; (for the Latin word vates, ufed by Ma- 
Jenius, is equivocal, and may fignify both:) 


Blind Thamyris, and blind Adconides, 
And Tirefias, and Phineus, prophets old. P, L. B. iii. ac. 


Now, I would afk here, how it comes to 
pe that /4/ton mentions the four very identi- 
cal pe part formerly mentioned by Mafenius, 
efpecially as he lay under no fuch neceflity 
as the Latin poet; Homer alone, one would 
ae being fufficient for his purpofe. If 
any one was to demand of me the reafon, I 
aate an{wer without hefitation, becaufe Milton 
copied after Mafenius. But if the paar Ds par- 
tizans of Milton thall reply, that he might have 
fallen on them by chance, I thal] si rejoin, 
that I think their credulity exceeds their judge- 
ment. The great Doctor Bentley, indeed, is of 
opinion, that the two Englifh lines, above-cited, 
are {pur iol and alee that Mz/ton’s editor, 
(who he fuppofes interpolated them) might 
have contented himfelf with mentioning Homer 
only, as Mz/ton himfelf would litecons But 
this imaginary editor is now fairly acquitted. 

Milton borrows of Mojentus, the fimile of 
andora, Xerxes, Charlemain, e, the limbo of 


vanity, 


DB) 


E 
vi 
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vanity, and paradife of fools, with many others ; 
yet, (fuch is Milton’s gratitude) he attacks the 
Jefuits about their religion fatirically enough, tho’ 
he fcrupled not to borrow near the fubftance of 
2000 lines from one of the order, and to infert 
them in that very work where he ridiculed them. 
Perhaps Milton could not pardon Mafenius, for 
this harfh character of the Englith nation; 


Bruttius, Argolicufque, latro; Fur Ancuus habetur. 


Bruttians, and Greeks, have ftill been robbers found ; 


As England does with pilfering thieves abound. 


But how juft the character, when applied to 
Milton himfelf, I leave the reader to determine. 


I faid, I would multiply no more citations 
from this Fefuzt; but I think it not improper, 
to exhibit the defcription of Lucifer’s perfon, as 
drawn by Milton and Majenius, in order to fee 
if we can difcover the fame fimilitude in that, 
which we have juft now obferved in the fenti- 
ments afcribed to him. Milton defcribes him 
thus, 


——_—————He, above the reft, 
In fhape and gefture proudly eminent, 


Ce Ve 1 2 7 ° ¢ 
stood like a tower. “~~~ PRESET. e8o. 
= ¥, 
) oer, eee 
And 


his affociates, he fays, 
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(And in another place, where he fpeaks of 


é 


As, when heaven’s fire 


Hath fcath’d the foreft oaks, or mountain pines.) 
Ib. 612. 


Mafenzus thus, 


In medio, turmas inter provectus ovantes 
Cernitur Antitheus, reliqguis bic altior unus 
Eminet, et circum volgus defpectat inane : 

Frons nebulis obfcura latet, torvumque furorem. 
Diffimulat, fide tectus velamine noéctis : 
Perfimilis turri precelfe, aut montibus altis 


Antique cedro, nudate frondis bonore. 


Amidft the joyful troops advanc’d, is feen 
Antitheus ; he alone, than all the reft, 

More eminent appears ; and thence looks downs 
Contemptuous, on the vulgar crew below. 

His brow, obfcur’d with clouds, lies hid, ftern rage 
Diffembling, cover’d with the veil of night: 

Like toa lofty tow’r, or on the mauntain’s top 


An ancient cedar of its verdure ftript. 


What oth Tons may t think of thefe two de- 


{criptions I am at a lofs to conjecture ; but, in 


my opinion, no two pafiages can bear a ftronger 
Refemblance. They vary indeed in circum- 


ftances, but in fubftance they are the. fame. 


Milton 
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Milton compares Satan’s aflociates to naked oak 
and pines; Mafenius, Satan onl y to an old cet 
{tript of its leaves: not to mention the tower 
common to both. 


But to come to a conclufion of this head. If 
any one can imagine, after fuch ample proofs 
oroduced from fi poem itfelf, but efpecia 
from the arguments and marginal heads, where 
the conftituent parts of Paradife Loft are plain- 
) vifible, and the whole poem, as it were, 
drawn out in miniature; whoever, I fay, can 
imagine, that Mz/ton could poflibly wr 
has done, without feeing this author’s 
formance, may, with equal reafon, fuppofe, that 
a limner can draw a man’s picture, exactly like 


the original, without ever viewing his perfon 


Having done with Mafenius, I fhall n Sian 
ceed to a writer of no lefs eminence; to whom 


ay 
at 
< 
be 
a 


that Mzlton was alfo obl ised the read 
{carce doubt, fince it is inconteftab 


had actually feen his performance. A paper of 
his own hand writing, found in Trinity College, 
Cambridge, contains a catalogue of above fixty 
fubjects,* taken from the facred {cripture, on 
which, 

* They may be feen in the Life of Aion, prefixed to 


? 7 elie, Thad fAc , Re bixy 
anew edition of his w works 39 publ lifhed fome years azo, Vy 


4 
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which, it is conjectured, he defigned to found 
tragedies. But, the truth is, they were only 
titles of tragedies, already written in Latin 
verfe-+. 


In 


the reverend and ingenious Mr. Thomas Birch, F. R. S. in 
two volumes in folio. Printed for Andrew AGllar in the 


Strand. 


+ Some of thefe fubjects, for the fatisfaction of the cu- 
rious reader, I fhall juft mention: Abrahamis Sacrificans, 
compofed by Theodorus Bexa; Dine Raptus et Sodome Con- 
flagratio, by fHoratius Tilo who alfo wrote feveral 
others in Aiiiton’s litt; Thamare Raptus per Fratrem, by 
Rochus Honerdus, author alfo of another, entitled Mafes 

Nomoclaftes ; secbiates ac Carolus Malapertius; Solyme Ha- 
lofis, by Nicolaus Cauffinus; Chrijtus patiens, by Hugo Gro- 


a / 


tus; CUbrifius moriens & refurgens, by “foannes Francifcus 

Quintianus ; Flerodes Infanticida, by Daniel Fieinfius ; Sam- 
Baile 7 eek) ¥ ; é q k 

fon Agonifies, Elada, & ios” or, the fal] of Man, 


by Hieronymus Zieglerus; Ruth, a pattoral comedy, by Ni- 

codemus Frifchlinus ; eat to name no more at prefent, the 

Baptiftes, by ge Buchanan; which laft AG@iton actuall 
3 y 


tranflated into aoe verfe, and publifhed by order of the 
houfe of commons, azno 1641, in quarto, as a fatyr 
againft king Charles I. and his queen, according to the 
conjecture of the reverend Mr. Francis Peck, lately de- 
ceafed; who, in a book entitled New Memoirs of Milton’s 
Life, publifhed azo 1740, in quarto, has given the pub- 
lic anew edition of that tragedy, both in Buchanan's latin, 


and 
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In the front of this catalogue ftands, 


ADAM UNPARADISED; or, ADAM IN 
BANISHMENT: 


Which title is only a tranflation of Adamus 
Exful, a tragedy written by the celebrated Hugo 
Grotius, when but 18 years old. ‘This tragedy, 
tho’ it has paffed through no lefs than four editi- 
ons, was yet never printed amoneft the reft of 
that great author’s works; and was become fo 
very {carce, that I could not procure a copy either 
in Britain or Holland; till the learned Mr. Abra- 
bam Gronovius, keeper of the public library. at 


and Milton’s englith, placed oppofite to one another. As 
this may help to give us fome infight into AZ/ton’s true 
character, fo I muft here advertife thofe, who queftion the 
exiftence of thefe latin tragedies, that I am poffefled of 
near a {core of them, and hope in due time to procure the 
reft, the Samfon Agoniftes itfelf not excepted. But to ftop 
the mouth of all oppofition, Ad/ton himfelf, who may be 
allowed to have been perfectly well acquainted with the 
matter, calls thefe fubjects, exprefly, tragedies. Vide Peck’s 
Life of Milton, page 217. And the different plans of 
Paradife Loft, can be confidered as nothing more, than fo 
many tragedies compofed by different hands, in different 
languages; twenty authors, perhaps, having made a trial 


of their poetical fkill, on that interefting and mournful fub- 
ject. : 
E Leydes 7 y 
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Leyden, after great enquiry, obtained the fight 
of one; and, as I have, for fome time, been 
honoured with his correfpondence and friend- 
fhip, fent me (tranfcribed by his own fon) the 
firtt aG@ of it, and afterwards the reft, together 
with the dedication, addreffed to the Duke of 


Rourbon. 


Now, as Mr. Fenton, as well as Mr. Phil- 
lips, Milton's nephew, informs us, that Para- 
dife Loft was firft written (or intended to be 
written) in the form of a tragedy, where Satan 
was to pronounce the prologue; the judicious 
reader will, by confidering this tragedy, (with 
the heads in its argument, and the fimilar Greek 
and Latin appellations in that and Mz/ton) be- 
gin to be fenfible, that this great poet, in com- 
pofing his poem, had recourfe to a vait treafure, 
which he induftrioufly kept fecret. But-I thall 

ere endeavour to bring it to open light, tho’ 
hitherto never fo muth as fufpeGted; and, at 
fome future time, take an opportunity to exhi- 
bit a beautiful end correct edition of the origi- 
nal authors, purfuant to the advice of feveral 
perfons-of learning and diftinétion, in cafe the 


defign prove agreable to the public. 


The abovementioned «noble tragedy is, per- 
haps, the incomparable author’s mafter-piece in 
2 the 
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the poetical way; at leaft if we may judge of 


its excellence, from the encomiums conferred 
upon it by thofe eminent critics and poets, 
Vofius, Heinfius, * Dousa, Potteius, Meurfius, 
and 
* Crarissimi Viri, Jana& Dovzaz, in 
HUGONIS GROTI]J 
ApAmuMm Exsutem, TRAGOEDIAM, 
EPIGRAMMA. 

Or I Sophoclem, Senecamque legis, quid prater 


Homeri 
Somnia, res fictas, & mera monttra legis? 
Quam fatius tragicis digna argumenta Camcenis 
Condere de facris haufta voluminibus! 
Artificefque novo furas vincire cothurno! 
Eveniat nobis hic aliquando furor! 
Qualem de tenero meditatus Grotius ungue 
féthereo plenum numine fyrma trahit. 
Hic Sphinx nulla tibi, nulla hic miracula Scyllz 
Occurrent: Hominem Grotia mufa fonat. 
Mortiferum hic vetita decerptum ex arbore pomum, 
Adami labfus, exfuliumque leges. 
Nunc primum, en! Latio donata, atque urbe Quiritum: 
Debita que civi gloria fola meo: 
Qui Phoebo, Delphifque fuis, nec confule tantum 
Patre, fed & magni nomine dignus ovat. 
Maéte! inquis: quid fi ordo tibi, fi {piritus ac vis, 
Si, vocum ac rerum pondera nota forent? 
Quz fimul ac néris, peream, nifi mirabundus, 
Mox clames: faftus, Scotia! pone tuos. 
Ardua res Jephthen fcenz oftentafle Latine: 
{Plus matri pumquam debuit illa fuz.) 
E 2 Majus 
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and others; but, Particularly, by the evident ufe 
Milton made of it, who has artfully transferred 


the 
Majus opus, primos Paradifo eduxe parentes! 
Hei mihi! quam difpar huic ftatus ille fuit ! 
J. Douza. 


PARAPHRASED. ? 

Waar can in Sophocles the mind engage? 
Or what in Seneca’s applauded page? 
What! but the dreams of Homer’s frantic brain? 
Falfe tales, and fictions elegantly vain? 
Far nobler themes the facred books impart, 
Where truth and wifdom court the poet’s art. 
How great the thought the tragic ftep to grace 
With bufkins worthy of a chriftian race! 
O! let me feel this facred impulfe ftrong, 
And with like tranfport emulate the fong; 
‘The fong of Grotius! who, an infant! trod 
The ftage majeftic, full of Facob’s God! 
Scylla nor Sphinx his nobler thoughts employ, 
Of man fublime.he fings, while yet a boy. 
‘There the tall tree forbidden fruit difplays, 
Here Adam fall’n a wretched exile {trays: 
Now firft thefe facred themes with joy we fee, 
In Roman drefs, of Rome’s great city free. 
This to my fellow-citizen is due, 
Of Phabus worthy, and of Delphos too; 
Born to exalt his noble father’s name, 
The conful borrows of the poet fame. 

Succefs and praife, you cry, attend the youth! 
Who thus can lend new dignity to truth: 
But when the beauties of his verfe you fcan, 
His theme’s vaft import, andits wond’rous plan, 
With joy and wonder feiz’d, you'll thus exclaim, 
“* Proud Scotza ftoop! at length furpafs’d in fame. 
s¢ Great 
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the fubftance of it into his Paradife Loft. The 
truth of this affertion will readily appear to any 
one, who will take the trouble to compare the 
one with the other. It contains 2000 lines 
and upwards ; and, according to the beft models 
of antiquity, confifts of five aéts, and a chorus 
fubjoined to each, except the laft. The firft 
introduces Satan deliberating, in a long foli- 
loquy, on the moft likely means to cee 
man’s deftruction, declaring his refolution to ef- 
fect it, by transforming Bee into the fhape 
of a ferpent. The Ce exhibits a long con- 
ference betwixt Adam and an Angel, .concern- 
ing the creation of the world: This part, M/7/- 
ton has thoroughly copied in his feventh book of 
Paradife Loft ; where, by way of epifode, he 
gives an account how the world was created, 

ee in what {pace of time; only, now and then, 
he enlarges beyond Grotius, with the addition 
of fits and allufions taken from Ramfay, Du 
Bartas, and Dr, Rofs’s Virgilius Evangelizans, 


“© Great was the tafk in Latian ftrains to tell 

‘* How mourn’d, brave ‘fephtha’s virgin-daughter fell, 
“« But greater yet, to bid each bofom heave, 

“© Each eye to flow, for Adam, and for Eve; 

“* ‘To lead them blufhing from Ziyfan bow’rs! 

«¢ And leave them exil’d in a world like ours! 

*¢ How fall’n! how chang’d! what fancy could exprefs 
«* Joys fled fo long, or grief in fuch excefs!” 


E 3 as 
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as we fhall have occafion-to fhew more fully af- 
terwards. The third act contains an interview 
betwixt Satan and Adam, wherein the devil en- 
deavours, under the guife of friendfhip, to fe- 
duce the father of mankind to difobedience ; 
but, being overpowered by ftrength of ar- 
gument, retires vanquifhed. ‘This circumftance, 
the young poet has introduced, without the war- 
rant of {cripture, or rather in oppofition to it. 
Perhaps he thought poetical licence would bear 
him out. In this Mz/ton has not imitated him, 
and {o far he was in the right:. his extravagant 
admirers may wifh he had always been as cau- 
tious. The fourth introduces the Serpent and 
Eve engaged in difpute; Eve defeated, Adam 
feduced, Satan triumphant, and the fall of man 
compleated. The laft exhibits the cataftrophe 
of the whole, the curfe pronounced on Adam 
and Eve for their offence, with their final ex- 
puifion out of Paradif2. This whole cecono- 
my precifely anfwers to the plan of Adam un- 
paradifed; or, Adam in Banifbment, in the pa- 
per of Milton’s hand-writing. | However, I 
fhall here fubjoin as much of Grotius’s tragedy, 
as may fufficiently fhew the truth of my affer- 
tion; namely, that Mz/ton, befides other confi- 
derable helps, in compofing his Parad:fe Loft, 
had ailfo this performance of Grotius before him E 
of which he has made a very liberal ufe. 


HUG O- 
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HUGONIS GROTIF 
Apamus Exsut, TRAGOEDIA. 


Ejus Interlocutores. 


SATAN, ADAMUS, 
CHORUS, Eva, 
ANGELUS, Vox DEI. 


AR Geet EONS Tee M- 


Poft rerum creationem, et Angelorum lapfum, homo in Para- 
difo conftitutus: datum et in inferiorem orbem imperium, Ve- 
titumque ne arboris, que fcientie boni et mali /ymbalum erat, 
frucium carperet. Satan, ut contra preceptum fieret, pri- 
mum hominem marem, fimulata amicitid, adgreditur; deinde 
feeminam, ferpentis figura; que feducta virum ad peccatt 
focietatemimpellit. Unde uterque horta expulfus eff, et mortt 
miferieque mancipatus. Salus reftituta fpe, et fide venturt 
Meffie. Scena eft in Hedene, Babylonia regione, ubi erat 
hortus ad ripam Eupbratis. Satan * wporoyita, Chorus eft 


ex bonis fpiritibus, ques angelos vacamus. 
AY AE RUS: gl” 


| SATAN. 
Acri Tonantis hoftis, exful patric 
Ceeleftis, adfum; Tartari triftem fpecum 
Fugiens, et atram noctis eterne plagam. 


Odium bonorum fede me infaufta extrahit, 
* This Greek word is retained by Milton, in his plan of 


Adam unparadifed. 


5 ae Diros 
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Diros fcelefta mente verfantem dolos. 

‘Verribile, iniquum, trifte, formidabile, 

Quod et ipfe Satan horream, quzro f{celus. 

Hac {pe per omnes orbis ibo terminos, 

Hic fpe citatus, claufa littoribus vagis 

Tranfibo maria, fevus ut ri€tu leo 

Patulo timendus, per locorum devia, 

Querit, quod avido dente dilaniet, pecus. 

Hac fpe, quod unum maxumum fugio malum, 

Superos videbo. Fallor? an certé meo ; 
Concufla Tellus tota trepidat pondere? 

Quid dico? Tellus? Orcus et pedibus tremit ! 


The foregoing argument and lines may be 
tranflated thus : 


ApaM Banisuep, A TRAGEDY, 


CoLLocuTors, 
SATAN, ADAM, 
CHORUS, Eve, 
An ANGEL, The Voice oF Gop. 


The: A’ RGU SMe 


After the creation, and the fall of the apoftate Angels, man is 
placed in Paradife. Power is given him over the inferior 
world, and he is forbid to pluck the fruit of the tree, which 
1s the fymbol of the knowledge of good and evil. Satan, to 
break the command, firft tempts the man, under the fhew of 
friendfhip ; and afterwards, in the Shape of a ferpent, the 
woman; whois feduced, and prevails on the man to partake 
of ber guilt : upon which they are both driven out of the gar- 

den, 


ts? |] 
den, and fubjected to death and mifery. Salvation reftored 


by hope, and faith, in the future Meffiah. The fcene is 
in Eden, a region of Babylonia, where was the garden, 
upon the banks of Euphrates. Satan /peaks the prologue. 
The Chorus confifis of good fpirits, whom we call angels. 


Av C. Boul 


SATAN. 
OE to the facred thund’rer, late from heav’n, 
My happy country, exil’d, now from hell, 
My prifon, black with endlefs night, I come, 


Ure’d on by hate of good, and hope of ill; 

fll yet unborn, but lab’ring into birth! 

New to thefe realms, fo damn’d an act I dare, 
That Satan’s felf, this fiend, whofe penal woe 
Already has exhaufted vengeance, fhrinks 

From his own horrid purpofe, half difmay’d. 
Yet, by this hope impell’d, through earth I’ll roam ; 
By this, o’er ocean, lock’d in winding fhores : 
As prowls the lion, o’er the pathlefs watte, 

By favage hunger ftung, and hopes his prey. 
For this, tho’ dreaded as my greateft curfe, 

My pride fhall brook the fight of bleft fuperiors, 
Objects at once of envy and of hatred ! 

Am I deceiv’d? or trembles with my weight, 
This earth convuls’d, as confcious of her foe? 
Why not? fince hell too trembles as I ftride! 


Though, from the fhort fpecimen alrea- 
dy produced, it is abundantly evident, that 
this tragedy. of Grotius has been one of the 

principal 
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principal foundations of Milton’s poem; yet, to 
fet this matter beyond all cavil and objection, I 
thall fele&t a few paffages, amongit innumerable 
others, which Mz/ron feems rather to have lite- 
rally tranflated, ‘than barely alluded to. 


* Paffages in Grofzus and Milton, almoft wholly 
parallel. 


GrorTivs. 

Orcus et pedibus tremit ! 
Mitton. | 

Hell trembled as he ftrode. Pee tis O70. 
GRorius, 


ed 


Nam, me judice, 
Regnare dignum eft ambitu, etfi in Tartaro: 
Alto preefle Tartaro fiquidem juvat, 

Coelis quam in ipfis fervi obire munia. 


MILToNnN. 


And, in my choice, 
To reign is worth ambition, tho’ in hell: 
Better to reign in hell, than ferve in heav’n. B, 1, 261. 


T have known fome much touched with the 
daring boldnefs of the thought contained in the 
laft paffage, not fufpecting that the merit of it 
was not due to the old Englifh poet, but fhould 
have been placed to the account of the illuftrious 


* T have purpofely omitted a tranflation of fome of thefe 
paflages from Grotius, becaufe the fenfe of them cannot be 
wore strongly expreft, than in the parallel ones from AZiton. 


young 
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young Dutch bard, from whom Milton freely 


borrowed it, though, as it clearly appears, with- 
out any. intention of making an acknowledge- 
ment. ‘The cafe is exactly the fame in a thou- 
{and other places, where much falfe incenfe has 
been offered upon the wrong altar, and many 
Javifh encomiums unjuftly proftituted. 


Here Milton’s vindicator owns, that it is pro- 
bable Mz/toz did copy this fentence from Gro- 
tius; but obferves, that Groftius has taken it from 
LE f{chylus, whofe words he quotes; tho’ no more 
to the purpofe than one of Chaucer’s tales. I 
have been told, indeed, that Euripides has fome- 
thing like it, tho’ I have never been able to 
meet with the paflage. But, be that as it will, 
it is certain Mz/ton copied it from Grotius. 


GROTIUS. 
Age! fi vacabit (fcire nam perfe€tius, 
Que facta fuerint, ante me faCtum, potes) 
Narra petenti, quomodo, quoque ordine, 


Tam magna numeris machina znpleta eft fuis. 


Come, and, if leifure will permit, inform, 
(For -you muft know, more perfeétly than I, 
What things were made, before I had a being ) 
Inform me, by what means, and in what order, 


This great machine, with all its parts, was form’ d. 


Mi.Lton. 
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MIL Ton. 
Deign to defcend now lower, and relate 
How firft began this heav’n, which we behold 
Diftant fo high, with moving fires adorn’d 
Innumerable; and this, which yields or fills 
All fpace, the ambient air wide interfus’d, 


Embracing round this florid earth. B. vii. 84. 


Tho’ thefe lines are plainly a paraphrafe on 
the Grotian pafiage juft now quoted, together 
with fome little aid derived from Mr, Sandys and 
Barleus, (florida tellus, being the latter’s very 
expreffion, as moving fires and ambient airs, 
are the former’s ;) yet we are told by the vindica- 
tor, if we can have faith enough to believe him, 
“¢ that ’tis evident, from the converfation be- 
*‘ tween the angel Raphael and Adam, that 
Milton had Virgil's beautiful epifode of the 
‘* Trojan war in his mind; and that he has not 
“© imitated Grotzus, but the requeft of Dido to 
«¢ Aineas, to relate the particular circumftances 
* of the deftruction of Troy, in thefe words: 


‘< Immo age, et a prima, dic, hofpes, origine nobis. 
| Ain i757. 
“* Nay but at large, my godlike gueft, relate.” . Pritt. 


Strange perverfenefs this! two chriftian poets 
are both handling the fame fubject, introducing 
the fame collocutors, an angel and the father of 

7 mankind, 
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mankind, and both ufing almoft the very fame 
words; (for it is abfolutely certain, that M/z/- 
ton had Grotzus before him) and yet the vindi- 
cator will have it, that his poet, neglecting his 
chriftian pattern, alludes to a fabulous love-fto- 
ry. ‘This is precifely the fame way of reafoning, 
as if any one, after reading Dr. Young’s beauti- 
ful and fublime defcription of a horfe, para- 
phraftically tranflated from the book of ‘fob, 
fhould confidently maintain, that the learned 
doctor had not the facred book of ‘fod in his eye, 
but the fourth book of Virgzl’s Geargics, where 
the poet treats of bees: there being juft as much 
analogy betwixt Adam and the Angel Raphael, 
and Dido and A2neas, as betwixt a horfe and 
bees. Should not a man of common fenfe be 
afhamed to fly to fuch wretched fhifts, fuch un- 
fair altercation, rather than honeftly fubmit to 
truth? Mz/ton, indeed, has introduced too much 
of the heathen mythology into his poem, by 
which he has debafed, not a little, the moft fub- 
lime and facred of all fubjects; according to the 
opinion of Dr. Bentley, Mr. Addifon himéelf, 
Rollin, and every other unprejudiced critic: the 
mixture being not more contrary to the nature 
of his fubject, than to common fenfe, 


Grortius, 
Innominata quzeque nominibus fuis, 
Libet vocare propriis vocabulis. 
Mitton. 
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Mitton. 
Things by their names I call, tho’ yet unnam’d. 
B. xii. 140, 


Here again, the vindicator, from his officious 
zeal to make his poet a conftant imitator of the 
antient heathen poets, will have it; that Mz/ron, 

af 


In the paflage above quoted, had not Gro¢ius in 
his view, but the following verfe of Virg7/: 


Hzec fun. nomina erunt, nunc funt fine nomine terre. 
> 
ZEn, V1, / 7 Zo 


Unpeopled now they lie, and lands without a name. 
PITT. 


And, in fupport of this, he tells us that the 
eleventh and twelfth books of Paradife Loft are 
noted imitations of the fixth Aténeid. But. tho’ 
there fhould be allowed fome fhadow of fimili- 
tude in both places, yet the particular application 
of the thought determines the paflage to be 
taken from Grotius. And Iam the more con- 
firmed in the opinion, that the eleventh and 
tweifth books of Paradife Loft are not imita- 
tions of the fixth A‘neid, as. has been hitherto 
fuppofed, fince they feem to be a more exaét co- 
py of the Virgilius Evangelizans of Doétor 
Alexander Rofs, in which he has defcribed the 
hiftory of the old and new teftament, With 
wonderful art, in Vzrgzl’s verfe, by making 
proper alterations, as his fubje€t required, That 

this 
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this is the cafe, I hope clearly to prove in the 
progrefs of this work. Mz/ton is imitating 
chriftian poets (without whofe help we fhould 
never have feen Paradife Loft in its prefent per- 
fe@tion) and the vindicator will have it, that he 
is all the time purfuing the fteps of pagans. 


GrRotTius. 
Terreftris orbis retor! et princeps freti! 
Cceli folique foboles! ztherium genus! 
Adame! dextram liceat amplecti tuam! 


Ruler of this terreftrial globe! lord 0’ th’ fea! 
Offspring of heav’n and earth! ztherial race! 
Adam! allow me to falute thy hand. 
Mitton. | 
Offspring of heav’nand earth! and all earth’s lord! 
B, ix, 27 
Grorius. 
Quod illud animal, tramite obliquo meanss 
Ad me volutum flexili ferpit via? 
Sibila retorquet ora fetofum caput, 
Trifidamque linguam vibrat: ocul ardent duo, 
Carbunculorum luce certantes rubra. 
Adreéta cervix furgit, et maculis nitet 
PeGtus fuperbis: crulis picti notis 
Sinuantur orbes: tortiles [pire micant 
Auri colore: labricum longos finus 
Tendit volumen: terga fe in gyros plicant. 
Nunc fe reclinat flexile in collum caput, 
Retroque fpectat, quodque caude proxumum 
Nodatur agmen, lumine adverfo videt. 
Quodcumque 


Th? seem ny pene Ee, ek ee — ~ —— — —— 


| 


of bd 
Quodcumque tandem eft propius huc ad me venit. 
Pronos propinqua fundit anfractus via, 
Longofque tractus pedibus advolvit meis. 

Adtollit ora: miror an queat et loqui. 


What animal, gliding in path oblique, 

Rowls hitherward his winding courfe! 

His hairy head writhes back his hifling jaws, 

And brandifhes his three-fork’d tongue; bis eyes 

Glare ardent; vying with carbuncle’s flame. 

His neck erected tow’rs; his breaft with {pots 

Magnific fhines; with marks cerulean wave 

His painted orbs; gli/? ring with golden hue 

His tortuous fpires appear; his flipp’ry train 

In lengthen’d folds dilates; in circles weaves 

His back: and now his bending head upon 

His neck reclines; and wittful looks behind, 

And with oppofing front his wreathing tail, 

In knots convolw’d, with piercing eyes beholds, 

Whate’er it is, to me its courfe directs, 

His winding tract along the way projects, 

Advancing to my feet with lengthen’d pace. 

His head he rears: I wonder if he fpeaks.. 
Mitton. 

So fpake th’ enemy of mankind, inclos’d 

In ferpent, inmate bad! and towards Eve 

Addrefs’d his way: not with indented wave, 

Prone on the ground, as fince; but on his rear, 

Circular bafe of rifing folds, that tower’d 

Fold above fold, a furging maze! His head 

Crefted aloft, and carbuncles his eyes. 


: oer ne 

With burnifh’d neck of verdant gold, ere& 
Amidft his circling fpires, that on the erafs 
Floated redundant: pleafing was his fhape; 


And lovely ! 


esses 


B. ix: 494, 


The vindicatot again, with his ufual conf- 
dence, aflures us; that the defeription of the 
ferpent is Mi/ton’s own; and let him think fo 
for me, provided it be not impofed as an article 
of faith. I believe no perfon of learning and 
true judgment will be of this opinion, wit {0 
ftrong a refemblance fubfifts betwixt the two 
defcriptions. ‘To point this out minutely would 
be paying 4 forry compliment to the underftand- 
ing of my readers. However; I cannot for- 
bear obferving, that the ferpent’s eyes would not 
likely have been compared, by both poets, to 
carbuncles, if the one had net copied the other. 


GRoOTIUS. 


Nata Deo! atque homine fata! 
Regina mundi! eademque interitus in{cia! 
Cunctis colenda! --—__----—. 
Mirton. 
Daughter of God and man! immortal Eve! 
Emprefs of this fair world! refple sil Eve! 
Sov’reign of creatures! univ erfal d 


B. ix. 2915 568 


Hlere the ae ot informs us, that I for- 
merly faid theie lines of Milton were taken 
F from 
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from Ramfay. "Tis true I did fay fo, and what 
I faid was probable: but I have fince found a 
nearer refemblance in Grofzus. 


Grorius. 
Rationis etenim omnino paritas exigit, 
Ego bruta quando beftia evafi loquens 5 
Ex homine, qualis ante, te fieri Deam. 
Mitton. 
That ye fhall be as Gods, fince I as man, 
Internal man, is but proportion meet: 
I, of brute, human; ye, of human, Gods. B. ix. 710. 


It is plain to a demonftration, that Satan's 
reafoning, in both authors, is the fame, and ex- 
prefied in the fame words. 


GRoTIvSs. 
Per fan@ta thalami facra, per jus nominis 
Quodcumque noftri: five me natam vocas, 
Ex te creatam; five communi patre 
Ortam, fororem; five potius conjugem: 
Caffam, oro, dulci luminis jubare tut 
Ne me relinquas: nunc tuo auxilo eft opus, 
Cum verfa fors eft. Unicum lapfe mit 
Firmamen, unam fpem gravi adfliéte malo. 
Te mihi referva, dum licet: Mortalium 
Ne tota fuboles pereat unius nece: 
Tibi nam reliétay qua petam ? aut evum exigam? 


By wedlock’s facred league, by the dear names 


Of mutual ties: whether a daughter me,. 
Sprung 
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Sprung from yourfelf, you call; or call me fitters 
As from one common fire ; or yet vouchfafe 
To call me by the dearer name of wife: 
Deprivd of the fweet beams of your high favour 
Forfake me not I pray; your help I need, 
Now fince our lot 1s chang’d ; my only flay! 
My only hope! with grievous ills diftreft. 
For me yourfelf referve, while ’tis allow’d3 
Left by your fingle death, all mortal race 
Should wholly be cut of. O/ left of thees 
W hither foall I betake me, where fubfift ? 
MILTON. 
Forfake me not thus, dam! Witnefs heav’n! 
What love fincere, and rev’rence in my hearts 
I bear thee, and unweeting have offended, 
Unhappily deceiv’d. ‘Thy fuppliant, 
I beg and clafp thy knees: bereave me not 
(Whereon I live) thy gentle looks, thy aid, 
Thy ceunfel, in this uttermoft diftrefs, 
My only ftrength and ftay! forlorn of thees 
Whither fhall I betake me? where fubfift? B. xs gids 
Grorivus: 
Tu namque foli numini contrarius, 
Minus es nocivus; af? ego nocentier, 
(Adeoque mifera magis, quippe miferie comes 
Origoque fcelus eft, lurida mater mali!) 
Deumque laf feelere, teque, Vir ! fimuls 


For you, as contrary to God alone, 
Are fure lefs guilty; I more guilty far— ¥ 
(And far more wretched, fince ’tis paft dif 
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That guile is both th’ attendant and the fource 
Of mis’ry, and of ill the baleful parent) 
Flave, by my crime, beth finu’d "gainft God and you. 
Minton. 


On me exercife not 


Ormeemanseecoeermg, 


Thy hatred, for this mis’ry befallen; 

On me, already loft! me! than thyfelf 

More miferable! Both have finn’d,. but thou 

Againft Godonly; I again Ged and thee. B. x. 927. 


Here again the likenefs is fo ftriking, that to 
point it out would be only an unneceffary ex- 
pence of time, 


Grotivus. 

Quod comedo, poto, gisno, diris fubjacet. 
Miron. 

All that I eat, or drink, or fhall beget, 

Is propagated curfe! 


B. x. 728. 


firms and the man I fing, is not more tran{- 
lation of arma virumgue cano, than Milton's 
englifh lines are of the latin ones of Grotius. 
However new this difcovery may appear, it is 
not the lefs real. I thall only confider one paf- 


fage more from this author, and then proceed toa 
another. 


GROTIUS. 
© magne reGor! O gubernator poli! 
Non jam refifto, volo, volo difcedere: 
Subfulcta pigris membra fed genubus labant, 
Retroque, quoties gradior, abreptus feror. 


Quo 
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Ubi morabor? Quamque tellurem excolam? 


*, s 3 4 2 > ? 
Quo mifer abibo ? Quem locum profugus petam} 


Monitra latebram, quzfo, fonginquam, abditam, 


Ubi nulla figna priftini reftent boni ; 

Ubi nil in animum perditam Hedenem mihi 
Pomofque revocet, quum meis mergar malis. 
Nemus beatum! yerque perpetuum loci! 
Felixque regio! cujus, heu} fruftra mihi 
Conceffit ufus, tempore interiit brevi, 
Arborque vite! cujus effeu frui 

Vetat altera arbor, luridz peftis parens— 
Valete! Tuque! que quater gemino alveo 
Adluere tellus! Dulcia Euphratis yada! 
Felicitatis confcia, atque animi mei, 
Quem fepe vabis cantico promph facro; 
Et quidquid hortus ifte fervavit boni, 
Numquam yidendum rurfus, zternum vale! 
Hoc vos fupremum tueor, En fugio! exeo} 
Mortifera vitia! dira morborum Iues! 
Languor caducus! horridus febriumtremor! 
Labor, dolorque! et cumulns infantis mal! 


~ ig . z 2 oO > % _. 
Vos ite mecum! triffis exfuliy duces! 


O governor of heav’n, and earth, and feat 

f now refit no more: (2 vo, Pil go 

But my faint limbs forget their wonted office, 
And when I would advance, I backward flide, 


W hither thal} I betake 


] 


Shall I, an exile, feck? O where refide? 
What part of this wide earth thall] inhabit ? 
Shew me fome fecret corner, dark, remote, 


7 Pay. Mee Riles whe. va 
Where no fweet traés of former blifs remain? 
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Where nought to my remembrance may recall, 
When plune’d in grief, loft Eden and its fruits. 
‘Thou bleffed grove! ye everlafting fprings! 
Ye regions mild! whofe fhort-liv’d happinefs,— 
Alas! how foon extinguifh’d — is no more! 
And O, thou tree of life, whofe influence kind, 
"That other tree, of ills dread fource! forbids! 
Farewell!—-And thou, dear land! that with four ftreams 
Art kindly lavd! great Euphrates’ {mooth flood, 
Confcious of all my blifs, of all my thoughts, 
Which oft’ to you in facred fong [ utter’d! 
And whatfoe’er that garden kept of gocd,— 
No more to be enjoy’d — farewell, for ever!— 
‘Take this laft look Igo, I fly! and ye, 
Ye deadly fins! difeafe’s direful plagues, 


Fevers, and feeble fainting, aguifh colds! 

Labor and forrow! ev’ry inftant ill! 

Attend my fteps, guides of my exile fad! 
Miron, 

O unexpected ftroke, worfe than of death! 

Muft I thus leave thee, Paradife? thus leave 

"Thee, native foil! thefe happy walks and fhades, 

Fit haunt of Gods! where I had hope to fpend 

Quiet, tho’ fad, the refpite of that day, 

‘That muft be mortal to us both! O flow’rs, 

‘That never will in other climate grow, 

My early vifitation, and my laft 

At evn, whichI bred up with tender hand 

From the firft op’ning bud, and gave ye’ names! 

Who now fhall rear ye to the fun, or rank 


Your 
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Your tribes, and water from th’ ambrofial fount ? 
Thee, laftly, nuptial bow’r! by me adorn’d 
With what to fight or {mell was fweet! from thee 
How fhall I part, and whither wander down 
Into alower word; to this obfcure 
And wild? How thall we breathe in other air 


Lefs pure, accuftom’d to immortal fruits? 3B. xi. 268. 


All thefe paffages, efpecially the melancholy 
turn of the laft, are fo evidently fimilar, that no 
unprejudiced mind can doubt, that this tragedy 
of Grotius has had a principal {hare in the foun- 


dation of Paradife Loft. 


The State of Innocence, or Fall of Man, 
is a proof how readily Milton’s poem, which 
was founded ona tragedy, may be reduced to a 
tragedy again. But there is this remarkable dif- 
ference between the two authors, that Dryden, 
tho’ never reputed a man of the ftricteft morals, 
frankly acknowledged to whom he ftood ob- 
liged; while Mziton, notwithftanding his high 
pretenfions to truth and integrity, moft induftri- 
oufly concealed his obligations. I have intro- 
duced the following paflage from Dryden’s play, 
in comparifon with that laft quoted from Mz/ton, 
to give an inftance of refemblance, where imi- 
tation is openly and avowedly profefled; and I 
think it muft appear, if we contider the three 

F 4 paflages 


bet 4 
paflages together, that Mslton’s is no lefs an imi- 
tation of Grotius, than Dryden's is of Milton, 


Eve. 
———-——--—Farewell! ye happy fhades! 
Where angels firft fhould pra&tice hymns, and ftring 
Their tuneful harps, when they to heav’n would fing. 
Farewell, ye flow’rs! whofe buds with early care 
I watch’d, and to the chearful fun did rear, 

Who now fhall bind your ftems? or, when you fall, 
With fountain ftreams your fainting fouls recall ? 

A long farewell to thee, my nuptial bow’r! 

Adorn’d with ev ry fair and fragrant flow’r! 

And laft, farewell, farewell, my place of birth! 

I go to wander in the lower earth, 

As diftantasI can: for, difpofiett, 


Fartheft from whatI once enjoy'd, is beft! 


Tfhall only remark further, that as the great 
Mr. Addifon (notwithftanding his partiality to 
our author) and the learned Dr. Bentley, both 
blame Mi/ton for concluding his poem in fo 
mournful a firain; the fame conclufion in Gro. 
fius, which is quite proper in a tragedy, tho’ 
not in an epic poem, will convince the reader, 
that the englith poet was led into that error, by 
treading too clofely on the heels of our young 
latin tragedian; who has as much reafon to com- 
plain of ungrateful ufage at Milton’s hand, as 
the prince of the latin poets, when he exclaim- 

; ed 
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ed with indignation, from a confcioufnefs of In- 
jury done him by Bashyllus, 


Hos ego verficulos feci, tulit alter honores ! 


"Tis true, Mz/ton’s vindicator has contrived 
an odd fort of an excufe for his author, for the 
freedom he has ufed with this tragedy of Gro- 
tius. He tells us from Mr. Fenton’s authority, 


who writes his Life: “« That Mz/ton was intro-~ 
** duced to the Acquaintance of Grotius, at Pa- 


“ris, by means of Lord Vifcount Scudamore, 
“ Ambafiador from King Charles the firft, at 
the court of France; that ’tis not improbable 
that Grotius might make our poet a Prefent of 
* his tragedy, which was one of the amufe- 
“* ments of his youth; that Adz/ton might high. 
ly value that work, not only for its intrinfic 
** worth, but for the efteem he had for the au. 
thor; that the moft fhining parts of it might 
warm his fertile imagination (as thofe of Ho- 
“ mer and Virgil did before) which time im- 
« paired not, but improved.” This is the fum 
of his quaint apology. Had Mrlron informed 
us of this circumftance, according to the maxim 
of an old heathen author, Ingenui eft hominis 
propitert, per quem profeceris, 1 would havead- 
mitted the apology to be juft: but where, pray, 
has Mzlton done it? Or rather, has he not, in 
the 
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the moft exprefs terms, in the beginning of his 
work, affirmed the contrary, by difclaiming all 
manner of help and affiftance in compofing his 
Poem, and afferting that his mufe purfues 


Things unattempted yet in profe or rhime ! 


Have not mankind, by giving too implicit a 
faith to this bold affertion, been deluded into a 
falfe opinion of Mi/on’s being more an original 
author, than any poet ever was before him? And 
what but this opinion, and this only, has been 
the caufe of that infinite tribute of veneration, 
that has been paid him thefe fixty years paft ? 
Hence fo many editions, tranflations, commen~ 
taries, lives, encomiums, marble bufts, pictures, 
gold and filver medals. The vindicator would 
not only have me excufe his author, but even 
commend him, for the freedom he has ufed 
with his friend Grotzus’s performance. But I 
muft take the liberty to inform him, that my 
notions of morality taught me quite another 
leffon, than to beftow the praife due to ingenuity 
and integrity, on perfons of a different character. 


I fhall now, in further fupport of my charge, 
produce a few paflages from a work, nothing in- 
ferior to the two already cited: It was printed at 
Edinburgh, anno 1633, and addrefled to King 

Charles 
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Charles the firft, by the author, the Reverend 
Mr. Andrew Ramfay, at that time profeflor of 
divinity in the univerfity of Edinburgh, as he 
had been of philofophy, for feveral years before, 
at Saumur inFrance. He was not only eminent 
in both thefe profeffions, but was alfo a moft ex- 
cellent poet, in the opinion of Olaus Borrichius, 
a very competent judge, who only blames him 
for his mixture of heathen mythology: but if 
that be a fault ina facred poem (as it feems now 
univerfally agreed upon) Milton ftands infinitely 
more obnoxious to the cenfure than he, who 
comparatively may plead not guilty; though, 
doubtlefs, his great authority and example have 
contributed not a little to miflead Milton. The 
judgment of Olaus Borrtchius, concerning pro- 
feflor Ramfay’s performance, in his differtation 
on poets, is as follows: “ Andree Ramfezi 
« Scoti Epica de creatione rerum; de felicitate 
hominis in primigenia integritate; de lapfu 
Protoplafte, et omnium in eo pofterorum ; 
de generis humani per Chriftum reparatione ; 
facro calore ignefcunt: nec fucco deftituuntur 
poetico, immo plus fatis nonnumquam €0 ex- 
uberant, dum in reprefentatione rerum plus 
fubinde hauriunt ex gentilium fabulis, quam 
conveniat tam religiofo argumento.” The 
Epics of Andrew Ramfay, @ Scotchman, on the 

Creation 
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Creation of the world; on man’s bappinefs in bas 
fiate of tunocence; on the fall of Adam, and, in 
him, of all poftertty; and, finally, of man’s 
reftoration by Jefus Chrift; ghw with facred 
Warmth. Nor are they deftitute of poetic 
firength; nay, they abound more than enough with 
st, while, in bis defcriptions, they derive more 
Jrom heathen mythology, than is confifent with 
fo facred a fubjet?. A charaéter, though juft 
and fevere, yet, at the fame time, lofty and ho- 
nourable! However, a much better judge, as 
well as poet, Dr. Arthur Fobufton, (phyfician 
to King Charles the firft, and formerly poet lau- 
seat to the king of France, for the fpace of 
twenty years in which he refided in that king- 
dom) has been pleafed to honour his learned 
countryman’s performance with the following 
moft extraordinary encomium, which Borri- 
chius, perhaps, had in his eye. Let us hear 
the Brstz/h Oud, 


Hic juga Parnaffi coéunt cum rupe Sionis, 


Mixtaque Jordani Caftalis unda. fuit. 


Here mount Parnaffus and bieft Sion meet, 
And, like companions kind, each other greet! 
Here "fordan’s hallow’d wave,, majeftic, flow, 
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And felicon’s fair flood in fweet conjunction flow ! 
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That M:/tor alfo has thought it a molt noble 
performance, I fhall thew from the extraordina- 
ryufe he has made of it. "Tis true, Ramfay’s 
poem has been lately called acento from Virgil: 
but I hope to thew, (and I think I have partly 
done it already) that Milton’s ftands infinitely 
more expofed to that cenfure, being compiled 
out of all authors, antient or modern, facred or 
profane, who had any thing in their works, 
fuitable to his purpofe; nor do I blame him for 
this unlimited freedom, but for his induftrionfly 
concealing it. But to proceed, Ram ays. worl 
is divided into four books, and confifts of about 
fifteen or fixteen hundred lines. The firft book 
contains a poetical paraphrafe on the creation of 
the world, the fubftance of which, as I obfery- 
ed before, together with a few ftriGures from 
Grotius, Du Bartas, and Rofs, Milton has 
thrown, by way of Epifode, into his venth 
book. The fecond exhibits a defcription of 
man’s happinefs in a {tate of innocence, together 
with a moft exalted and fublime encomium on 
marriage, as the only lawful means appointed 
by God, for the propagation of the human {pe~ 
cies, to which Mz/rcn often alludes. The third 
reprefents the fall of man; and the fourth, 
man’s redemption by Chr:/?. As this excellent 
author’s work (which may properly be called 


Paradife 
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Paradife Lof in embrio, fince it was wrote be= 
fore Milton; as, on the other hand, it might 
juftly have been named Paradife Loft abridged, 
had it béen written after Mz/ton) was inferted 
in the fecond volume of the Delcie poetaruim 
Scotorum, ptinted at Amfterdam, anno 1637; 
and confequently is not fo fcarce as the other two 
pieces of Grotius and Mafentus: As this is the 
cafe, I fay, I fhall content myfelf with prefent- 
ing a few paflages, only, from it, though Mi/- 
ton has transfufed almoft the whole fubftance of 
it into his poeni, but with fo much art, that 
it requires no fmall degree of attention to trace 
him out minutely. Ramfay’s divine work be~ 
gins thus, where every line breathes forth a fub- 
lime, mafterly, and truly poetical genius, 


Quz maffze dedit orfa rudi vis diva creatrix, 
Diftribuitque locis, difcludens Nerea terris; 
Vifque opifex eadem ut finuatis orbibus orbes 
Arcuit, et coeli camerat faftigia fumma: 

Utgque hominis libata polo mens numinis hauflus 
Semina mortifere labis concepit Edene, 

Unde Det foboles coeli radiantia templa 

Ligquit, ut atherea reduces nos fifteret arces 
Argumentum ingens ! celfce dignum alite mentis f 
Pandere fert animus, Mihitu, qui moenia mundi 
Struxifti, glomerans fammato fornice ccelum, 
Adfis, fanéte Parens! Facilifque in vota vocanti 
Adfis, Nate Patris! Mundi melioris origo! 


Qui 


_ pa ao ° L. - = 
ay 
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Qui Patre, qui Nato manas, communis utrique 
Spiritus! adfpira! atque animis inlabere noftris! 
Non mihi Pegafides curze, non prafes Apollo 
Pegafidum, nil Cirrha juvat, nil numina vana. 


Alma Trias! Deus unus agat precordia motu! 


Ut facrare evo, numerifque extendere poffim 
Faéta Dei, et rerum tantas evergere moles. 


What pow’r divine to the rude mafs of things 
Gave birth; affigning each its proper place: 
Old ocean to his own appointed bed 
Confining: How the fame effective pow’r 
Orbs within orbs created, heav’ns high arch 
Extended wide o’er fea and fhore: and how 
The human foul, by God infpir'd from heav'n, 
In Eden’s paradife of mortal guilt 

The feeds conceivd ; whence God’s eternal fon 

For fook heav'n's radiant manfions, that lof? man 
He might reftore to climes of forfeit blifs, 

A lofty theme! worthy a daring foul! 

I meant unfold. Be prefent to my aid, 

O thou! who heav’n and earth’s foundation laid’ft, 
Eternal father! Hear my fuit, invok’d, 

‘Thou coeternal Son! of a loft. world 
Reftorer! Of a better thou, prime fource! 
From Father, and from Son proceeding! deign 
Thy influence, Holy Spirit! and gently glide, 
With fweet influx, into my inmoft foul! 

No mufes are my care, nor Phabus felf, 

The mufes patron; Cirrha nought avails, 


Nor fabulous heathen deities, vain names! 
2 
Blefs’d 
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Blefs’d Trinity! one God! my fpirit raife! 
T hat to poferity I may tran[mit 
God’s noble aéts, and weighty truths unfold, 


Tn never dying verfe; immortal theme! 


Whoever attentively compares this paflage 
with Mi/fon’s introdu€tion, and does not per- 
ceive the ftrongeft refemblance between them, 
mutt be not a little under the power either of ig+ 
norance or prejudice, or both. The analogy in 
the concluding lines is fo very ftriking, that ] 
cannot avoid requefting my reader to lay his 
hand upon his heart, and anfwer fincerely, whe- 
ther he does .not think, the turn of Ram/ay’s 
paffage, and that alone, fuggefted the thought 
to Milton. Yf I thall be told, that Mzlton has 
improved upon it greatly, I frankly own it; 
and it was both natural and eafy for him, who 
wrote laft to do fo; according to the proverb, 
Set a dwarf upona giant’s fhoulders, and be wilt 
fee further than the giant, much more one of 
Milton's extenfive capacity. It is fearce necefla- 
ry to mention, that, as Ramfay has argumentum 
ingens, Milton has great argument. In fhort, 
the ufe and inference in both. poets is the fame, 
though I deny not that J/c/ton has heightened the 
fenfe, which he generally does; and in this con~ 
fifts his chief merit through the whole work. 


3 ¥ thall 
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I thall forbear troubling the reaiten with more 
quotations from this firtt book, as the author 
does little more than exhibit a poetical paraphrafe 
on Mofes’s account of the creation, which, I 
fhall be told, M:/ton might as well paraphrafe 
in Englith verfe, as tranflate from Ram/ay’s La- 
tin: I fhall, therefore, proceed | to the third book, 
in which the author treats of the fall of man, 
almoft in the fame manner that Md/ton does. 
This laft reprefents Safan’s malignity againtt 
man, and envy at his happinefs, as arifing prin- 
cipally from the meannefs of his origin, calling 
him @ man of clay, fon of defpite; 


——————— This new favorite 
at c abs 
Of heav’n, this man of clay, fon of defpite, 
: Pel) hai eee ae 
Whom, usthe more to fpite, his maker rais’d 


From duft, ——-——- B. ix. 175 


And elfewhere, 


en 


-Or, to fpite us more, 
Determin’d to advance inte our room 

A creature form’d of earth, and him endov 
Exalted from fo bafe original ! 


(Ay: ES. Se eee | i | Ae aye f{naoile TA” 
Vith heavenly fpoils; our fpoils. — 14% 


And this he does, undoubtedly, becaufe Ram- 


fi y y |b £ ad VIt? 
fay, as well as Mafenius, did fo before him. 


G 
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Nos, genij zterni! coelo quibus ortus ab alto, 
Sedibus expulfi zetheriis, loca lucis egena 
Incolimus, fine finedamus, proh! vindice poenas 
Numine! et bic Adam, qui terre filius! oras 
Telluris tenet, et cli {pe devorat arces! 


Siccine nos geny ruimus? /fat pulvere cretus ? 


We fpirits eternal, whofe exalted birth 
From heav’n arofe ; expell’d etherial feats, 
Inhabitregions void of light, where pains 
Endlefs we fuffer, infli@ted by the hand 

Of ’vengeful deity! while this fon of clay 
Adam poflefles earth’s capacious plains, 

And in his hope devours the realms of heav'n. 
And fall thus {pirits immortal from our ftate? 


And does an earth-born wretch thus firmly fland ? 


Milton reprefents the Devil as flattering Eve 
with lofty appellations ; fuch as, 


Emprefs of this fair world, refplendent Eve! B. ix. 568 


Sov’reign of creatures! univerfal dame! eam 12 


And defcribes, at large, his infinuating addrefs, 
and artful reafonings ; 


%) 


Indeed! Hath God then faid that of the fruit 
Of all thefe garden-trees ye fhall not eat, 


Wet lords declar’d of all in earth, or air? — 656 


Queen 


738 | 
Queén of this univerfe! do not believe 
Thofe rigid threats of death: ye fhall not die. B. ix. 684 


Shall that be fhut to man,. which to the beaft 
Is open ? 


— 691 


Why then was this forbid? Why, but to awe; 
Why, but to keep you low, and ignorant, 


His worfhippers? ——— 


“703 
Or is it envy? And can envy dwell 
3 ? 
In heav’nly breatts : — 729 
Goddefs humane! reach then, and freely tafte. 
He ended; and his words, replete with guile, 
Into her heart too eafy entrance won. — 732 


Ramfay had fet him the example here. 


O terrz pelagique potens! rerumque fub ethra 
O regina! poli quz fceptra capeflere digna! 
Et Jove trifidum moliri fulmen Olympo! 
Quid terras habitas humiles? ut fi Dea terram 
Sub ditione tenes, cur terre excludere frudiu ? 
Qui victum tenuem, pomumque parabile vobis 
Invidet, an Superum dabit illeadcumbere menfis? 
Non dabit: et fi adverfa fedet fententia mente, 
Heu! te vana fides, et fpes deludit inanis! 

’ P 
Hec ferpens: non incaflum, non irrita vente 


Verba volant. 


Of earth, and fea, and all things under heav’n, 

O fov’reign queen! worthy to rule the flars, 

And hurl the thunderbolts of mighty ‘fave! 

G2 Why 
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Why deign’ft thou to inhabit this low earth? 
Or, if a Goddefs, thou o'er earth bear ft fways 
Why art thou binder’d to partake its fruits ? 
Who, fare fo flender, and who, fruit fo cheap, 
Debarrs you, will he greater e’er beftow; 
And grant you free admiffion to his table? 
He will not.—And, if otherwife you deem, 
Beware that no falfe confidence deceive 
Your baffled mind, and make you hope in vain. 
"The ferpent thus—nor wander’d in the air 


His empty words, but reach their aim.——~— 


That famenefs of thought is as clearly vifible 
inthis, which was fo remarkable in the pre- 


ceding paflage. 


Milton, upon Evve’s eating the forbidden fruit, 
reprefents the general fympathy of nature in the 
following words ; 


Earth felt the wound; and nature, from her feat, 


Sighing thro’ all her works, gave fins of woe 
That all was loft. — B. ix. 782 


In like manner he reprefents earth and univer- 
fal nature in the fame diftrefs and anguifh, on 
occafion of Adam's offence; 


Earth trembled from her entrails, as again 

[n pangs, and nature gavea fecond groan : 

Sky lour’d, and mutt’ring thunder, fome fad drops 
Wept 


[ees 3) 
Wept, at completing of the mortal fin 
Original! ————— B. ix. 1000 


Ramfay, in conjunction with Mafenus and 
Grotius, fuggefted the thought, and firft paved 
the way. Ram/fay fays, 


Tum ceelum inlabi, et circum tremere omnia vila: 
Styx! Acheron! Phlegethon! Chaos! et regna invia luci 
Ditis ! et horrifono ftridentes cardine porte 

Panduntur! flammafque vomunt! fubitoque tumultu 


Tota coit fignis infeftis machina mundi! 


The heav’ns began to bow, all things to fhake! 
Th’ infernal ftreams to fmoke with fulph’rous heat! 
Styx, Chaos, all the gloomy realms of Dis, 

"Their portals grating on their horrid hinges, 

Lie epen to the view, belching out flames! 

And, with fierce onfet; and tumultuous jar, 


The whole creation joins in conflict dire! 
And again, in the fame book, 


Ecquid ad hoc, coelum! non fudas? terra! tremifcis? 
Ora, uti Theffalicis, Iitan! conta¢cte venenis, 


Non palles? Mundi non machina teta! laboras ? 


Doft thou not drop with fweat, O heav’n? O earth! 
At this fight dof? not tremble? O thou fun! 

Turn’ft thou not pale, as fables tell, when touch’d 
With curft Theffalian poifons? O thou world! 
Labour’ ft thou not, as torn with deadly pangs? 


G 3 Here 
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Here we have thofe very paffages, fo much 
admired by Mr. 4ddifon and other critics, fair- 
ly produced before the reader’s eyes, in their ori- 
ginal beauty and luftre; which, though hitherto 
placed to Mz/ton’s account, he has done little more 
than tranflate into Evgli/b. But, to elude the force 
of this argument, his vindicator, with great fo- 
lemnity, affures us, that in the Latin verfes cited 
from Rumfay, there is {carce a word his own, 
but that ’tis a perfect cento from various parts of 
the AEneid; that Aiz/ton has caught fire from 
the Mantuan poet, and improved the blaze: and 
to crown this judicious remark, he cites the fol- 
lowinz paflage ; 


Prima et tellus, et pronuba Juno, 
Dant fignum ; fulfere ignes, et confcius zther 


Connubiis; fummoque ulularunt vertice nymphe. 

/En. iv. 166 
Earth fhakes, and ‘funo gives the nuptial figns; 
With quiv ring flames the glimm’ring grotto fhines; 
With lightnings all the confcious fkies are fpread; 
The nymphs run fhrieking round the mountains head. 


PITT. 


This gentleman is very unlucky in his citations, 
(though, by the way, moft of what he fays on 
this point he has ftolen from Mr. Addz/on, there- 
by perfectly refembling the author he defends; ) 

the 
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the lines of ‘Virgil being entirely expreffive 
of * joy, upon the confummation in the fup- 
pofed nuptials of Dido and Aineas, according 
to Ruzus, and others among the beft commen- 
tators on that poet: Whereas Ram/fay’s lines, 
which Mi/ton has copied, reprefent all nature in 
confufion and anguifh, as partaking in the cala- 
mity of the lord and mafter of the univerfe. 


Milton, in his tenth book, reprefents our firft 
parents as feized with the deepeft anguifh, when, 
after their tranfgreflion, their eyes were opened, 
and they perceived their wretched condition; in- 
voking even death to hide them from the pre- 
fence of their offended judge. 

Why delays 
His hand to execute, what his decree 
Fix’d on this day? why do I over-live? 


oe 


Why am I mock’d with death, and lengthen’d out 
To deathlefs pain? how gladly would I meet 
Mortality my fentence, and be earth 

Infenfible ! how glad would lay me down 

As in my mother’s lap! there I fhould reft 


And fleep fecure: his dreadful voice no more 
Sa ta as ia A eae Le IE 2: 


* The word ulularunt, ufed by Virgil, is ufed, alfo, in 
a joyful fenfe, in the following lineof Lucan; 


Letis ululare triumphis. 7, ¢. To exclaim with joyful 
triumphs, 
Ch Would 


F 
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Would thunder in my ears: no fear of worle 

To me, and to my offspring, would torment me 

With cruel expectation. -+Why comes not death, 

(Said he) with one thrice-acceptable itroke 

To end me? Shali Truth fail to keep her word? 

Juttice divine not haften to be juft? Pe Lowe x. 77 1 


Ramfay has a paflage to the fame purpofe, 
which may juftly vie with the preceding one. 

O judex! nova me facies inopinaque terret; 

Me maculz turpes, nudzeque in corpore fordes, 

Et cruciant duris exercita peCtora peenis: 

Me ferus horror agit. Mihi non vernantia prata, 

Non vitrei fontes, coeli nom aurea templa, 

Nec funt grata mihi fub utroque jacentia fole: 

Jaticte ora Dei fic terrent, lancinat egrum 

Sic peétus mihi noxa. O fi mi abrumpere vitam, 

Et detur poenam aati evadere letho! 

nee parens utinam mihi tellus ima dehifcat! 

d piceas trudarque umbras atque infera regna! 

ee mbras Erebi, noétemque profundam! 
Montibus aut prerhar injeCtis, coelique ruina! 


A 


Ante tuos vc “hae tua quam flammantiaque ora 


oO 


Cc 


sy ihiz b: 
ufpiciam, caput objectem et celeftibus armis! 


- 7 Cut 

O judge! a new and unexpectec {tate 

| Oar) WAS es Fy BN eae ¥ { 4 rc 
Strikes me with dread. Foul {tains, aid guilty fenfe 


OF nakednefs, wound deep my tortur’d breaft. 


Wild horror rends me. Not the verdant meads, 
} pes chruft @l Lavina one 4S | 
Wor chryftal fountains cool at fultry noon, 


Wille. Nisan? vile + wet | 5 
Nor heav’n’s refplendent arch of burnifh’d gold, 


Can 
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Can folace yield; fo much the voice of God, 
My judge, aftounds, and pungent fenfe of guilt! 
O that I could this mortal life break off, 
And punifhment by any death evade! 
O! that my mother-earth, with open jaws, 
Would pull me to her centre quite abforpt! 
Or that I were thruft down, with inmates foul, 
To the black fhades of hell and tenfold night! 
Or fhrouded under piles, and mountain’s weight, 
Amidft the wreck of elemental frre! 
Rather than bear thy flaming countenance, 
Thy awful brow, great arbiter of all! 
And to celeftial arms this life expofe. 


The refemblance, in the fentiment, turn, and 
{pirit, of thefe paflages, is fo very remarkable, that 
the leaft attention muft difcover it: yet hither- 
to no one has been thought, either able to write 
like Mz/ton, or even to have attempted his argu- 
ment. By this time, I hope, the mift of de- 
lufion begins to difperfe: for though Milton has 
been fo long in poffeflion of Paradife, that he 
may even plead prefcription in his favour; yet I 
have ventured (and I think fuccefsfully) to call 
his title in queftion, as unjuftly acquired at firft, 
and which, therefore, no length of time can 
make valid ; according to that known and ap- 
proved maxim, guod ab initio vitiofum eft, tractu 
temporis non convalefcit, 


I thall 
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I fhall produce only one inftance more, from 
this learned and reverend author, but fo clear 
and unexceptionable, that, the warmeft admi- 
ters of Milton, if they are not determined to 
fhut their eyes againft conviction, muft be fa- 
tisfied, that he has copied the work before us. 
In the ninth book of Paradife Loft, Milton ufes 
the following moft uncommon and remarkable 
fimile, in defcribing the ferpent’s manner of ac- 
cofting Eve; when it is certain, he might have 
introduced many others, which would, as fuc- 
ceisfully, have illuftrated the circumftance: 


With tract oblique, 

At firft (as one who fought accefs, but fear’d 
‘To interrupt) fide-long he works his way: 

As when a fhip,. by fkilful fteers-man wrought 
Nigh river’s mouth, or foreland, where the wind 
Veers.oft’, as oft’ fo fteers, and fhifts her fail: 

So varied he; and of his tortuous train 

Curl’d many a wanton wreath, in fight of Eve, 
‘To lure her eye. 


a P. L. B. ix. 510 


Ramfay has the fame peculiar fimile in the 
following paflage; which may ferve asa criterion 


for the whole affair, as it loudly teftifies Milton's 
plagiarifm: 


——Uit venio portum qui forte reflante 
T . e ® 
Non potis eft caperey is males, et lintea vel, 


Carbafeofque 
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Carbafeofque finus obliquat, tendere recta 
Qua nequit, incurvo radit vada cerulg curfu: 
Sic gnarus verfare dolos, et imagine falfa 
Ludere, ‘Tartareus Coluber, contingere metam 
Se non poffe videns primo molimine, curfum 


Mutat, et ad palmam conyerfo tramite tendit. 


—— As a fRill’d pilot, when, 

The winds blowing adverfe, he defpairs to reach 
The harbour, foifts his fails and mafts, and cuts, 
With winding keel, the azure deep, and thus 
Obliquely gains, what the plain courfe denied: 

So taucht to practife fraud, and to deceive 

By falfe appearances, th’ infernal f{nake, 
Foil’d in his firft encounter, gins to change 
His courfe, and in a diff’rent tract purfue 


The promis’d viv’ry ———- 


No two things in nature were ever more alike 
than thefe paffages; nor am I fingular in this 
opinion, but have the joint concurrence of all, to 
_ whom I have had occafion to fhew them. ’Tis 
true, indeed, they differ in the application of 
the fimile, but the image is the fame in both. 
Here, again, the vindicator takes uncommon 
pains to perfuade us, that Mz/ton copied this fi- 
mile from Virgil, or rather Ovid. It would 
feem all is right with him, if Milton has only 
fome heathen poet, perpetually in his eye; as 
if it were criminal in him once to imitate 
a chriftian poet: though, at the fame time, 

| there 
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there is juft as much affinity, betwixt the paf- 
fages cited by him from Virgil and Ovid, and 
that of Milton, as there is betwixt light and 
darknefs, betwixt an ordinary ferpent, and the 
Devil in the likenefs of one, betwixt a fhip and 
the pilot of a fhip. Of this the vindicator was 
abundantly fenfible, however he endeavours to 
throw a mift before the eyes of his readers, by 
prevaricating, and difguifing the true ftate of the 
quéftion; which is not about a fhip, but the pi- 
lot of a fhip, not about acommon ferpent, but 
the infernal ferpent, the Devil. Of this, I fay, 
he was himfelf abundantly fenfible; for in one 
of his letters, which.I chanced to fee, he con- 
fefles frankly, that he fuppofed the word Tarta- 
reus being added to Coluber, was, doubtlefs, 
what induced me to believe, that Aé/ton bor- 
rowed that fimile of Ram/ay. Since, therefore, 
the addition of Tartareus to Coluber was of fo 
much importance, why did he expunge that 
circumftance out ae ‘his letter, before it was 
printed? why, but. to cloud anit obfcure the 
truth; whi ch is no very promifing fign of a 
good caufe. And for the fame reafon, doubtlefs, 
it was, that he very unfairly forbore to cite the 
paflages from Mafenius, Grotius, and Ramfay, 
whole and entire, as I inferted hentia but con- 
tented himfelf with quoting the three or four 
firft words, only, of every paffage: left, by in- 
ferting 
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ferting them at large, the truth might have ap- 
peared with too great luftre, to the no {mall de- 
triment of the difficult caufe he had undertaken 
to fupport. 


The reverend Mr. Birch, Dr. Newton; the 
late Mr. Samuel “fobnfon, keeper of St. Martin’s 
library, and the prefent Mr. Samuel ‘fobnjon, 
author of the plan of a new univerfal Englifh 
diGionary, are all of opinion, that Mz/ton mutt 
have taken that fimile from Ramfay. And here 
I cannot avoid mentioning the ingenious author 
of a* letter, relating to this controverfy, who 
has very well obferved, that it feems next to im- 
poffible, that two authors could have fallen by 
accident on a defcription, that has no neceflary 
conne¢tion with the fubje&. The conclufion of 
his letter, taken from Dr. Wallis, is truly re- 
markable ; where a witty Frenchman 1s intro- 
duced, exclaiming, with triumphant joy, at the 
difcovery, Ula veu! H Pa veu! He had 
feen it! he had feen it! Alluding to Des 
Cartes’s pillaging Mr. Harriot’s great difco- 
veries in Algebra, and publifhing them after~ 
wards in hisown name, without taking any no- 
tice from whom he had them: though thefe 
notable difcoveries, as the learned Dr. Halley af- 
fures us, were ftolen by Harriot from another 


* See appendix. 
1 
autnor 
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author, named Vzete. The united authority of 
thefe learned and ingenious gentlemen may eafi- 
ty, Thope, counter balanee the fingle teftimony of 
the ‘ae era or any 4. B. in Evcigt Such 
is the difference, betwixt perfons ae real learning 
and candour, and ignorant bigotted zealots, aH 
conceited partial admirers ! 


I fhall now proceed to the Virgilius Evange- 
lizans of Dr. Alexander Rofs, an eminent store 
divine, and an excellent poet. He publithed 
feveral books, as wellin Exgh/b, as Latin, and, 
amoneft the reft, this poem, in which he exhi- 
bits, eran great judgment and art, 4 compen- 
dious hiftory of the old and new teftament, in 
Virgil's language and verfification. O/aus Bor- 
ricbius, already quoted on a former occafion, 
makes very honourable mention of the author, 
and of this piece in particular. And I am ac- 
quainted with fome perfons, who admire the co- 
py more than the original; that is, wonder more 
how the reverend ANCHE could accommodate 
Virgil’s language to fo facred and different a fub- 
ject, than how Virgil could be the original au- 
thor of his poem at firft. The doctor himfelf 
feems to have had a very high idea of the fupe- 
riority of his fubject, in the following elegant 


| Se 


diftich n prefixed to the work: 


Arma 


Arma virumque Maro cecinit: nos a€ta Deumque. 
Cedant arma viri, dum loquor aéta Dei. 


Arms and the man great AZaro fung of old; 
A God, and godlike aéts I fing, more bold. 
Let warlike deeds give place to godlike ads: 


This pref’rence heav’n and common fenfe exacts. 


And it was, certainly, from a perfuafion of its 
ufefulnefs, that the author was induced to ad- 
drefs it to King Charles the fecond, then Prince 
of Wales: for the firft edition of that work ap- 
pears to have been printed at London, 1638, 
when that Prince was about eight years old. 
Milton has compofed out of this work and Dz 
Bartas, the beft part of his eleventh and twelfth 
books, which have hitherto been thought to be 
borrowed from the fixth AEncid of Virgil: J 
mean the plan only of thefe books; for Virgil's 
fubject and Mil/ton’s are widely different. Ro/s 
has {piritualized Virgz/, and, by making him 
{peak like a Chriftian, adapted him te M/ton’s 
purpofe. Him Malton often follows, when he 
has been thought to copy the former ; which I 
fhall endeavour to fhew, but briefly, and by a 
few examples, as the book is by no means fcarce, 
having been printed, more than once, both in 


England and Holland, 


There 
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There are few paflages, I think, more ad- 
mired in Paradife Loff, than the mafterly tranfi- 
tion, as Mr. Addzfon juftly calls it, in our firft 
parents evening hymn, of, which the following 
lines are a part ; 


Thus at their fhady lodge arriv’d, both ftood, 

Both turn’d, and under open fky ador’d 

‘The God that made both fky, air, earth and heav’n, 
Which they beheld, the moon’s refplendent globe, 

And ftarry pole: Thou alfo mad’ft the night, 

Maker omnipotent! and thou the day. P.Z.B.iv. 720 


The chief beauty of this paflage confifts in 
the fudden tranfition, from the third to the fe- 
cond perfon, couched in thefe words, 


——THov alfo mad’ft the Night, 
Maker omnipotent! and thou the day. 


But this beauty is not the native growth of 
England; however, Englifhmen, partial to their 
own country, may have deemed it fo. It is ori- 
ginally to be found in the eighth Aineid of Vir- 
gil,where theSalan priefts are reciting the praifes 
of Hercules, in the third perfon, and then make 
an abrupt tranfition to the fecond, by a beautiful 
apoftrophe, and addrefs him as perfonally pre- 
fent. ‘That the reader may have a clearer idea 


of what I mean, I fhall firft tranfcribe the paf- 
fage 
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fage as it ftands in Virgil, and then fubjoin the 
fame paflage, as altered and chriftianized by 
Rofs, which M:/ton has copied in the verfes al- 
ready cited. Vzrgzi’s lines run thus; 


‘Tum Salij ad cantus, incenfa altaria circum, 

Populeis adfunt evin@i tempora ramis: 

Hic juvenum chorus, ille fenum, qui carmine laudes 
Herculeas et facta ferunt : ut prima noverce 

Monftra manu, geminofque premens eliferit angues: 
Ut bello egregias idem disjecerit urbes, 

Trojamque, OEchaliamque: ut duros mille labores, 
Rege fub Euriftheo, fatis Junonis inique, 
Pertulerit. Iu nubigenas, Invicte! bimembres, 
Hyleumque, Pholumque manu, Tu Crefia mactas 
Prodigia, et vaftum Nemea fub rupe leonem. 

Te Stygij tremuere lacus, Te janitor Orci, 

Offa fuper recubans antro femefa cruento: 

Nec Te ull facies, non terruit ipfe Typhceus, 
Arduus, arma tenens: non Te rationis egentem 
Lernzus turba capitum circumftetit anguis. 

Salve, vera Jovis proles! Decus addite Divis! 

Et nos et tua dexter adi pede facra fecundo! 

Talia carminibus celebrant: fuper omnia Caci 
Speluncam adjiciunt, fpirantemque ignibus ipfum. 

.. Confonat omne nemus firepitu, collefque refultant. 


Alin. viii. 276 


nn — The Saiii dance around 
To facred ftrains, with fhady poplars crown‘d. 
The quires of old and young, in lofty lays, 
Refound great Hercules’ immortal praile, 
H . How 
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How firft; his infant hands the fnakes o’erthrew 
That Funo fent, and the dire monfters flew. 

What mighty cities next his arms deftroy, 

Th’ OEchalian walls, and ftately tow’rs of Troy. 
The thoufand labours of the hero’s hands, 

Enjoin’d by proud Euri/theus’ ftern commands, 
And ‘Fove’s revengeful queen. ‘Tuy matchlefs might 
O’ercame the cloud-born Centaurs in the fight; 
Hylaus, Pholus, fank beneath thy feet, 

And the grim bull, whofe rage difpeopled Crete. 
Beneath thy arm the Nemean monfter fell; 

Thy arm with terror fill’d the realms of hell; 

Ev’n hell’s grim porter fhook with dire difmay, 
Shrunk back, and trembled o’er his mangled prey. 
No fhapes of danger could thy foul affright! 

Nor huge Zypheus, tow’ring to the fight, 

Nor Lerna’s fiend thy courage could confound, 
With all her hundred heads, that hifs’d around. 
Hail mighty chief, advanc’d to heav’n’s abodes? 
Hail fon of ‘fove, a god among the gods! 

Be prefent to the vows thy fuppliants pay, 

And with a {mile thefe grateful rites furvey. 
‘Thus they—but Cacus’ cavern crowns the ftrain, 
Where the grim monfter breath’d his flames in vain. 
‘To the glad fong, the vales, the woods rebound, 
The lofty hills reply, and eccho to the found. Purr. 


Thus he, whom the Chriftian Maro follows 
with equal, if not fuperior, fteps, in propor- 
tion to the dignity of his fubject. 


Circumftant 
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Circumftant anime, dextra, levaque, canentes, 

Et cceli innumeri proceres, laudefque ‘Tonantis 
Ingeminant, Chriftumque canunt: ut monftra Barathri 
Terruerit, veteremque premens cliferit anguem; 

Ut toties fanG@am fervarit ab hofte Sionem; 

Utque idem Babylon verbo disjecerit urbem; 
Fecerit ut coelum ac terram, campofque liquentes, 
Lucentemque globum Lune, Titaniaque aftra. 

Tu feciftialmum-mundo lucefcere folem ; 

Altius utque cadant fubmotis nubibus imbres; 
Juffuti ut nullo furgant de femine filve; 

Utque fecent volucres auras, et Nerea pifces, 
Atque per ignotos errent animalia montes. 

Tu regis eterno imperio divofque, hominefque. 

Tu ccelum ac terras, atque equora numine torques. 
Tu dignus quem tota cohors hominumque deimque 
Laudibus zternis memorent, et carmine dicant. 
‘Talia carminibus celebrabant facta ‘onantis, 


Dumque canunt, pulfi refonant laquearia templi. 


Millions of fpirits, all heav’n’s unnumber’d peers, 
With fongs, furround histhrone. “The thund’rer’s pralfe 
They hymn, and Chrift extol—How, firft, O hell! 
Thy monfters he affrighted and difmay’d, 

Bruifing thy haughty tyrant’s horrid head: 

How many times, from the fell en’my’s pow’r, 

He facred Sion fav’d; and Babylon, 

Afpiring city, crufh’d by his potent word: 

How heav’n and earth he form’d, the azure main, 
The moon’s refplendent orb, and ftarry hofts: 
TLuHou mad’ft the fofVring fun tillume the world, 
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And fhow’rs to fall from high difparted clouds: 
‘Thou,caufed’{t woods to rife from feeds unfown, 
‘The fowls to cut theair, and fith the feas, 
And beafts torange the unknown mountain’s top. 
Thou rul’ft o’er Gods and men with endlefs fway: 
Thou heav’n and earth and fea, with pow’r controul’ft: 
Thou worthy art, that all, in heav’n and earth, 
Should eternize thy fame, exalted theme! 
‘Thus in high ftrains, the thund’rer’s deeds they tell, 


While the Cerulean pure with triumphs rung. 


Upon the ftale principles of thofe gentlemen, 
who are perpetually recurring to fome heathen 
authority, one, who had never heard of Dr. 
Rofi’s work, might take it for granted, that he 
had borrowed from that hemiftich of Virgz/, 
Talia carminibus celebrant, (cited above) a line 
and a half, towards the end of his feventh book: 


ad iy y 
So fung they, and the Ampyrean rung 
With hallelujahs. —-—.—— B. vii. 633 


when it is abfolutely certain he 1s indebted for 
the raha not to the heathen, but to the 
chriftian Virgil, The paflage, in the Virgihus 
Evangelizans, conftitutes the two laft lines of the 
preceding quotation, to which the reader may 
refer, Ata as Milton often borrows, at fe- 
cond ieee from aie authors, fo does he 
res from the facred fcriptures alfo. One 

would 
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would be tempted to think, he had copied from 
the twenty-fourth pfalm the following lines, 


Open, ye everlafting gates! they fung, 
Open, ye heav’ns! your living doors; let in 
The great creator, from his work return’d 
Magnificent! his fix days work, a world! 
P. GB, vii. 565 


And yet, confidering the liberal ufe he has made 
of Rofs, upon fo many other occafions, there is 
the ftrongeft reafon to believe, he ftands indebt- 
ed to him for this alfo, who has a paflage pre- 
cifely parallel. 


Pandite ccelicole! portas bipatentis Olympi, 

Ut meus hic dominus, jam luce corufcus et auro, 
Intret! et in folio patris confidat Eoo! 

Utque triumphato cceli ad capitolia mundo 
Vitor agat rofeum fuper ardua nubila currum! 


Hoftibus occifis, fpoliifque infignis opimis! 


Open, ye angels! heay’n’s wide-fpreading gates, 
That our greatlord, now more effulgent made, 
May enter, and, in due magnificence, 

On his dread father’s orient throne fit down ; 
‘That now victorious, thro’ the lofty clouds, 

His rofy chariot, to heav’n’s capitol, 

In triumph o’er the world and his crufh’d foes, 


Adorn’d with fpoils and.trophies, he may drive. 


if 
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"Tis true, the paflage in Milton refers to our 
Saviour’s return into heaven, when he had fi- 
nifhed the work. of creation; in Rofs, to his 
pompous entry, after his victorious triumph 
over hell, death, and the grave: but it was not 


the lefs adapted to Mi/ton’s purpofe. 


I fhall content myfelf, with citing one or two 
examples only, from each of thofe authors I am 
to produce, in further fupport of my charge: not 
from a deficiency of proofs, but becaufe I would 
keep this effay within fome reafonable limits. 
Milton, in his introdu@tion, writes thus, 


——-~————— What in me is dark, 


Hlumine! what is low, raife and fupport! 


which paflage owes its rife to the following 
beautiful ones of Ca/par Staphorfitus, a Dutch 
poet and divine, in his Triumphus pacis, or con- 
gratulatory poem on the conclufion of the peace, 
betwixt the ftates of Folland and the common- 
wealth of England, anno 16 55; to which work 
Milton might think he had a lawful title, as his 
matters were fo deeply concerned. ‘The honetft 
Dutchman, to be fure, never dreamt, that the 
prince of Englith poets would condefcend, to 
plume himfelf {o liberally with his feathers: 
but it was AZ//ton’s cuftom, to make all authors 

3 tributary 
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tributary to him, whom he read, to recom- 
pence, I prefume, his trouble in perufing them; 
and to fancy, that his bare acceptance of their 
mite of affiftance, was reward fufficient, with- 
out the formality of a public acknowledgment. 
Let us hear Staphorftius, who, among many 
others, has contributed to raife M/z/ton’s reputa- 
tion, without acquiring any addition to his own. 


O charitis lux alma tuz nebulofa medulla 
Antra mez, Stygiis in fefe obducta tenebris, 


Nluftret! primoque micet radiofa nitore! 


O! may the facred light of thy pure grace 
{llume the deep recefles of my foul, 

Involv’d in Stygian darknefs! and thence fhine 
With radiant fplendor | ——-—. 


And again, 


Tu fis preefidium, fummi patris unica proles! 
Da famulo Sophie donum! Tu flaminis almi 


Suftentes, firmefque meam moderamine mentem! 


Thou, only offspring of th’ almighry fire! 

Be thou my fole defence! True wifdom’s oift 

Grant gracious to thy fervant! My weak mind 
o J si 


Raife and fupport by thy bleft fpirit’s aid! 


In thefe lines, the turn of Adz/ron’s fentiment 
blazes forth, with fuch amazing clearnefs, as 
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muit furely difperfe the darkeft clouds of preju- 


dice. 


Let us now proceed to this author’s admirable 


panegyric on marriage, which will plainly difco- 


ver to us the fource of Milton's fentiments on 
that fubject, 


Foedus in humanis fragili quod fantius zvo! 
Firmius et melius, quod magnificentius, ac quam 
Conjugij, Pomp eon zeque jugalia facra! 

Que fincera fides dextra haud fecus atque figillo 
‘Tam cupide Leet Ovans, et quz fruitur tot 
Dignis et precibus, tot habens patrefque, ducefque, 
Ac defponfa fides, fervatrix firma decori 
Connubij. Deus eft fummus pater ejus et auctor! 
Foemina fic et mas thalamum fociantur j in unum, 
Ipfos vota decent eadem, mens una falubris: 

Ut veluti natura monet, quod confulit zquum, 
Quod concinna rogans ratio validiffima fuadet; 
Sic fit fan@a Venus ftabilis, fint vincula amoris 
Candida, et obdurent cunos facrofan&a per annos. 
Auf} spe te, fugiens alieni fubcuba leéTi, ! 


Dira libido hominum tota de gente repulfa eff : 
Ac tantum Lresibus pecuds, 
Ty 


im ratione carentum 
mperat, et fine lege tori furibunda vagatur. 

ce by quam ju ura probant, re eclum@que piumque, 
Fi ‘1 us atque pater, fraterque timotuit; et quot 


Vincula ViCine foctarunt fangui ints, a te 


Nominibus didicére Juam diftinguere gentem. 


Membra fides thalamt { fervarereciproca mandat. 


Omnis 


ua 
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Omnis in hoc zvo ipforum concefla voluptas 
Conjugis in gremio tantum folidatur in uno: 
Ut penes alterutrum fit corporis una poteftas. 
Hoc tam magnificum, tam fanétum, tam folidumque, 
Percellens animos fplendore, tot unde potentes 
Heroas, tantofque duces prodire caballo 
Trojano veluti certum eft, hominumque propago 
Tota decet manare pudens: omnifque poteftas 
In terris ex hac divina ftirpe refultat. 


Though, asI obferved before, Mz/ton’s fenti- 
ments are plainly vilible in Stapborfizus, to an at- 
tentive and confiderate reader; yet, for the fatif- 
faction of the {crupulous, (for I well know this 
doétrine will be of hard digeftion to many, and, 
therefore, muft be ftrongly fupported, and pow- 
erfully enforced) I have marked a few lines, 
where the refemblance is the moft ftriking, and 
fhall confront the tranflation.of them with 4/- 
ton’s. 


MiLxrtron. 


By thee adult’rous luft was driv’n from men, 
Among the beftial herds to range; by thee, 
(Founded in reafon, loyal, juft, and pure,) 
Relations dear, and all the charities 


Of father, fon, and brother, firft were known. 


Bry. 75% 


STAPHORSTIUS. 


Beneath thy pow’r, who fhun’ft the lewd embrace 
Of foreign beds, dire luft was driv’n from man, 


And only rules o’er flocks and brutal herds, 


Wand’ring 
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Wand’ring with. raging fire that knows no law ! 
By thee, approv’d by laws of heav’n and earth, 
By rectitude, by piety and truth, 
Father, and fon, and brother, firft were known! 
All, whom the ties of blood unite, from thee 
Have learnt, by name, to afcertain their kind., 


Milton has decked himfelf with the fpoils of 
all nations, who have produced any thing fit for 
his purpofe; even a Batavian divine could not 
efcape him. 5 


Doctor Bentley, who firft endeavoured to o- 
pen the eyes of the Englifh nation, with regard 
to Paradife Loft, and criticized freely on all the 
pafiages of that poem, that were obnoxious to 
cenfure, (for he thought it polluted with mon- 
firous deat ncust and was for expunging -be- 
twixt feven or eight hundred lines, as quite fo- 
reign to the nature and effence of fuch a per- 
formance; ) the doctor, I fay, remarks on the firft 
line of Mzlton’s encomium on martiage,. 


Hail wedded love! _Myfterious law! B. iv. 750 


that wy/ferious Law isa very improper expreffi- 
on, and implies a feeming contradiction. He is of 
opinion, inftead of the word Jaw, we fhould 
fubftitute ague, and thinks that Mz/ton a@ually 
dictated it fo. | {uppofe the doctor meant, 


fhould have done fo: for his phantom or per- 
fona 
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fona of an editor, interpolating the work, Is 
but a mere chimera, and impoffible, in the na- 
ture of things, to be true; as the doctor well 
knew himfelf, and {crupled not to acknowledge 
on proper occafions. Whatever faults, then, are 
charged by the doctor to the account of the edi- 
tor, mutt all be underftood to be levelled at the 
author himfelf, and to rebound upon him; 
though the critic thought it impolitic to avow 
asmuch. Whether Milton dictated league, in- 
ftead of Jaw, in this place, I fhall not at pre- 
fent determine: this, however, I am fure of, 
that if the doctor was alive at this day, and read 
the verfes I have cited from Stapbor/tius, he 
would fancy, that no {mall weight was added to 
his argument, and his conjeure was moft hap- 
pily fupported, by finding the word he contends 
for, authorized by the original ; I mean * fedus 
rather than lex. 


I do not fay, that, becaufe Stapborfizus wrote 
feedus not lex, Milton was, therefore, neceffarily 
obliged, to confine himéelf to his original, in cafe 
he theught he could fubftitute a more proper 
word: but if the word, ufed by Mz/ton, appears 
lefs proper than that in the original, ’tis poffible 


ee 


* See the firft line of the laft Latin pafiage. 


a blunder 
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a blunder may have crept into the text, and one 
word been fubftituted in place of another: and I 
know not, but many of the learned doétor’s con- 
jeCtures may be confirmed, by having recourfe 
to the original authors, which we are now ab- 
lutely fure Milton had in his eye, in compofing 
his poem. 


I cannot help thinking, but that Milron has 
borrowed, from this author, a great part of the 
noble hymn, fung by Adam and Eve in their 
ftate of innocence; which is nothing more, than 
a liberal paraphrafe on the univerfal Hallelujab, 
as it is called, or the hundred and forty-eighth 
pfalm,  interfperfed with fome paflages taken 
from the fong of the three children. Staphor~ 
fizus has given us a tolerable paraphrafe of the 
fame pfalm; and I am as certain, that Mz/ton 
had this work before him, as that I have it be- 
fore me now. A great part of it is taken from 
the Heffan verfion of the pfalms, which fhews 
how common it is, for one poet to tranfcribe 
from another. The author, indeed, took care 
to inform us, in his preface, that whatever he 
met with, fit for his purpofe, in the writings of 
others, he, without {cruple, inferted in his 
poem; by which frank confeffion, he has fecured 
himfelf again the imputation of plagiarifm. 
The contrary courfe, Milton may boaft of, as 
peculiar 
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peculiar to himfelf. But let us attend to Sfa- 


phorftius, who, for near a century, has been quite 
buried in obfcurity. 


Coeleftes animz! fublimia templa tenentes, 
Laudibus adcumulate Deum fuper omnia magnum ! 
Dicamus pariter! vox una per zthera tranet! 
/Eterno coeli regi, vitaeque parenti, 

Gloria! laus! et honor! majeftas fumma! tibique, 
Magna Dei foboles! agne inculpate Jehovee! 
Omnia in illuftri lucentia fidera ccelo! 

Laudibus innumeris fummi fint plena Tonantis! 
Omnes et montes, et proxima culmina ccelo, 
Nobifcum magni fubfultent laude Jehove! 

Ignis edax rerum, permixti erandine nimbi, 

Digna fonent domini przconia! et omne volantum 
Reptiliumque genus cunétum, pecudefque, feraeque, 
Seu vos terra gravis teneat, feu limpidus aer, 

Cun@a tonent Domini Jaudes! bona munera! facta 
Admiranda Dei! toto fplendentia mundo! 
Terrarum reges! populique! ac fceptra tenentes ! 
Imberbes pueri ! juvenes! tenerseque puellz! 

Atque zevo graviore fenes! mundumque per omnem 
Indigenz ! qua terra patet, qua currit Olympus, 
Nobifcum laudate Deum! celebrate Tonantem! 
Tu quoque nunc animi vis tota ac maxuma noftri! 
Tota tui in Domini grates diffolvere laudes ! 
Aurora redeunte nova, redeuntibus umbris. 
Immenfum! auguftum! verum! infcrutabile numen! 
Summe Deus! fobolefque Dei! conforfque duorum, 
Spiritus ! aternas retines, bone rector! habenas, 


Per 
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Per mare, per terras,’ ccelofque, atque unus Ihova 
Exiftens, celebrabo tuas,’ memorique fonabo 
Organico plectro laudes. ‘Te pectore amabo, 
Te primum, et medium, et fummum, fed fine carentems 
O miris mirande modis! ter maxime rerum! 
.Colluftrat terras dum limine Titan Eoo! 


Celeftial fpirits! of lofty realms pofiefs’d, 

To the great God exalt your ceafelefs praife. 

Let men too praife him! let th’ united voice 
Pour hallelujahs thro’ the liquid air! 

To heav’n’s eternal king; parent of life, 

Glory, and praife, and honour be afcrib’d, 

And majefty fupreme! The fame to thee, 
Fehovah’s offspring! holy. Lamb of God! 

Ye orbs of light, that gild the heav’ns,’ be full, 

Tn your wide circuit, .of the thund’rer’s praife! 
Ye mountains, and ye fummits, reaching heav’n, 
Leap with the praife of your great maker, God! 
Devouring flames, and fhow’rs with hail={tones mixt, 
Sound forth the Lord’s praife worthily! Ye fowls, 
Ye fith, ye reptile race, beafts wild and tame, 
All that inhabit earth, or limpid air! | 
Fehovab’s acts, his mercies, all his works 

Of might, refplendent o’er the world, ‘refound! 
Kings, rulers, people, beardlefs boys, young men 
And tender virgins, fires who bend with age; 

All earth’s inhabitants, where earth.extends, 

Or the Cerulean pure diffufes light, 

With us praife God, and celebrate his pow’r! 
And thou, my foul! with mighty ardor fir’d, 
While the bright morn, or gloomy night returns, 
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Diffolve your pow’rs-in gratitude and praife! 
Great God! immenfe! auguft! infcrutable! 
And thou, coequal Son! ‘Thou Spirit bleft! 
From Sire and Son proceeding; who aldne, 
Kind ruler! hold’ the reins of heav’n and: earth, 
And the broad fea ;.great one-exiftent God! 
Thy lofty praife, with organs and-with harps, - 
Pll ever found; thee with my foul:will love, 
Thee frft, thee laft, thee midft, thee without end! 
While with his light the fun informs the world. 


Whoever confiders this paflage attentively, 
mutt furely be convinced of the truth of my af 
fertion. M/ten’s paraphrafé, indeed, is vaftly 
more diffufed, with which he has alfo blended 
feveral thoughts, from the Grotzan paraphrafe of 
the hundred: and fourth pfalm, particularly to- 
wards the conclufion, where: he introduces our 
firft parents praying, that all good may‘ be con- 
ferred, and all evil averted, according to’ the te- 
nor of the pfalm, and Grorzus’s.verfion; for, in 
the hundred and. forty-eighth pfalm, there is not 
one fyllable relative to any fuch. petition. He 
wanted only the firft-hint, which, when once 
gained, he was extremely happy at enlarging 
and improving. 
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I proceed now. to another author, the-famous, 
Cafpar Barigzus, whom not afew learned men 
regard, as the beft poet: of the laft century: 

though 
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though, at the fame time, I am not ignorant, 
that others have entertained a quite different opi- 
nion of his merit. But be that as it will, he 
has tranflated into Latin verfe, in a very elegant 
manner, feveral pieces of Facobus Catfius, an ex- 
cellent Dutch poet, on matrimonial fubjects. 
Among thefe, the firft in order and dignity, as 
well as the longeft, is one, entitled Paradtfus, 
or an Epithalamium on the matriage of Adam 
and Eve: a performance truly fublime! It 
confifts of between eight and nine hundred 
lines, the fubftance of which Mi/fon has in- 
ferted in various places of his Paradife Loft. 
I fthall only produce one paflage from this 
work, both becaufe Bar/eus’s poems are in ma- 
ny hands, and becaufe the tafk would be 
endlefs of purfuing our author through his num- 
berlefs mazes and labyrinths. The paflage is 
remarkable, and is as follows : 


Et jam defcendere cerno, 
Nubilasqui rumpet curru, celerefque beatus 
Flectet in aftra rotas; fequitur fine patre facerdos, 
Et typicus fine matre fenex; cui deinde fubibunt 
Juftitiz retique tenax, trabibufque fuperftes, 

Et tumidis elapfus aquis! infraftaque geftans 
Pectora Thariades; gradienfque per zequora vates 
Legifer, et totas acies et caftra ruenti 

Subducens ductor pelago : nec ftemmate tanto 
Degener auguttis defpecta mapalia feeptris 


4. Mutabit 
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Mutabit Jeffze foboles, clarufque triumphis, 
Regali victor juvenis fpectabitur oftro. 
Quin patri fefe comitern felicior addet 
Filius, et quo non regum fapientior alter, 
Jura dabit populis, et belli nefciet iras. 
[le piis nobis delubra ingentia cceptis, 
Templaque conftituet cun¢tis celeberrima templis, 
Et fame devota mez: Quin claffibus ibit, 
Dives ubi affiduis torrebitur ignibus Afer, 


Et timidum quzret ccecis in rupibus aurum, 


Ev’n now, I clearly fee from thee defcends 

(2)He, who with chariot fierce pierce’d thro’ the clouds, 

And, happy, drove his wheels above the ftars! 

‘The wond’rous prieft next follows, unbegot, 

Unborn, MMelchifedec, great type of Chrift! 

Him next fucceeds (b) Noah, the good and juft, 

‘The builder of the ark, who brav’d the flood. 

Next Thara’s fon, (c) the faithful Abraham, 

Of foul unfhaken ftill! and, next appears, 

‘The prophet and the law-giver, who drown’d 

(2) Proud Pharoah and his hoft in the red fea, 

‘Thro’ which he firft convey’d the chofen tribes 

(ce) The feed of Feffe, high honour of his race!" 

For regal feat his lowly cottage fcorns ; 

And, yet a ftripling, from the bloody field, 

With victory and laurels crown’d, returns. 

(/) His fon, more happy, fills his father’s throne; 

(a) P. L. B. xi. 670 and 706. (4) — 719. (c} B. xii. 
-, (4) — 194 —- t99 — 212 and 215. (e}— 325. 
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And, emiient in wifdom, to the land 
Gives wholfome laws, nor knows the rage of war. 
He, warm/’d with pious zeal, to my great name 
A confecrated temple fhall erect, 
For pow’r and grandeur fam’d throughout the world. 
A mighty fleet he alfo fhall prepare, 
And feek the fearful gold in caverns hid, 


Where ric rages with inceflant heat. 


In thefe lines, we fee the prima ftamina of the 
beft part of the two laft books of Paradife Loft, 
which Mé/ton has enlarged from Du Bartas, and 
Rofs's Virgilius Evangelizans. Barleus makes 
mention of Enoch, Melchifedec, Noab, Abra- 
bam, Mofes, David and Solomon, and particu- 
Jarizes the laft, on account of his wifdom, riches, 


and building the temple; the three circumftances 
taken notice of by Milton : 


And his next ae for wealth and wifdom fam’d, 
‘The clouded ark of God, ’till then in tents 


Wand’rins, hall in a glorious temple infhrine. 
Bo p 


P, £. B. xii. 332 


3ut I have a much {tronger proof that 
S /ton has transfufed the quinteflence of the 
Paradifus of Barleus into his own, which I 


fhall have occafion to infift copioufly upon 
hereafter. | 


"And 
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And here I could produce a whole cloud of 
witnefles, as frefh vouchers of the truth of my 
affertion, with whofe fine fentiments, as fo mai ny 
gay feathers, Milton has plum’d himfelf; like 
one who would adorn a garland, with ilowers 
fecretly taken out of various gardens, or a crown 
with jewels, ftolen from the different diadems 
or repofitories of princes: by which means he 
fhines, indeed, but with a borrowed lufire, a 
furreptitious majefty. His fimilies, defcriptions, 
fpeeches, and fuch like embellifhments, have 
their original in thofe learned authors, whofe 
works, deedrdine to his own confeflion, he was 


poffeffed of. For inftance, 


From the Comedia Apocalyptica of the famous 
Sfobn Fox (author of the Englifh Martyro ogy) 

entitled, Chriflus Trzumpbans, he borrows the 
imaginary perfons of fin and death ; and that 
quaint and ridiculous emblem of om ing up the 
ghoft, covered with the cowl of St. Prenezs: 
wretched trumpery in an epic poen ee which 
reafon doctor Benilzy 1s * opinion, that that 
paflage ought to be expunged with the greate eft 
difgrace, qua furcd (as he expreffes it) to- 
gether with forty or fifty lines more, before and 


oF 


after it, of the bios complexion, 
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JoANNES Fox. 


aa ——— Tu, Pfychephone ! 
Hypocrifis efto ; hoc fub Francifci pallio, 


Quo tuto teétt fe ele credunt emort. 


Plychey hone, be thou hypocrify, under thes cloak of good 
St. Francis; exwrapped in which, fond votaries think they 


fofely may encounter death. 
Mitton. 


And they who, to be fure of Paradi/e, 
Dying put on the weeds of Dominic, 


Or in Francifcan think to pafs difguis’'d. —_B. iii. 448 


Tn like manner, our author has borrowed from 
one of the tragedies of ‘fohannes Francifcus 
Quintianus, the fpirited dialogue betwixt Satan 
and Gabr zel, relating tothe excurfion of the former 
out of hell, with a view to elude his pain, which 
we have towards the end of his fourth book ; 

d that paflage at the beginning of the eighth 
baak k, where Raphael requefts Adam to relate 
the manner of his formation, which he was ig- 
norant of, on account of his abfence on a com- 
miffion of great importance. ’Tis true, that in 
oes laft from Quintianus, the collocutors are 
on and Peter, sigehigte conference refers folely 
‘ Shake laft judgment ; but the manner in which 
the requeft is aane, on the reafon affigned for 
making it, are perfectly fimilar in both. 

JoaNnnes 


~ 


[17 ] | 
Joannes Franciscus QuiInTIANUS. 


Mic. Cur hue procaci veneris curfu refer 2 i 
Manere fi quis in fua potef? domo, Hi 
Habitare numquam curet alienas domos. 

Luc. Quis non, reliéta Tartari nigri domd, Hit 
Veniret ? Illic fumma tenebrarum lues, | 
Ubi pedor ingens redolet extremum fitum. 
Hic autem amcena regna, et dulcis quies ; 
Ubi ferenus ridet zternum dies. 

Mutare volupe eft pondus immenfum levi. 


Summos dolores maximifque gaudiis. 


Mic. Say, with encroaching foot why com ft thou here 2 
Lf any one can in bis houfe abide, 
He little will regard another’s home. 
Luc. Who, leaving gloomy Tartarus’ horrid realms, 
Would not come here ? There plagues and forrow dwell ; 
Effential darknefs, and wide-ifluing ftench : 
Here pleafure fits enthron’d, and balmy peace, 
And fmiling funs’ eternally invite. 


"Tis joyous, to exchange for torment cafe. 
Miron. 


To whom with ftern regard thus Gabrie/ {pake. 
Why haift thou, Satan! broke the bounds prefcrib’d 


To thy tranfgreffions ? —____ 
Employ’d, it feems, to violate fleep, and thofe 
Whofe dwelling God hath planted here in blif ? 


To whom thus Satan, with contemptuous brow : 


Lives there, who loves his pain? 
Who would not, finding way, break loofe from hell 


2 
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Tho’ thither doom’d? thou.would’ft thyfelf, no doubt, 
And boldly venture to whatever place, 
Fartheft from pain; where thou might’ft hope to change 
Torment with eafe, and fooneft recompenfe 
Dole with delight ; which in this place I fought. 
B, iv. 877 
QUINTIANUS. 


Foan.Severe noftri claviger quondam laris! 
Humana cujus regna tremuerunt caput ! 
Effare qualis meta pcenarum fuit 
Adjecta miferis : quave verborum face 
Prolata fuerit judicis fententia. 

Nam quum fuperbos reppulit Chrifius, procul 
Aberam: potentis Virginis factus comes ; 


Quuin letus illam fumpfit in gremio Pater. 


Impartial keeper of the keys of heav’n! 

Whole pow’r the kingdoms of the earth rever’d ! 
Say, what the meafure of the punifhment 

Awarded ’gainft th’ unjuft ? With what dread voice 
Did the unerring judge his fentence give ? 

For when the proud delinquents Chrif? with fcorn 
Rejected, I was abfent 5 on thy freps 

Attendant, virgin mother ! when with joy 


ZL’ almighty fire receiv’d thee to his breaft. 


MixtrTon. 


—_——— Say, therefore, on: 
For I that day was abfent, as befel, 
Bound on a voyage uncouth and obfcure, 


Far, 
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Far, on excurfion tow’rd the gates of hell. 


But thy relation now: for I attend, 


Pleas’d with thy words, no lefs than thou with mine. 
B. vill. 228 and 247 


From the Abrabamus Sacrijicans of Theodorus 
Beza, written originally in French, and after- 
wards tranflated into Latin, firft by ‘facomotius, 
and then by ‘facobus Bruno, where the action 1s 
fo pathetically delineated, that the learned Ste- 
phen Pafquier affures us, he could never read it, 
without feeling the moft fenfible emotion, and 
even fhedding tears; from this tragedy, I fay, 
Milton has taken the hint of one of the fineft and 
moft furprizing images in all Paradise Loft, 
namely, that where he reprefents the devil, re- 
lenting, as it were, and fhrinking from his hel- 
lifh purpofe of feducing man to difobedience 
againft his maker. 


THEODoRUs BEZA. 


Sat. Stygemque teftor, & profunda Tartari, 
Nifi impediret livor, & queis profequor 
Odia fupremum numen, atque hominum genus, 
Pietate motus hinc patris, & hinc filii, 
Poflem parenti condolere & filio, 


Quafi exuiffem omnem malitiam ex pectore. 


I here atteft black ftyx, and hell profound, 
Did not fell envy hinder, and the hate 
I bear to God and man, with pity mov’d 
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Of fon and father, I could both condole, 
As if my antient hate I had abjur’d. 


Mirron. 


‘That fpace the evil one abftraéted ftood 
From his own evil, and for the time remain’d 
Stupidly good ; of enmity difarm’d, 


Of guile, of hate, of envy, of revenge. B. ix. 463 


From the Sedechias of Carolus Malapertius (a 
moft exquifite performance, and nothing inferior 
to the beft of thofe tragedies, which are tranf 
mitted to us, under the name of Seneca) befides 
feveral other beautiful hints, Mi/ton borrows his 
comparifon of Eve with Pandora, 


CaroLtus MALAPERTIUS. 


Creduli quondam vitio mariti 
Foeminz ad fraudes patuifle narrant 
Pyxidem zrumnis gravidam, malifque ; 
Inde morborum incubuifle terris 
Agmen, & totum tenuiffe mundum. 
Hc fide vates memorent Pelafga, 

Et coli ad lumen celebrent aniles. 
Eva Pandoram facit innocentem, 


Et capi blandz facilis maritae 
Uxorius ADAM. 


*Tis faid, that by a cred’lous hufband’s fault, 
A box with curfes and with ills furcharg’d, 


Was op’d to ferve a fubtle woman’s frauds. 


From 


(eran | 
Frem whence of dire difeafes a large troop 
Came rufhing forth, and fpread o’er all the earth. 
det bards with Grecian faith thefe tales recite, 
And antient matrons o’er their diftaffs prate : 

£ve renders innocent Pandora’s crime ; 

And Adam, by his wife too foon beguil’d, 


Slave to enticing words, and beauties lure ! 
MILtTon. 


What day the genial angel to our fire 
Brought her, in naked beauty more adorn’d, 
More lovely than Pandora, whom the gods 
Endow’d with all their gifts, (and O, too like 
In fad event!) when to th’ unwifer fon 

Of Faphet brought by Hermes, fhe infnar’d 
Mankind with her fair looks, to be aveng’d 


On him who had ftole Fove’s authentic fire. 
By iveezis 


From the prologue of the Herodes Infanticida 
of Daniel Heinfius, he has taken a good part 
of the catalogue or enumeration of the gods of 
the antient heathens. 


DaNIEL HeEIns1uvs. 


Nec fat furori eft. Quifque divifir fuos, 
Et facra mille, mille diftinxit modos. 
Pars flammeum Titanis immenfi caput, 
Pars aftra mundo lapfa diverfo colit. 
Illine Gehinne vallis, © dirum nefas, 
Quod Caucafi pruina, quod Taurus ferox, 
| ‘Totaque 
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Totaque trepidus mente refugiat Scythes, 
Fremitus cruentos inter & triftes mados 
Stat exfecrandi confcius facri pater 
Natumque letus fpectat, & torret, fuum. 
Fine pifce Dagon junétus, hine duplex genus, 
Immanis Afterotha, F infamis Peor, 
Et numen omne Belus, & Sors, omnium. 
Fine gens Canopi, prima fallaces fibi 
Mentita Divos, [ids lutum fue 
Et non repertum queftibus fratrem fonat, 
Siftrumque tollit.. Sacra palantis Dee 
Tadafque matris Enna dotalts colit ; 


Semperque natum quarit, ey Jemper gemite 


Nor here their madnefs ftays. Each one 
Seleéts his gods ~a thoufand facred rites 
Eftablifhing, a thoufand diff’rent modes. 
Part worfbip mighty Titan’s flaming head; 

Part fallen ftars around the fpacious earth. 
Some black Gehenna’s vale, and direful guilt, 

At which Caucafean blafts, and Taurus fierce, 
And frighted Scythia, trembling, ftand aghaft, 
Midft bloody foouts, and melancholy’ fongs, | 
Lhe father, witnefs to th accurfed rites, 

Stands joyful, and beholds his fon expire 

Midft raging fiames—and lights the fun’ral pile. 
Some worfhip Dagon, fifh with man conjoin’d ; 
Some Afteroth ; fome Peor’s lu/?ful fhrine ; 
And Belial fome, and Fortune fome adore. 
Then /Egy pt, Super ftitions, firft devisd 


A train of lying gods. Her Ifis grief 


With 


[ 123 ] iI 
With plaints fhe mourns, her brother yet unfound, 
And beats her timbrels. Of the wand’ring goddefs 
The rites maternal, dotal Enna adores, 
And ever feeks, and ever mourns her child. 

MILTON. 

Titan, heav’n’s firft born ! P. L. Boia 510 NG 
Firft Moloch, horrid king, befmear’d with blood | 


Of human facrifice, and parents tears; 


Tho’, for the noife of drums and timbrels loud, Wy 
Their childrens cries unheard, that paft thro’ fre 
Ib. 392 


To his grim idol—_— 


And made his grove 
The pleafant valley of Hinnon; Tophet thence 
And black Gebenna call’d, the type of hell. Ib. 403 


Dagon his name ; fea-monfter ! upward man 


And downward fifh. Ib. 462 
ae Had general names 

Of Baalim, and Afbtaroth ; thofe male, 

Thefe feminine. — Ib. 421 


Next Chemos, th’ obfcene dread of A4cab’s fons. 

Peor his other name, when he entic’d 

Lrael in Sittim, on their march from Nile, 

To do him wanton rites, which coft them woe. 

Yet thence his luftful orgies he inlarg’d 

Even to that hill of fcandal, by the grove 

OF Moloch homicide ; luft hard by hate. Ib. 406, 412 
After thefe appear’d 
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A crew, who, under names of old renown, 
(Ofris, Ifis, Oris, and their train,) 


With monttrous fhapes and forceries abus’d 
Fanatic 


2, 
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Fanatic £gypt, and her priefts; ——— B. i. 476 
~——--——-—-— Not that fair field 


Of Enna, where Proferpine gath’ring flow’rs, 

Herfelf a fairer flow’r, by gloomy Dis 

Was gather’d, which coft Ceres all that pain 

To feek her thro’ the world. -B. iv. 268 


From Phineas Fletchers Latin fatyr againft 
the Jefuits, in conjunction with Mafenius, Mil- 
fon has borrowed the turn and {pirit of Satan’s 
{peeches, before, at, and after the grand conful- 
tation held at Pandemonium; and were it not 
that Fletcher wrote unqueftionably before Mz/ton, 
{ fhould be of opinion that the former had plun- 
dered the latter, rather than the contrary, fo 
like is Eletcher’s devil to Milton’s. 


PHINEAS FLETCHER. 


Nec tamen eternos obliti ( abfifte timere) 
Unquam animos, Selfique ingentes ponimus iras. 
Nec fas 3 non fic deficimus, nec talia tecum 
Geffimus, in ccelos olim tua figna fecuti. 
Eft hic, eft vite et magni contemptor olympi, 
Quique oblatam animus lucis nunc refpuat aulam, 
Et domiti tantum placeat cui regia cceli. 
Ne dubita, numquam fraétris hc pectora, numquam 
Deficient animis: prius ille ingentia ceeli 
Atria, defertofque zternz lucis alumnos 
Deftituens, Erebum admigret noctemque profundam. 
Et Stygiis mutet radiantia lumina flammis, 

In 
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In promptu caufa eft: fupere/? invidta voluntas, 


Immortale odium, vindiie et feva cupido. 


Nor will we lay afide (drive hence your fears) 

Our deathlefs courage, our enormous wrath, 

Or wearied, or forgetful. No, ’twere bafe !—~ 
We yield not fo; nor fuch mean feats attempt, 

As when with you we pour’d our war on heav’n. 
Behold a mind refolv’d, who heav’n and life | 
Contemns ; who here the proferr’d realms of light i 
Rejects ; whom heav’n fubdu’d alone can pleafe. 
Doubt not ; this foul, this breaft fhall never fail— 
Sooner fhall heav’n’s almighty king, our foe, 
Forego his blifsful refidence, renounce 

‘The fervice of his cringing vaflal-crew, 

Wander thro’ gloomy hell and night profound, 
And change his radiant beams for Stygian flames. 
‘The reafon’s juft : wnconguer’d yet remains 

Our will, our hate immortal, our fell luft 

Of boundle/s vengeance. 


MILTON. 


—— What tho’ the field be loft? 
Allis not loft; th’ unconquerable will, 


And ftudy of revenge, immortal hate, 
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And courage never to fubmit or yield. B. i. 105 


From theBaptiffes of Buchanan, which Miltou 
tranflated, Mr. Francis Peck is of opinion, that 
he has transferr’d not a few thoughts into his Pa- 
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radife Loft; which any one may fee, who will 
give himfelf the trouble to confult the preface 
prefix’d to his edition of that tragedy. Now it 
is certain that Mr. Peck had no profefs’d defign 
to difcover Mi/tan’s refources; yet he fpends 

ear an hundred pages of ‘a quarto volume in 
tracing his imitations both of antient and modern 
authors, particularly the fathers. 


To prove that my charge is not unjuft, be- 
fides the pafflages adduced hy Mr. Peck, fo clear 
that no one can conteft them, I affirm that thefe 
two lines, in the introduction of Paradife La’, 


And chiefly thou, O fpirit! that doft prefer 
Before all temples th’ upright heart and pure.— 


derive their exiftence from the following moft 
beautiful one’s of our celebrated countryman ; a 
man of a fertile wit and prodigious learning, 
whofe Be s, as well as poetry, Mzlton has 
opied: for which cone a learned gen- 
eman ned. no lefs wittily, than truly , to call 
Disp Simia Buchanani. The lines referred to are 
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Non fceptra fpectat, non parentum ftemmata, 
Decufve forma, aut regias opes deus ; 

Polluta nullo corda fed contagia | 
Crudehtatis, Fraudis &@ Libidinis: 
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Let us advert to Mi/ton’s tranflation of Buchz- 
wan’s paflage, and fee if we cannot difcover an 
exact refemblance between the thought in that, 
and the lines juft cited from his Paradife Loft. 

God neither {ceptre, parents, noble ftock, 

Beauty, nor kingly riches, doth refpect ; 

But hearts that no contagion of deceit, 

Of luft or cruelty doth once pollute : 

The holy fpirit in this temple refts. 


Any one who is not quite blind may perceive 
that the one is an exact tranfcript of the other, 
or elfe there is no fuch thing as copying in na- 
ture. 


In Milton's paper, found in Trinity College, 
Cambridge, the title of this very tragedy, Bap- 
tiftes, occurs, amongtt fifty or fixty others, all on 
facred fubjects ; from whence, as is evident from 
the paflages already quoted, he derived no {mall 
affiftance in compofing his Paradife Lof. And 
tho’ that fatal manufcript of his was lately 
brought to light to reflect honour on him, for 
fuch the reverend Mr. Birch informed me was 
his view in making it public; yet, from the 
ufe I have made of it, it ferves fora quite con- 
trary purpofe, 


This 
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This detection of Mz/ton’s refources affords-de- 
monftration fufficient of the erofs miftake Mr. 
Richardfon the painter (not to fay the world in 
general) lay under, who, tho’ he ingenuoully 
owns, that Mz/ton made ufe of all the affiftance 
he could poffibly find, in compofing his Paradi/é 
Loft, was yet of opinion that he could meet with 
no confiderable helps on the fubject, either in 
antient or modern writings, as no author had 
wrote any thing refembling M/ton’s argument: 
but how erroneous this opinion was, the learned 
and: judicious reader, by this time, muft be 
abundantly convine’d. Mr. Richardfon, indeed, 
honeftly confeffes, that he was not mafter of the 
learned languages; that he could not read the 
Greek and Latin authors in their re{pective ori- 
ginals: if fo, he could be no more a competent 
judge of the argument, than a blind man can 
be a proper judge of colours. But then he 
informs us, he faw with a borrow’d perfpective, 
his fon’s optics. But with all due deference to 
_thefe two gentlemen, I muft take the liberty to 
fay, that his borrow’d optics were very falla- 
cious. Ifa blind man cannot fee the fun, fhin- 
ing in his meridian, it is not owing to a defect 
in that glorious luminary, but in the unfortu- 
nate perfon who is depriv’d of the ufe of fight. 


I 


1 ieee 


[ 129 ] 


_ I now proceed to another author, the cele 
brated Fredericus Taubmannus, profeffor of poe= 
try and eloquence in the univerfity of Wittem- 
berg in Germany. ‘This gentleman, in the early 
part of his life, attempted to write a poem in 
three books, entitled, Bellum Angelicum, or the 
war of the angels. It confifts of about nine 
hundred lines, and appears to be a very mafterly 
performance, for fo young an adventurer in poetry. 
"Tis pity the author did not finifh it, when he 
arrived at full maturity of judgment and poeti- 
cal abilities. But fuch as it is, Méz/ton has ferved 
himfelf moft liberally with it, and formed from 
it the beft part of his fixth book, by far the 
moft fublime in his whole poem. The paflages 
imitated, of rather tranflated by Milton, are fo 
numerous, that to infert them all, I mut nearly 
tranfcribe the whole work: I fhall therefore in- 
fift only on a few, but thofe very ftriking. 


The firft I thall offer contains a defcription of 
Lucifer’s perfon, perfectly fimilar to that fhert 
one, which Mzlton gives of him, towards the 
beginning of his feventh book, where he affirms 
that he excelled his affociates in beauty, as much 
ds the ftar of that name furpaffed the other 
{tars. 
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Mixron. 
Know then, that after Lucifer from heav’it 
(So call him, brighter once amidft the hoft 
Of angels, than that ftar the ftars among) 
Fell with his flaming legions through the deep. 

B, vii. 131 
‘TAUBMANNUS. 


senferat haec (quis enim non talia fentiat ?) in fe 
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Lucifer, ante alios Genius pulcerrimus omnes, 


4 
‘ 


Flos aay My facteque nimis fpettabilis alta ; 
Tanto onfortes inter preftantior omnes 
Ibat in augufta divini principis aula, 
Quanta fplendidior, quam jidera catera, fulget 


flefperus 5 & quanto, pie Vefperus, aurea Phebe. 


Great Lucifer (for who would not ?) perceiv’d 
With thefe celeftial gifts himfelf endow’d; 

An angel, beauteous Jar beyond the reff ; 

Of fpirits ch es of moft exalted mien, 

Excelling all his peers !’ Within the court 

Of heav’n’s great king, fuperior too he walk’d, 


As Hefperus fbines among the morning ftars, 
Or filver Pheebe mo; ag the fars of Eve. 


Milton, in his fifth book, affigns Ged’s ap-~ 
pointment of his fon, to be the head and ruler 


of all the angelic hofts, as the caufe of the re- 
volt in heaven. , This fome critics have feverely 


blamed him for. But the truth is, he derived 

13% a et, 11 ° e 1 

nis Dicmihes, as wellas his beauties, from other 
writers ; 


navel 
\ elie 


K 


igs. | 


writers: for this very fentiment, which has been 
objected to him as erroneous, is taken from the 
young Taubman, 


IVLILTON. 


pene ane But, not fo wak’d 


Satan : (fo call him now, his former name 

Is heard no more in heav’n) he of the firft, 

If not the firft arch-angel, great in pow’r, 

In favour, and pre-eminence, yet fraught 

With envy ’gainft the fon of God, that day 

Honou~d by his great father, and proclaim’d 

Meffiah, king anointed, could. not bear 

Thro’ pride that fight, and thought himfelf impair’d. 
PD. Ls Box, 657 


And to the fame purpofe fome few pages 


afterwards ; 


Thrones! dominations ! princedoms! virtues! pow’rs! 

If thefe magnific titles yet remain, 

Not merely titular! fince by decree 

Another now hath to himfelf encrofs’d 

All pow’r, and us eclips’d, under the name 

Of king anointed; for whom all this hafte 

Of midnight-march, and hurry’d meeting here; 

This only to confult, how we may beit, 

With what may be devis’d of honours new, 

Receive him, coming to receive from us 

Knee tribute yet unpaid, proitration vile! 

‘Too much to one! but double, how endur’d ! 

Zo one, and to his image now proclaim’d! 
K 2 But, 
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But, what if better counfels might erect 
Our minds, and teach us to caft off this yoke ¢ 
Will ye fubmit your necks, and chufe to bend 
The fupple knee? ye will not, if I truft 
To know you right; or if ye know yourfelves 
Natives, and fons of heav’n ; poffeft before 


By none, and if not equal all, yet free. Bey. 772 


TAUBMANNUS. 


Tune, ait, imperio regere omnia folus? & una 
Filius ifte tuus, qui fe tibi fubjicit ultro, 
c genibus minor ad terram profternit, & offert 
Nefeio quos toties animi fervilis honores ? 
Et tamen zterni proles eterna Jehove 
Audit ab ztherea lutedque propagine mundi. 
(Scilicet hune natum dixifti, cuncta regentem; 
Ccelitibus regem cunétis, dominumque fupremum) 
Huic ego fim fupplex 2 ego? quo preftantior alter 
Non agit in fuperis. Mihi jus dabit ille, fuum qui 
Dat caput alterius fub jus & vincula legum ? 
Semideus reget ifte polos? reget avia terre ? 
Me preflum leviore manu fortuna tenebit ¢ 
Et cogar aternum duplici fervire Tyranno § 2 
Haud ita. ‘Tu folus non polles fortibus aufis. 
Non ego fic cecidi, nec fic mea fata premuntur, 
Ut nequeam relevare caput, colloque fuperbum 
Excutere imperium. Mihi fi mea dextra favebit, 


Audeo totius mihi jus promittere mundi. 


Doft thou, faid he, then govern all things ? thou 
And thy beloved fon, who willingly 
Himfelf to thee fubjects, and, vaflal-like, 
Proftrate 
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Proftrate upon his knees falls on the ground, 
Off’ring I know not what obeifance low, 
Sure indication of a fervile mind? 
And yet is own’d by a vile upftart race, 
Th’ eternal offspring of th’ eternal Lord ; 
And angels, race divine! the fame avow : 
(Thou haft declar’d him fon, regent o’er all ; 
O’er heav’nly {pirits king and lord fupreme.) 
To him muft I fubmiffive cringe ? even I? 
Than whom in heav’n a greater fcarce is known. 
And muft he laws to me prefcribe, who bends 
His fubject head beneath another’s yoke? 
What! fhall that mongrel-god rule heaven, rule earth ? 
Shall fate with hand unequal bear me down? 
And muft I drag a double tyrants chain ? 
Not fo! for pow’r is not your fingle claim ! 
I fall not thus! nor is my ftate fo low, 
That I can’t rear my head; nor from my neck 
Shake off this empire proud. If my right hand 
Mifgives me not, in bold and puiflant deeds 
I claim a right o’er all created things, 


And hope to gain the tyranny of heav’n ! 


In the fixth book (the greateft part of which 
I have already obferved, is ungeneroufly copied 
from this young German) Milton introduces more 
than once Saaz, and his infernal crew, {coffing 
at and reviling their. adverfaries, in the affured 


hope of victory. 


K 3 
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red! 
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So fpake the prince of angels: to whom thus 
The adverfary. ‘Nor think thou with wind 
Of airy threats to awe, whom yet with deeds 


‘Thou canft not. Haft thou turn’d the leaft of thefe 
if Be flig! Nt ? 


See 


P. L.B. vi. 281 
And again, 


(tern racareoty, 


ane But now 

I fee that moft through floth had rather ferve, 

Minitring fpirits, train’d up in feaft and fong! 

Such haft thou arm’d, the minttrelf fy of heay’n, 

Servility with freedom to contend : 

As, both their deeds compar’d, this day fhall prove. 
Ib. 165 

To thefe we may add, 


Though, for poffeffion, put to try once more 
3 2 P y 


What thou, and thy gay legions dare againft; 
Whofe eafier bufinefs were to ferve their lord 
High up in heav’n, with fongs to hymn his throne 


‘nd practis’d diftances to cringe, not fight, 


_ Biv. o4r 


Taubman undoubte tedly fug gefted this unbe- 
coml ng raillery ae eae xt afm. 


Plura locutarum Draco rurfum excepit. An armis 
Venifti, an lin igua mecum certare magiftra ? 

Nequidquam j increpitas, Aufer terrere minaci 
Garrulitate incos dum f pe cauflaris inani 
ack quem Jovam ; qui fe non vendicat ipfum 


Jefpectu, fatoque, meis quod molior armis, 
Dextra 
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Dextra mihi Deus, & ftridens hc lancea, quacum 
Experiar, fitne in ctelo, quod Marte domari 


Non queat, & nota inferni virtute Draconis. 


While more he effay’d to {peak, the dragon fell 
Thus interrupts his words: fay, art thou come 


In arms, or fubtle fpeech, with me to ftrive? 


~ Your brawling threats are vain: think not to fright 


My brave affociates, with your mpty prate 
While for a vain pretext, with fruitlefs hope, 
I know not what Almighty you pretend, 
Who cannot guard himfelf, by all his pow’r, 
From that contempt and fate I now prepare 
‘To hurl upon him by my conqu’ring 
My god’s this right hand, and this lance ; with which 


I mean to try th’ omnipotence of heaven! 
And again, 


Gymnafiis aderit do€tis exercita pubes, 
Non caftris ; vix arma ferens: guibus otia cord’, 
Et cithare, © cantus: tantumque fonare “fehovam 


Laude juum doch. Tali cum milite res eft ! 


Young beardlefs {prites well vers’d in fchools not camps, 
Scarce able to bear arms, will now appear. 

Songs, harps, and indolence, their fouls delight ; 

Taught only to refound their tyrant’s praife : 


Thefe are the mighty objects of our war / 


Milton defcribes the motion of the an gelic army 


thus. 


On they move, 
indiffolubly frm; nor obvious hill, 
K A. Ne 
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Nor ftrait’ning vale, nor wood, nor ftream divides — 
‘Their perfect ranks ; for high above the ground 
Their march was, and the paffive air upbore 


Their nimble tread._-—-_-— P. L. B. vi. 68 


The German poet held out the lighted torch, 


and fhewed him this thought in the following 
paflage, 


Jufi prorumpunt : atgue ocius alite lapfu 
Tran{mittunt campos, pronique ad dzemonis antrum, 
Qua juga, qua valles, et qua via nulla feruntur ; 
‘Famque humiles, jamque elatos fublime videres 


Per rapidamque viam ferri, & volitare per athram. 


Order’d, they fally forth; with nimble courfe 
Swiftly they crofs the plains, to Satan’s cave. 
rer bills and vales, and pathlefs ways theyre born : 
Now high, now low, along the rapid way 


They wing their flight, and Skim the azure heav'ns. 


Milton borrows from this author, alfo, the 


Ahint of afcribing the invention of gun-powder 
and fire-arms to Satan. 


————— Materials dark and crude, 

Of fpirituous, and fiery fpume,-—— 

Thefe, in their dark nativity, the deep 

Shall yield us, pregnant with infernal flame; 
Which into hollow engines, long and round, 
Thick ramm’d, at th’ other bore, with touch of fire 
Dilated and infuriate, fhall fend forth 


From 
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From far, with thund’ring noife, among our foes 
Such implements of mifchief, as &c. P. L. B, vi. 478 


And again, 


Miron. 


Which to our eyes difcover’d (new and ftrange !) ! 
A triple mounted row of pillars, laid 

On wheels (for like to pillars moft they feem’d, 
Or hollow’d bodies made of oak or fir, | 
With branches lopp’d, in wood, or mountain fell’d) i 
Brafs, iron, ftony mold——— Ib. 57% 


To thefe it may nat be improper to add, 


From their foundations loos’ning to and fro, 

‘They pluck’d the feated hills, with all their load, 
Rocks, waters, woods; and by the fhagey tops 
Uplifting bore them in their hands, Ib, 643 


'TAUBMANNUS, 


Spargitur innumerum diverfo miffile voto ; 

Nec vacat hic ullum teli genus: hic fude pugnas, 
Hic pinu flagrante ciet, hic pondere pili ; 

Ile pilis quas flamma volans jacit ere cavato, 


Flamma, falifque, nitrique, F fulpburis adta furore. 


Mean while, with equal rage, but diffrent aim, 
Innumerable miffive weapons fly: 

Nor lies one unemployed of any kind. 

This with a pointed fpear the battle joins ; 

‘That with a burning pine encounters fierce ; 
This with a weighty jav’lin meets his foe ; 


Another balls difgorges from a tube . 
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Of hollow’ d brafs, by touch of fiafbing jires 
Lhe mingled rage of nitre, fulphur, falt ! 


Thefe plain and inconteftable proofs are furely 
fufficient, to convince every intelligent reader, 
that this elegant work, among many others, has 
enabled Mz/ton to reach the fummit of Parnaffus, 
more truly than that extraordinary poetical in- 
{piration, which the deluded world has hitherto 
imagined him poffeffed of. 


I thall now take notice of another perform- 
ance, namely, Du Bartas’s divine weeks and 
qworks, which M:/tonz has made ufe of as a hid- 
den mine. This poem the learned Mr. Teiffer 
(in his additions to his tranflation of the elogi- 

s of learned men, extraéted from the hiftory 
of de Thou) informs us, was received with fuch 
univerfal applaufe upon its firft appearance, as to 
pafs through more than thirty different editions, 
in the {pace of five or fix years. It was tran- 
flated into Latin by different hands, and: alfo 
into feveral modern languages, cate Italian, 
Spanifh, German and E Engli ph, and even the Da- 
mlb, as Borrichius sgt us. The famous 
Ronfard, a celebrated French poet, fent the au- 
thor, as a mark of his De: and efteem, a pen 
of gold; and being afk’d his apo of his 
wor rk, he anfwer’d, Du Bartas has done more 

in 


* 
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in one week, than I have in the courfe of my 
whole life. Learned men wrote commentaries 
on it. Kings and princes invited the author to 
their courts, and fhew’d him the greateft marks 
of refpect. The French king fent him ambafla- 
dor to Scotland, to king ‘fames the fixth, who 
could hardly be prevail’d upon to let him re- 
turn; he even tranflated feveral parts of his poem 
into the language ufed in his time himéelf, and 
employed others to-tranflate the reft. In a word, 
no author ever acquired more reputation and 
honour, from his poetical productions in his life 
time, than Du Bartas; who was the ornament of 
France, the delight of the ingenious and learned, 
the darling and favourite of princes, and the 
great reftorer of facred poetry to its antient and 
primitive luftre. From this celebrated author 
Milton has borrowed many lines. And do we 
yet wonder, that Paradife Lof? is reckon’d fo 
fine a poem, and is fo vaftly efteem’d, when we 
confider of what valuable materials it confifts ? 
It is true, fome have entertain’d quite different 
fentiments of this performance, and have been 
eager in difcovering faults, and profufe in cen- 
furing them: but even’ Paradife Loft, itfelf, 
has not acquir’d the implicit reverence of 
every reader; witnefs the feveral criticifms 
of. Dr. Bentley, Dr. Warts, Dr. Lamotte, 
Monfieur Rollin, Monfieur Voltaire, the judi- 
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cious Mr. Clarke of Hull, and even Mr. Pope 
himfelf: {o true is the proverb, Quot homines, tot 
Jentenize, and that other alfo, Ne Fupiter ipfe 
placet omnibus. Betides the numberlefs fine 
thoughts Mr/on is indebted to this author for, 
he i contracted from him, his low trick of 
playing upon words, and his frequent ufe of 
technical terms; for Sateen he has been often 
cenfur'd. For tho’ this laft may properly enough 
challenge a place in fuch a poem as Du Bartas’s, 
which purpofely treats of the creation, nature, 
and property of things; yet, in M//ton, it appears 
only as an unnecefiary oftentation of learning, 
purely calculated to amufe the illiterare part of 
his readers, and raife their wonder at the profun- 
dity of his erudition ; but without giving the 
leaft addition to the real dignity or worth of his 
poem. Mir. Add:fon accounts for it upon much the 
fame pr pore in the following words: ‘‘ Mz/ton, 
‘ {ays he, feems ambitious of letting us know, 
‘© by his excurfions on free-will and predeftina- 
tion, and his many glances upon. hiftory, 
aftronomy, geography, and the like, as well 
as by the terms and phrafes he fometimes 
nakes ufe of, that he was acquainted with 
the whole circle of arts and {ciences.” But if 
all thefe -excrefcencies were carefully lopt off, 
Paradife Loft, fo far from fuffering from the 
amputation, would acquire new ftrength, and 

be 
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be read with more univerfal delight and appro- 
bation. 


But to produce a few paflages from Du Bar- 
tas and Milton. affirm Milton has borrowed 
from him thofe lines (fo much applauded by 
Mt. Richardfon) which make part of his intro- 
duction. 


_.—- And with mighty wings outfpread, 
Dove-like fat’ft brooding on the vaft abyis, 
And mad’ft it pregnant. B, i. 20 


Du Bartas, according to 5 dvefter’s tranfla- 
3 S 
tion, writes thus. 


So did God’s fpirit delight itfelf a fpace, 

To move itfelf upon the floating mafs ; 

Or, asa hen that fain would hatch a brood, 
(Some of her own, fome of adoptive blood) 
Sits clofe thereon, and with her lively heat, 
Of yellow-white balls doth live birds beget : 
Even in fuch fort did feem the fpirit eternal 
To brood upon this gulf with care paternal, 
Quick ning the parts, infpiring pow’r in each, 
From. fo foul lees fo fair a world to fetch. 


Here we have the idea of bracding, which 
Mr. Richardfon fo much admires, clearly ex- 
prefied by Du Bartas. Milton’s fubftituting a 
dove, in place of a hen, was no extraordinary 

alteration, 
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alteration, as he might either make it from the 
authority of facred feripture, or, more probably, 
from the famous Peter du Mouljn’s hymn on 
the creation, in which are the followin g remark- 
able lines. The ‘author was Mi/fon’s particular 
acquaintance. 


Nam facer ingentes motabat Spiritus alas 

Gurgitis in facie, facundo peétore grandi 
Incumbens maffa, mundumgue fovebat in ove. 
Qualiter ante alias Jove dile@ta volucres 

Incubitu puro mollis fovet ova columba, 

Spem fobolis, pernoxque fedens, vi pectoris alma 
Pullitiem niveis excludit fedula conchis. 


For the bleft Spirit mov'd his mighty wings 

On the depth’s Surface, and with fruitful breaft 
er the huge mafs incumbent, in an egg 

Cherifl’d the world. And fo the gentle bird, 

The dove, heav’n favour'd, with incumbence pures 
Broads ¢er her eggs, hope of her tender race ! 

And day and night fitting with ceafelefs care, 
From the white thell brings forth the callow young. 


Befides, Milton might find the word brooding 
in the very margin of his bible, (not to mention 
hat Ram/ay exhibits the fame idea in his incu- 
at, as Du Moulin in his incubitu) without fup- 
oofing he gave himfelf the trouble of contfulting 
he original Hebrew, as Mr. Richardfon feems to 
nfinuate. 
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In like manner, M//ton takes from Du Bar- 
¢as the hint of mentioning Mount Horeb, and 
Mojfes as the author of the hiftory of the crea- 
tion. 


Mitron. 


Sing, heav’nly mufe! that on the /ecret top 

Of Oreb, or of Sinai, did’ft infpire 

That fhepherd, who firft taught the chofen feed, 

In the beginning, how the heav’ns and earth 

Rofe out of Chaos PL. Bi 6 


Du Barras. 


Now, though the great duke, that (in dreadful awe) 
Upon Adcunt- Horeb learn’d th’ eternal law, 

Had not affur’d us that God’s facred pow’r 

In fix days built this univerfal bow’r ; 

Reafon itfelf doth overthrow the grounds 

Of thofe new worlds that fond Leucyppus founds. 


And again, where he {peaks of the promul- 
gation of the law, and the dreadful majefty 
with which it was delivered ; 


Redoubled lightnings dazzle th’ Hlebrews eyes, 
Cloud fund’ring thunder roars thro’ earth and fkies, 
Louder and louder it careers and cracks, 

And ftately Sinaiz’s maflie centre fhakes, 

And turneth round, and on his /acred top, 

A whirling flame round like a ball doth wrap. 


From 


(ie, Tag eta ; 4 
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From the facred top, mentioned in the laft 
pafiage, we may naturally infer the juftnefs of 
Dr. Bentley's conjecture, that Milton, inftead of 
Stnat’s fecref top, as all editions of Paradife 
Loft have it, dictated facred top. Milton might 
deviate, without doubt, from his original, when- 
ever he thought proper: but whether he did fo 
or not, in the cafe before us, is the queftion. 


Again, Milton has borrowed frotn this author, 
the long conference between Adam and Michael, 
which conftitutes the greater part of the two laft 
books of Paradife Loft. What Milton there 
afcribes to the angel, Du Bartas had attributed 
to 4am, informing his fon Seth what was to 
happen in the world, till the confummation of 
all things. Milton has done little more than 
refin’d Sy/vefler’s language, the tranflator of Du 
Bartas, with a few additions and variations, ac- 
cording to his ufual cuftom. 

MILTON, 

—— ——_— O! that men 

(Canft thou believe?) fhould be fo ftupid grown, 

While yet the patriarch liv’d, who {fcap’d the flood, 

As to forfake the living God, and fall 


T’o worfhip their awn work in wood, and ftone, 


For gods ! Pi dae ee TS 
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Du BARTAS 


The facred flock, whom God by fpecial grace 
Adopts for his, even they; alas! moft fhamelefss 
Do follow fin, moft beaftly brute and tamelefs, 
With luftful eyes chufing for wanton fpoufes 
Mens wicked daughters; mingling fo the houfes 
Of Seth and Cain, preferring foolifhly 

Frail beauties blaze to vertuous modefty: 


And again, 


Alas! what may I of that race prefume; 

Next th’ ireful fame that fhall this frame confunies 
Whole cut their god, whofe luft their law fhall bes 
Who fhall not hear of Gods nor yet of me! 
Sith thofé, outrageous, that began their birth 
On th’ holy groundfill of fweet Eden’s earth; 

And yet tlie fourid of heav’ns dread fentence hear3 
And as eye witnefs of mine exile were; 


Seem to defpight God: 


MILTON: 


‘To whomi thus Michael. Thefe are the product 
OF thofe ill-mated miarriages thou faw’ft, 
Where good with bad were match’d 5 who of themfelves 


a4 
Us 


Abhor to join: and by imprudence mix 
Produce prodigious births; of body; or mind. 
Such were thefe giants ; men of high renown ! 
For, in thofe days, might orily fhall be admir’ds 


And valor, and-heroic virtue, call’d, 
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To overcome in battle, and fubdue 
Nations, and bring home fpoils, with infinite 
Man-flaughter, fhall be held the higheft pitch 
Of human glory; and for glory done 
Of triumph, to be ftyl’d great conquerors, 
Patrons of mankind, gods, and fons of gods: 
Deftroyers rightlier call’d, and plagues of men ! 


PL Bom 08 2 
Du BartTaAs. 


From thefe profane foul curfed kiffes, fprung 
A cruel brood! feeding on blood and wrong ! 
Fell giants firange! of haughty hand and mind! 


Plagues of the world! and fcourges of mankind ! 


If I fhould produce all the fimilar paffages in 
Mitton and Du Bartas, my eflay would know 
no bounds. Whoever confiders the fubjects of 
thefe two poets, cannot but perceive them per- 
fectly alike. I thall therefore juft give the titles 
of Du bartas’s teveral poems, with a paflage or 
two from fome of them, and then leave the 
reader to draw what inference he pleafes. His 
work is divided into weeks: The firft contains 
an account of the creation of the world, at great 
length, which Milton has abridged in his feventh 
book, with a few additional hints from Grofius, 
Ramfay, and Rofs. The fecond has the follow- 
ing heads: 1. Adam, or Eden; the impoilture, 
the furies, the handy-crafts. 2. Noab, or the 
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irk : Babylon, the colonies, the columns: 
3. Abrabam, or the vocation ; the fathers, the 
law, the captains. 4. David, of the trophies ; 
the magnificence, the {chifm, the decay. The 
three laft days of the fecond week dre wanting, 
namely, Sedechias, Meffias, and the eternal fab- 
bath ; death having prevented the pious author 
from finifhing his plan. | 


From this fhort view of Du Bertas’s fubject, 
we may ealily perceive, what extraordinary hel ps 
Milton might derive from it in compofing his 
poem ; and that he actually did make ufe of it, 
for this purpofe, the proofs I have already pro- 
duced are a fufficient demonftration: to which, 
however, I thall beg leave to add the following 
unexceptionable paflage. , Mz/ton, in the tenth 
book of Paradife Lo#, gives us the names of 
various kinds of ferpents, into which he pretends 
the devils were transformed, becaufe Satan had 
feduced Eve in the fhape of one. This paflage 
he has tranfcribed from Du Bartas. 

Miron: 

neem Thick, fwarming now. 

With complicated monfters, head, and tail, 

Scorpion,, and afp, and amphiflena dire, 

Ceraftes horn’d, fydrus, and Elops drear; 


And Dipfas:——~—_——- — P.L. B. x 524 
L 2 Du 
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Du Barras. 


rom oman ()! wert thou pleas’d to form 

Li? inamell’d fcorpion, and the viper-worm 3 

ved Ceraftes, th’ Alexandrian fkink ; 

i Ad der, and Drynas, full of odious ftink ; 
Th’ Eft, Snake, and Dip/as, caufing deadly thirft: 
Why haft thou arm’d them with a rage fo curft ? 
And, in the childhood of the world, did bring 
Th’ Amphifoena with double baneful fting ¢ 


Milton eee to mention huge Python, after 
his horned Cer aftes, Amphifbena, Dipfas, and 
Scorpion, which are common to him with the 
French poet. Dr. Bentley thinks the whole paf- 
faze fpurious, and the interpolation of an igno- 
rant editor ; and, tho’ Mz/ton had actually intro- 
duced the whole catalogue of ferpents, menti- 
oned by /drovandus, in his treatife de Serpen- 
tidus, is of opinion, that his poem, inftead of 
acquiring any true worth from thence, would 
nly have been fo much the wore. The doctor 
further remarks, that amongft his ferpents, he 
has brought ima jumble of fithes and infects ; 


as, on other occafions, he mixes devils with 
deities, and truth with fiction ; writing at ran- 
dom, ad taking his information. at fecond 
hand. 


This 


zai 
 ordaaa a 
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This reminds me of juft fuch another paflage 
in the eleventh book, where we have a tedious 
catalogue of names of places, cities, and coun- 
tries, which M:/ton fuppofes the angel pointed 
out to Adam; and this Dr. Bentley, in like 
manner, accounts fpurious as the former, that 
is, unworthy of admiffion, and quite foreign to the 
nature of the poem. He adds facetioufly, that 
fuch a lift of places might be of ufe in a fix- 
penny map, for the inftruction of a Tyro in geo- 
graphy, but no where elfe. The truth 1s, Mz/toz 
has borrowed almoft the whole paflage from 
fome verfes of Staphorftius, fubjoined to his 
encomium on marriage, with a defign to fhew, 
that the obligation of matrimony is binding in 
all places of the world; for that formidable 
verle, 


Of Cambalu, feat of Cathaian Can! B. xi. 368 


with a few others, are taken from Dz Bartas. 
In Staphorflzus they are ufeful, in Mz/ton quite 
otherwife. This fhews, by the way, the ex- 
cellency of Dr. Benéley’s criticifms on Paradife 
Loft, which have heretofore been quite difre- 
garded, as the chimezra’s of a madman; be- 
caufe the critic, by an uncommon force of ge- 
nius and penetration, plainly perceived what was 
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proper for an epic poem, and what not; and had 
the courage and honefty, freely to communicate 
to the world, his fentiments on that fubjeét, not- 
withftanding the ftream of popular prejudice 
was againit him, 


homie in the beginning of his feventh book, 
nvokes Urania, (the mufe feigr e4 by the poets 
refide aise aes red fubjects) to Euice and di- 


v 


ek im in the progrefs of his work, the hint. 
ef which he has plainly borrowed from Du 
Bai tas, 


MALTON, 
Defcend from heav’n, Urania! (by that name 
2 rightly thou art call’d) whofe voice divine 
‘ollowing, above th’ Olympian hill I foar, 
ey the flight of Pegaféan wing, 
~-——— So fail not thou, who thee implores : 


For thou art heav’nly, fhe an empty dream. 
i 3 i y 


P. L. B. yii. rand 38 


The fcorn of art, of Helicon the thame, 
Ufurping wrong Urania’s facred name: 


‘Through thee, fhe’s heav’nl ly: ee 

Befides the mention Du Bartas makes of 
Urantza in this place, he alfo wrote a poem, en- 
titled Urania, or the heavenly mufe, where he 
prefers writing on facred {ubjeGs, to all others; 


which, 


[153 ] 

Which, perhaps, amongft other things, might 
give Milton the hint of compofing a divine poem: 
but be that as it will, [am now of opinion, that 
the world is by this time pretty well acquainted 
with Milton’s Urania, which appears to have 
been no other, than a library well ftored with 
poetical authors ; tho’ hitherto, (fuch has been 
the partiality of mankind in this particular, to- 
gether with the profound filence of the author) 
Paradife Loft has been thought to be the work 
of a fingle genius. 


But to conclude this head. From this author, 
Milton has borrowed many elegant phrafes, and 
fingle words, which were thought to be peculiar 
to him, or rather coin’d by him; fuchas, pa/pable 
darknefs, and athoufand others. In fhort, as I 
obferv'd before, M47/ton has usd this work of Du 
Bartas, as a mine producing gold, filver, and 
precious ftones, and fometimes pebbles and trafh. 
There is alfo a commentary on this work, call’d 
a fummary of Du Bartas, a book full of pro- 
digious learning, and many curious obfervations 
on all arts and {ciences; from whence Mz/ton has 
derived a multiplicity of fine hints, fcattered up 
and down his poem, efpecially in philofophy 
and theology. 
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From Heywodd'’s hi ierarchy of angels, he has 


borrowed this verfe, which fo often occurs in his 
poem, 


‘Thrones, dominations, princedoms, virtues, pow’rs. 
Heywood’s Latin, in a beautiful frontifpiece, is, 
ry 4 : . E 4 4 11 

i hroni, dominationes, principatus, virtutes, poteftates, 


which no fchool boy could tranflate more lite- 
rally. ‘This fame author, in his fixth book, ex- 
ibits an account of Lucifer’s fall from even: 
attle of the angels, anal the feduction of man; 


il ina paraphraftical way, as thefe hihi are 
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fine hints, 


But to thew the reader what exquifite pains 
Milton has taken, to expifcate whatever could be 
any way ferviceable to his defie gn, he has copied 


from one of the eclogu 1€s ve Baptiffa Mantuanus, 


tranflated into Eng fh. b oy George Turberville, 


the exact {pace of time in wh nee the rebel hofts 
were falline from heaven to the fiery gulf. 


Minton, 


pers3 | 


MILTON, 


Cry 


Nine days they fell: confounded Chaos roar’d, 
And felt ten-fold confufion in their fall, 
Through his wild anarchy. Picky Bo vi. 83% 
TURBERVILLE. 
Nay, rather, ’twas the cruel’{t imp, 
And fpiteful’ft fiend of hell, 
Of thofe with Lucifer pe oe 
The fkies to dungeon fell ; 


That mine days {pace were Ki down. 


In like manner, M7/ton has copied a beautiful 
paflage, in his fecond book, from a perfect ro- 
mance, where, defcribing the gates of hell, he 


{ays, 


——— On a fudden open Ay, 

With impetuous recoil, and jarring found, 
Th’ infernal doors, and on their hinges grate) 
Harfh thunder.———— B. ii. 879 


In the hiftory of Don Bellianis, when one of 
the knights approaches the caftle of Brandezar, 
the gates are faid to open, grating harfh thunder 

upon their braxen binges, And, indeed, if we 
may credit the affertion of Mr. Peck, Milton 
has dealt very liberally in books of this kind: 
for the whole plan of Paradife Loft, according 
to that author, is taken from a Tomavice, enti 


tled, Gufinan de Alfarache, or the Spantfh Rogue; 
‘and 
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and he is as pofitive of this, as if he had been 
ftanding at the poet’s elbow, when he was firft 
engaging in the work. That Mi/ton had that 
romance in his eye, amongft a thoufand other 
helps, is plain from a long fimilar paffage, and 
a very firong one, in Paradife Loft, and the 
Spanifh Rogue, adduc’d by Mr. Peck.* 


Dr. Zachary Pearce, now bifhop of Bangor, 
is of opinion, that Mi/ton took the firft hint of - 
i 3 


his defign of writing a tragedy, upon the fubject 
of his poem, from an Italian tragedy, called, 
l! Paradifo Perfo, till extant, and printed many 
years before he entered upon this work. And, 
indeed, I have been informed by feveral perfons 
of unqueftionable judgment and veracity, that 
almoft all that is admir’d as lofty and fublime, in 
Maulton’s defcription of the battle of the angels, in 
his fixth book, is wholly tranfcribed from this 
tragedy; where are to be feen the picture of the 
battle, and the final defeat of Lucifer, with his 
expulfion out of heaven, as defcribed and deli- 
neated in Paradife Loft. Mr. Addifon alfo makes 
no fcruple to acknowledge, that Milton fre- 
quently borrows hints from Taffo, as others af- 
firm he has done from Dante. So that, confi- 
dering the evidences of this doérine, it perhaps 
may be afferted, without a falfehood, or any in- 


oes 
— 


* Peck’s new memoirs of My, Febn Milton, p. §4.and 58. 


juftice 


juftice to Mz/tom, that he is not the original au- 
thor of any one fingle thought in Paradife Loft; 
but has only digefted into order the thoughts of 
others, and cloathed them in an elegant Englifh 
drefs: though one might with he had often been 
more cautious, what authors he made choice of, 
fince it is certain, amongtt many fine fenti- 
ments, he has given admiffion to low images, 
according to the nature and fubject of the writer 
whom he copied. Now if Milton was fo indu- 
firious (as we fee he has been) to feleét an ele- 
gant thought, here and there, from writers of 
the loweft clafs, as it is reported of Virgil, that 
he collected gold from the dung of Ennius; how 
much more careful would he be, to convert to 
his ufe works wholly fterling, fo far as they 
were fubfervient to his purpofe? Majfenius, 
Grotius, Ramfay, Rofs, Barleus, Du Bartas, 
Laubmannus, and others, have given irrefragable 
teftimony againft him, 


I think it is now abundantly plain, from proofs 
and citations, that Mé:/ton has had all the above- 
mentioned authors in his view, in compofing 
his Paradife Lo. But to fet this matter beyond 
all contradiCtion, it may be proper to inform 
my reader, that the very year after Milton's 
death, namely, 1675, a book was publifhed by 
Edward Phillips, Multon’s maternal nephew, 

7 entitled, 


Theatrum poctarum, or aco om pleat col- 
lection of ee poets, both ancient and modern ; 


which performance i ba probably, nothing 
elfe, but a fhort account of all the poetical au- 
thors in his uncle’s library; of which he had 
the perfect ufe and knowledge, by his having 


£ 
' io wedinkes Misa Arh ions 
been employed by es as an Amanuenfis, in 
es a ae 5 aes D. fo - 
writing out his Paradzfe ae In the exer- 


cife’ of this office ne mutt t have been privy to 


the fecret practice of his uncle in rifling the trea~ 
fures of others: and that he was priv y toit, I 


ifeft, from his pafling o ver in 
filence, in the abovementioned piece, fuch au- 
thors as Mz/ton was moft obliged to; or, if he 
chanced to mention them, doin ig it in the moft 
Gane and fuperficial manner imaginable ; Du 
alone excepted. Of this I thall produce a 


iilhips, in the fi mp plement to this work, 


where he gives us an account of the matrimonial 
pieces of ‘Yacobus ey (which have bech 
formerly mentioned, as tranflated into Latin 


~y 


verle by Cornelius Beius, and Cafpar Barleus) 
exhibits a particular detail of all of them, except 
that entitled, Paradjfus, or a poem’on the mar- 
mage of ddam and Eve. Now, why he fhould 
expre efly enumerate all the reft, and leave that 


alone unmentioned, though deferving the firft 
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place on more accounts than one, would, I be- 
lieve, puzzle the wit of man to account for any 
other way, than by fuppofing that he was afraid, 
left by making mention of a poem, entitled 
Paradifus, tranilated by fo celebrated a poet as 
Barleus, he fhould excite the- jealoufy, and 
awake the curiofity of {cholars to peep into it, 
and confequently lay a fair foundation for difco- 
vering his uncle’s refources. And for the fame 
reafon, doubtlefs, he omits the tragedy above: 
mentioned, I/ Paradifo Perfo, or Paradife Loft. 


In like manner, Mr. Pdillips pafles over the 
Paradifus, frve Hortus Adami, of ‘foannes Ma- 
jor, and the Bellum Angelicum of Fridericus 
Taubmannus ; the latter of whom he obferves, 
<; ought not wholly to be left out of the number 
«¢ of poets.” But had he been at liberty to exprefs 


his real fentiments, he would, furely, have given 


©. 


him a better character, and preferred him to fe 
veral others he has extolled for their poetical abi- 
lities ; as the paffages, which | have felected from 
the work of his younger days, will demonftrate 
to every judicious reader. 


Upon the fame principle, he tranfiently no- 
tices profeflor Ramfay’s fine work. Hear his own 
words, “ Andreas Ramfeius, a8 cotch Latin ver+ 
« fifier, of whom what is extant, or at leaft at- 
: ; 
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** tainable, is to be found, ina collection, enti+ 
“ tled, Delicie Poetarum Scotoruy,” Thus he, 
falfly, in all refpeéts: for his poems were printed 
feveral years before they were inferted in that 
general collection, as we have thewn above ; and 
the reverend and learned author deferves a much 
better character, than that of a Scotch Latin 
verfifier. But thus he treated him in order to 
difguife the truth, which is ever unacceptable to 
perfons engaged in a bad caufe. Had he told us 
plain matter of fad, namely, that he wrote four 
books in Laszn verfe, in a moft elegant manner, 
01 the creation of the world, man’s bappinefs in 
the flate of innocence, the fall of man, and man’s 
redemption by Chriff, ({ubjects intirely fimilar 
with his uncle’s poem) it might have been at- 
tended with dangerous coniequences ; and, there- 
fore, he wifely declined troubling the public, with 
fuch an unneceflary piece of information. We 
have already feen the fine encomium beftowed 
on Ranifay'’s excellent work, as well by Olaus 
Borrichius, a foreigner, as by Dr. Arthur Fobn- 
fion his countryman, both’ as competent judges 
as Mr. Phillips, or even Milton himfelfé. 


does 
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does of the Baptiftes of Buchanan, though he 
could not but be confcious that there were fuch 
applauded pieces extant. Again, when he give 
us a catalogue of Thomas Heywood’s poetical 
pieces, he affects to do it very minutely; but 
fupprefles the moft elaborate, namely, his hie- 
rarchy of angels, and the fall of Lwezfer, ad- 
drefled to Henrietta Mariza, confort of king 
Charles the firft: a work full of great learning, 
and many curious obfervations, though the po- 
etry is low and heavy. 


From all which inftances, it is plain, that 
Mr. Phillips has very induftrioufly concealed, 
whatever he fancied might in the leaft contri- 
bute, tomake a difcovery of Milton’s plagiarifm. 
Yet this gentleman was not fo favourable in cafes 
where he was not interefted ; but was extremely 
forward and eager to accufe others, even wrong- 
fully, as he does poor Qyarles for tanvacng 
the Pia Defideria of Hermannus Hugo, and pub- 
lifhing itin hisown name. ‘This charge, I fay, 
is falfe and g ‘oundlefs. Quarles, indeed, bor- 

rows the emblems from the Pia Defideria, but 
has fubftituted fentiments of his own, vaftly in- 
ferior to thofe of the jefuit, as we are informed 
by the reverend Mr. Arwaker, who has favoured. 
the ae with an Exgiz/b verfion of thefe fa- 
cred elegies, One Mr. Barton, indeed, has 

pub- 
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publifhed in his own name, fubjoined to his 
{cripture hymns, Mr. Sandys's admirable para- 
phrafe on the Song of Solomon, which evidently 
fhews what tricks ate commonly play’d this 
way. ‘The prettieft ep igram in lord Lanfdown’s 

poems; , entit le d 7 ranoie ty, 1s borrowed from one 
in Martial, and that without the leaft intima- 
tion of its being either tranflated or imitated 
from any author onthadtever: Martials epigram 


4 q 
egins thus, 
Callidus effracta tiummos fur auferet autca: 


Now, if perfons of fuch exalted tations, wha 
have honour and a character to rifque, fcrupleé 
not to be guilty of fuch mean arts; what may 
not be expected from thofe of an inferior rank ? 
Crafhawe’s mufical duel, the beft poem in his 


tm a id y = = 13] ; ri y sae me | 
collection, is, in like manner; tranflated from 
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where ne mrorms US, that £27e7onyinus Li 1eg Crus 
1 


called Sayn nfon, as 


well as fome others in Mz/ton’s lit ; namely, 
Protoplaftes, or the Fall of Man, the Lmmola- 
tion of Ifaac, and the Eliade. Whether this 
tragedy of Sam/on, by diene is the fame with 


NA Ao jiae 
Milton's, 
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Milton’s, Tam not able to determine; as I have 
not yet procured a copy of it: but there is the | 
ftrongeft reafon to Re ye that he is no more 
the original author of Samfon, than he is of Pa- 
radife Lof, and Lhe. lzfe a death of John the 
Baptift ; wltich laft, as Mr. Peck has demon- 
ftrated, is a literal tranflation of the Baptz/ies of 
Buchanan. 


I cannot omit obferving here, that Milrcn’s 
contrivance, of teaching ee daughters to read, 
but to read only, feveral learned DBE 
plainly points the fame way, as Mr. Phillips's 
fecreting and fuppreffing the books to which his 
uncle was moft obliged. Milton well knew the 
loquacious and incontinent fpirit of the fex, and 
the danger, on that account, of intrufting them 
with fo important a fecret as his unbounded pla- 
giarifm : he, therefore, wifely confined them to 
the knowledge of the words and pronunciation 
only, but kept the fenfe and meaning to him- 
felf. 


From this point, fo clearly ftated and fupe 
ported, it is no difficult tafk to reply to Andrew 
Marvell's judicious query, addrefled to the author 
of Paradife Loft, in his commendatory veries 
prefixed to that poem ; 


M Where 
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Where could’{t thou words of fuch a compafs find ? 


Whence furnifh {uch a vaft expence of mind? 


The anfwer is obvious, namely, from every 

author who wrote any thing before him, fuitable 
to bis purpo of? ', either in profe or verfe, facred or 
profane: which is a much more proper folution, 
than that affigned by Marvell himfelf, who, 
immediately after, adds, 


Sor 


Juft heav’n thee, like Tirefias, to requite, 
Rewards with prophecy thy lofs of fight. 


But this was natural enough, where a know- 
ledge of his refources was wholly wanting. 


Mr. Peck affures us, that he has in his pof- 
feffion a picture of Milton when but 25 years 
old, with a book before him, having this in- 
{cription, Paradife Loft; which ae it eVi-~ 
dent, that he had formed a defign to write 
upon this fubject, at that early part of life. 
We may, therefore, certainly infer, that our 
author, like a wife mafter-builder colle&ted all 
the neceflary materials for fuch a ftru@ture, and, 
particu larly, made his travelling into foreign 
countries fubjervient to this great purpofe ; and 
in this he was greatly conirienieaie : but as 
his induftrious concealment of his helps, his pe- 

remptory 
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remptory difclaiming all manner of affiftance, is 
highly ungenerous, nay, criminal to the laft de- 
gree, and abfolutely unworthy of any man of 
common probity and honour. By this mean 
practice, indeed, he has acquired the title of 
the British Homer; nay, has been preferred 
to Homer and Virgil both, and, confequently, 
to every other poet of every age and nation. 
Cowley, Waller, Denbam, Dryden, Prior, Pope, 
in comparifon with Mdz/toz, have bore no greater 
proportion than that of dwarfs toa giant; who, 
now he is reduced to his true ftandard, appears 
mortal and uninfpired, and in ability little fupe- 
rior to the poets abovementioned; but in honefty 
and open dealing, the beft quality of the human 
mind, not inferior, perhaps, to the moft un- 
licenfed plagiary that ever wrote. 


As I am fenfible, this will be deemed moft 
outrageous ufage of the divine, the immortal 
Milton, the prince of Engli/h poets, and the in- 
comparable author of Paradi/e Loff; I take this 
opportunity to declare, in the moft folemn man- 
ner, that a {trict regard to TRUTH alone, and to 
do juftice to thofe authors whom Mi/ron has fo 
liberally gleaned, without making the leaft di- 
{tant acknowledgment to whom’ he ftood in- 
debted: J] declare, I fay, that thefe motives, 
and thefe only, have induced me to make this 

M 2 attack, 
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attack upon the reputation and memory of a 
perfon, hitherto univerfally applauded and ad- 
mired for his uncommon poetical genius; and 
not any difference of country, or of fentiments 
in political or religious matters, as fome weak 
and ignorant minds may imagine, or fome ma- 
licious perfons be difpofed to fuggeft. And if, 
in the courfe of this eflay, I may be thought not 
to have fufficiently confined myfelf within the 
bounds of decency and moderation, I mutt in- 


¢ 


treat the zealous abettors of Milton to confider, 
how very liberally he himfelf dealt his thunder 
on all with whom he happened to be engaged ; 
and, 


SUA QUISQUE EXEMPLA DEBET 4EQUO ANIMO PATI. 


Tes oe 


KY HEN this eflay was almoft finithed, 
VV the {plendid edition of ParapisE 
LosT, fo long promifed by the reverend Dr. 
Newton, fell into my hands; of which I had, 
however, fo little ufe, that as it would be in. 
juftice to cenfure, it would be flattery to com- 
mend it: and I fhould have totally forborn the 
mention of a book that I have not read, had 
not one paflage, at the conclufion of the life of 
MixtTon, excited in me too much pity and in- 


dignation to be {upprefied in filence. 


** Deborah, Miiton’s youngeft daughter,” 
fays the editor, “ was married to Mr. Abraham 
‘“< Clarke, a weaver in Spittle-fields, and died in 
“ Augufi 1727, in the 76th year of her age. 
«¢ She had ten children. E/zzabeth, the youngeft, 
“ was married to Mr. Thomas Fafter, a weaver 
“in Spittle-fie‘ds, and had feven children, who 
«¢ are all dead; and the herfelf is aged about 
“< fixty, and weak and infirm. She feemeth to 


“ be 
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“ be a good plain fenfible woman, and has con- 
“« firmed feveral particulars related above, and 
«informed me of fome others, which fhe had 
“ often heard from her mother.” Thefe the 
doctor enumerates, and then adds; “in all 
«© probability Mitron’s whole family will be 
“« extinct with her, and he can /ive only in his 
«writings. And fuch zs the caprice of fortune, 
“«* this gr rid Baste of a MAN, who will be 
** an everlafting glory to the nation, has now for 
© fome sears, with her hufband, kept a /ittle 
« chandler’s or grocer’s foop, for their fubjif- 
*< tence, lately at ehednee Holloway, in the road 
¥s ete Highgate and London, and at pre- 
“ fent in Cock Lane, not far from Shoreditch 
Bink wices S hep 


That this relation is true, cannot be quefti- 
oned :---but, furely, the honour of letters, the 
dignity of facred poe an the fpirit of the Engl/b 
nation, and the glory of human nature, require 
---that it fhould we ‘ue no longer. In an age, In 
which fta Sas ere¢ aan » the hance Of tilsereat 
writer, in which his effigy h 1as been diffufed on me- 
sek and his aa propagated by tranflations, and 
illuftrated by commentaries; in an age, winieE 
amidit all its vices, and all its follies has not 
become infamous for want of charity: it may 
be, furely, allowed to hope, that the living re- 
mains 
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mains of Mixon will be no longer fuffered to 
languifh in diftrefs. It is yet in the power of a 
great people, to reward the poet whofe name 
they boaft, and from their alliance to whofe 
genius, they claim fome kind of fuperiority to 
every other nation of the earth; that poet, whofe 
works may poffibly be read when every other 
monument of Briti/b greatnefs thall be oblite- 
rated ; to reward him—-~not with pictures, or 
with medals, which, if he fees, he fees with 
contempt, but—with tokens of gratitude, which 
he, perhaps, may even now confider as not un- 
worthy the regard of an immortal {pirit. And, 
furely, to thofe, who refufe their names to no 
other {cheme of expence, it will not be unwel- 
come, that a suBSCRIPTION is propofed, for re- 
lieving, in the languor of age, the pains of di- 
feafe, and the contempt of poverty, the grand. 
daughter of the author of PARADISE Lost. 
Nor can it be queftioned, that, if I, who have 
been marked out as the Zorius of Mitton, think 
this regard due to his potterity, the defign will 
be warmly feconded by thofe, whofe lives have 
been employed, in difcovering his excellencies, 
and extending his reputation. 
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SUBSCRIPTIONS, 


FOR’ THE RELIEF OF 


AS 


Mrs. ELIZABETH FOSTER, 


Grand-daughter to Jotin Mirron, 


are taken jn by 


Mr. Donstey, in Pall-mall. 

Meff. Cox and Coitines,. under thé Royal Exchange, 
Mr. Cave, at St. John’s Gate, Clerkenwell, and 
Mell’ Payne and Bou queT,, in Pater-nofter-row. 
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